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"THE DIAGHILEV EXHIBITION 
which created such interest at the Edinburgh 
Festival, has now been brought to London. 
From November 2nd, it will be presented, under 
the auspices of ‘‘ The Observer ”’, 
at Forbes House, Halkin Street, S.W.1. 


E.M.I. are pleased to collaborate with 
this enterprise by supplying the amplifying 
equipment and Columbia recordings of music 
from ballets identified with Sergei Diaghilev, 
among which are these three new 
Long Playing records, supplied in a special 
Presentation Album : 


% 


CARTOON OF DIAGHILEV BY JEAN COCTEAU 
REPRODUCED BY KIND PERMISSION 
OF RICHARD BUCKLE 


Record 1 Record 2 
Parade—Satie ; Ra age sO a ae ee ee 
Le Spectre de la Rose — Weber-Berlioz ; + lg e pas d’acier—Prokofiev ; 
‘ a . a s Les femmes de bonne humeur— sii P 
Prélude a l’Apres-midi d’un Faune— Seenfined 2 Kikimora—Liadov ; 
Debussy ; Tr digg Petrouchka—Suite— Stravinsk 
Daphnis et Chloé—Suite No. 2—Ravel Le Tricorne—Danse du Meunier jd 


Falla 
33CX1197 33CX1198 


Record 3 








33CX1199 


AVAILABLE ON NOVEMBER 2nd 
IGOR MARKEVITCH 
conducting the PHILHARMONIA ORCHESTRA 


The choice of IGOR MARKEVITCH as conductor Cc re] L U MM 8 i A 
is most appropriate, for he owed the commencement 
of his career to Sergei Diaghilev, 
‘who first presented him before the 


palille at she age of 17 yume em 
at Covent Garden. 


33: R.P.M. LONG PLAYING RECORDS 


COLUMBIA GRAPHOPHONE COMPANY LIMITED, RECORD DIVISION 8-11 GREAT CASTLE STREET, LONDON, W.1 
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EMIL GILELS onc ORCHESTRE DE LA SOCIETE DES CONCERTS DU CONSERVATOIRE 
conducted by ANDRE CLUYTENS 


Concerto No. 3 in C minor — Beethoven 
(Recorded in Théatre des Champs-Elysées ) ad ad e ° 33CX1188 


ALDO CICCOLINI onc ORCHESTRE DE LA SOCIETE DES CONCERTS DU CONSERVATOIRE 
conducted by ANDRE CLUYTENS 





Variations symphoniques — Franck; 


Symphonie sur un chant montagnard francais — d’ Indy 
(recorded in Théatre des Champs-Elysées ) sd ° . ° 33CX1190 


GEZA ANDA ond the PHILHARMONIA ORCHESTRA 
conducted by ALCEO GALLIERA 









Concerto No. 1 in B flat minor—Tchaikovsky; 
Solo: Valse Lente—Paraphrase (from ‘‘Coppélia””)—Delibes. arr. Dohnényi_ - - 33CXI1156 


NOVEMBER Cc Oo a 


DENIS MATTHEWS 


MALCUZYNSKI and the PHILHARMONIA ORCHESTRA 
Prelude, Chorale and Fugue—Franck; conducted by RUDOLF SCHWARZ 
Rapsodie espagnole Concerto No. 23 in A, K.488— Mozart 
(Folies d’espagne and Jota Aragonesa)-— Liszt 33C1031 33S1039 


LOUIS KENTNER Scherzi—Chopin: 


No. 1 in B minor; No. 2 in B flat minor; 
No. 3 in C sharp minor; No. 4in E major 33$X1033 





{\ 
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COLUMBIA 33: R.P.M. LONG/F 





SIGURD BJORLING 
and the PHILHARMONIA ‘ORCHESTRA 
conducted by WILHELM SCHUCHTER 


a eccas ities “Der Fliegende Hollander”— Wagner: 
Act 1—Recit. and Aria: Wie oft in Meeres tiefsten Schlund ; 


LEONIE RYSANEK 


Act 2— Jo-ho-hoe! Jo-ho-ho-hoe! (with CHORUS OF THE 
ROYAL OPERA HOUSE, COVENT GARDEN 


SIGURD BJORLING AND LEONIE RYSANEK 


Act 2— Duet: Wie aus der Ferne, Langst - : . - 33¢C1035 
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Tchaikovsky’s 


Manfred 


Symphony 
PAUL KLETZKI 


and the PHILHARMONIA ORCHESTRA 








%& The first Long Playing recording 
to be issued in this country. 


HUNGARIAN STRING QUARTET 


(SZEKELY, MOSKOWSKY, KOROMZAY, PALOTAI) 


Beethoven String Quartets :— 
Fc No. 3 in D major, Op. 18, No. 3; 


x 





- Christmas Carols 





No. 4 in C minor, Op. 18, No. 4 - 33€XK1172 
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HERBERT 
VON KARAJAN 


and the PHILHARMONIA ORCHESTRA 


Symphony No. 4 in F minor — Tchaikovsky - 33€X1139 
with SIDNEY SUTCLIFFE (Oboe), BERNARD WALTON (Clarinet), 
CECIL JAMES (Bassoon) and DENNIS BRAIN (Horn) 
Sinfonia Concertante in E flat major, K.297b — Mozart 
Serenade in G — “ Eine kleine Nachtmusik,”’ K.525 — Mozart 


33CXI178 
i MUSICI 


Sonata for Violins, Cellos and Double Basses 
— Rossini, rev. Casella ; 
Second Concerto “ A Quattro ”’ in B flat 
— Galuppi, rev. Mortani ; 
Concerto in A for Violoncello and Strings 
— Tartini, rev. Ravanello 


(Cello: Enzo Altobelli) ; 


Introduction, Aria and Presto 
— Marcello, rev. Bonelli 


33CX1192 


+* 
* 





PAUL’S CATHEDRAL CHOIR 


conducted by DR. DYKES BOWER 
God be in my Head — Walford Davies ; 











Christmas Carols 


Gabriel’s Message; The Infant King 
(Basque Melodies) ; 
The Shepherd’s Cradle Song (German Melody) ; 
Ding, Dong, merrily on high (French Melody) : 
O Jesu most kind; A spotless Rose ; 


MOTET: 
Hodie Christus natus est — Sweelinck, ed. Squire ; 


EASTER MUSIC: 
Hosanna to the Son of David 
— Weelies, ed. Fellowes ; 
The Call; I got me flowers; Easter (from “‘ Five Mystical 
Songs ”)— Vaughan Williams (Baritone Solo : 
MAURICE BEVAN. Piano accompaniment : HARRY GABB) 


EUCHARISTIC MOTETS : 
Ave verum — Byrd ; 
Ave verum, K.618 — Mozart (with the 


PHILHARMONIA STRING ORCHESTRA); 
O taste and see (Psalm 34, Verse 8) — Vaughan 
Williams (Soprano Solo: DAVID LINTER. 
Organ accompaniment : HARRY GABB) 


33CX1193 


Columbia Graphophone Co. Ltd., Record Division, 8-11 Great Castle Street, London, W.1 


PLAYING RECORD § oo aucasce on novemser ena 
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THANALE LAINE 


FRANKIE LAINE SINGS Tomorrow Mountain; Song of the 
Islands; She reminds me of you; To be worthy of you; 
Sleepy time down South; Love is such a cheat; 
Necessary evil; One for my baby 3381047 


VICTORIA: HARRY DAVIDSON 








(The Ballroom 
Orchestra - 
The Silver Strings) 


CABARET 











SILVESTER 


Lonesome and Sorry (Quickstep) ; Cascade of Gold (Tango) ; 
It’s the talk of the town (Slow Foxtrot); Fyjiaa (Samba) ; 
Waltzes of Tchaikovsky (Quick 
Waltz); Tea for Two (Slow foxtrot) ; Cuban Moon (Rumba) ; 
12th Street Rag (Quickstep) ; 
3381046 


Wonderful one (Waltz): 
Stars in my eyes (Waltz) ; 





FAVOURITE 

MELODIES FOR 
OLD TIME 
DANGING 











and his ORCHESTRA 


The Merry Widow Waltz; 

Tango fascination ; 

Veleta; Bonnie Lassie; 

Square Tango; Saunter ; 

Manhatten Blues ; 

The Last Waltz 
3381045 








DUKE 


ELLINGTON 


and his Famous 


ORCHESTRA 


Jazz Cocktail ” :— 
Raisin’ the rent; Blue tune; 
Bundle of Blues; Kissin’ my 
baby goodnight; In the shade 
of the old apple tree; Jazz 
Cocktail; Drop me off at Har- 
lem; Blue Ramble; Merry go 
gd: Slippery Horn 3381044 





SIDNEY 
BEGHET 


with his Quartet and 
with Bob Wilber’s 
Wildcats 
Polka Dot Stomp ; 
Love fo: : 


Kansas 
Buddy Bolden Stomp 
3381042 








LOUIS/I977 
ARMSTRONG 


AND HIS 


HOT SEVEN 


Wild Man Blues; S.O.L. Blues 
(Vocal : Louis Armstrong) 

Gully Low Blues ; Weary Blues; 
Twelfth Street Rag ; 

Willie the Weeper; Keyhole 
Blues (Vocal: Louis Armstrong): 
Alligator Blues ; 

Chicago Breakdown (featuring 


Earl Hines) 
3381041 





BENNY 
GOODMAN 
SEXTET 


‘Session for Sextet’ 


Tiger Rag ; 
Ain't pe in’ ; 
She’s funn hogs that way; 
4 got canara mi na 
ust one of those things ; 
China Boy; 
Shine ; 
Rachel's Dream 


3381048 


NIGHT IN 


PARIS 


No. 2 


Boum! (Charles Trenet) ; 
Ces Petits Choses (Jean Sablon); 
Parlez-moi d’Amour 
(Lucienne Boyer) ; 
La Lanterne de San Paoli 
Rossi) ; 
Minouche (Maurice Alexander 
et son Orchestre) ; 
Les Amants de Paris 
(Edith Piaf) ; 
Caroline Cherie 
(Georges Ulmer) ; 
J’ai deux 7 
(Josephine Baker) ; 
Reginella (Tino Rossi) ; 
Que reste-t-il de nos amours 
(Charles Trenet) 
3351043 | 








“TUNE IN TO TEDDY” 
on Radio Luxembourg 
every Thursday from 
10— 10.30 p.m. 








Available on November 2nd 


COLUMBIA 


33: RPM. LONG PLAYING @gc) RECORDS 


COLUMBIA GRAPHOPHONE COMPANY LIMITED, RECORD DIVISION, 8-11 GREAT CASTLE STREET, 


LONDON, WI 
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set by previous issues by the same or similar 


combinations led by the veteran New Orleans 
reedman, with the added comment that he 
seems to fit more easily into the scheme of things 
in Paris than in New York. There may be a 
moral here for the sociologists and others ; 
Bechet, of course, is of Creole stock. O.K. 


Buck Clayton-Mezz Mezzrow Orchestra 
**#Tqzy River (Carmichael) (French Vogue 


53V4503) 
*#% West End Blues (Armstrong) (do. 53V4504) 
(Vogue V2286—6s.) 

Mezzrow (cit.); Gene Sedric (tnr) ; Clayton (tpt) ; 
«* Big Chief ’’ Russell Moore (¢mb); Red Richards 
(pno.); Pierre Michelot (bass); Kansas Fields (drs). 
24/1953. Paris. 

This is the band that Mezz Mezzrow formed 
for a concert tour of France last year. There is 
no doubt that the ex-Basie trumpet player Buck 
Clayton was the star man of the group and he 
shows up well on this record. 

Lazy River has an introduction to Clayton’s 
solo by Red Richards. Russell Moore has a 
dead straight solo and then the latter half of 
the record is taken up by Clayton’s fine open 
trumpet. His playing is notable for its broad 
tone and power. Neither Sedric nor Mezzrow 
can be heard at all, and it seems that despite the 
label statement to the contrary neither took 
part in this number. 

West End Blues is patterned on the famous 
Louis Armstrong version and has some lovely 
Clayton, both muted and open. Richards has a 
competent solo and there is some nice clarinet. 
This latter might be by Mezzrow, but I am 
inclined to the view that it is actually by 
Sedric, who is a far better perform:r on this 
instrument. 

By and large this is a pleasant record, 
reminding one that the musicians of the 
thirties are still very active in the production 
of unpretentious and eminently listenable jazz. 

E.J. 


x Dixieland v. Birdland—A Battle Of 
” 


Jazz 

***% Perdido (Tizol) (a), (6) ; That’s A Plenty 
(Pollack) (a), (b) ; Get Happy (Arlen, 
Koehler) (b), (a) ; Hot And Cool Blues 
(Feather, Shu) (a) and (6). (Am. 

M.G.M. 53-MG-73, -74) 

(M.G.M. LP D130—24s. 6d.) 
a (An. M.G.M.)—Bobby Byrne’s Band: Byrne 
Artie Baker (cit); Yank Lawson (tpt) ; 
); Jack Lesberg (bass); Bobby 
drs) 


b) (do. \~ Kai Winding (tmb, leader); Eddie Shu 
(cit, inr); Howard McGhee (tpt); John Lewis (pno) ; 
Percy Heath (bass); Kenny Clarke (drs). 

All recorded circa autumn, 1953. U.S.A. 

A Leonard Feather production, and in both 
intent and execution a sequel to his ‘‘ Hot v. 
Cool” on M.G.M. LP D115, reviewed July, 
1953 

The two combinations in turn play each of 
the first three numbers. For the last they join 
forces. Bobby Byrne’s Dixieland group starts 
off in blues tempo. Then the tempo is quickened 
for the various front-line members of each 
group to take solos before the side ends with 
everybody jamming in together. The item is 
the least satisfactory of the lot. The Dixieland 
men attempt the modern idiom, the modernists 
try to produce a Dixieland flavour, and if the 
latter are more successful than the former it is 
only because they make fewer concessions. 

But otherwise, despite the fact that Get Happy 
is not the best tune Mr. Feather could have 
chosen for his purpose, this is an entertaining 
idea, well carried out. Both the combinations 
play well in their respective styles, each con- 
a mostly first rate solo as well as ensemble 
wor 

Unless you are an incorrigible partialist to 
one or the other of the two styles featured, you 
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will probably agree that the result of this good 
humoured, well recorded battle is an honourable 
tie. E.J. 


Arne Domnerus’ Favourite Group 
***Laura (Raskin) (Swedish Metronome 
MR 9A) 
James Moody rtet 
** Flight of the Bopple Be (Moody) (do. 30A) 
(Esquire 10-393—6s. 114d.) 
(19)—Domnerus (alto); James Moody (inr); 
Per-Arne Croona (bar) ; Leppe Sundewall (bass-tpt) ; 
Gosta Theselius (pno); Yngve Akerberg (bass) ; 
Sven Bollhem (ars) 6/10/1949. Sweden. 
(30)—Moody (tnr); Theselius (pno); Akeberg 
(bass) Jack Noren (drs). 12/10/1949. Sweden. 
Laura was recorded just five years ago, but it 
is still a surprisingly good record today. Ameri- 
can James Moody, whose recording work on 
the Continent, as I remarked last month, has 
seldom done him justice, is far too busy 
here. But there is a very competent solo by 
pianist Gosta Theselius and an excellent one 
by Arne Domnerus. Leppe Sundewall makes 
his bass-trumpet sound to all intents and 
purposes like a trombone, but he plays it well. 
As a whole the side is a worthy example of the 
promise Swedish jazz. Musicians were showing 
even then, and which they have since redeemed 
to an extent that many of them are now con- 
sidered second only to the best American 
modern jazz luminaries. 


Unfortunately I cannot say anything like as 
much for the coupling. It is a fast improvisation 
on the well-known Flight Of The Bumble Bee, 
and the solos, by Moody, Theselius and bassist 
Yngve Akeberg are completely uninspired. 

E.J. 


Ernie Englund and his Orchestra 
*’Cos It’s So Good To Eat (Englund) (V by 

Ernie Englund) (Swedish Metronome 

MR698) 

* Night Train Fantasy (Forest) (do. MR699) 
(Esquire 10-389—6s. a ») 

Englund (tp); Arne Domn (alto); Bjarn 
Nerem, Rolf a Se); ; orRolf Edling bar): ; 
Sixten Erikson, A iohnasson, Nisse og 
Bengt Arne Waitin or ; Ake Persson (tmb) 
Gunnar Svensson George Riedel Fae 3 
Andrew Burman tan 8/5/1054 Sweden. 

Ernie Englund is a Swedish musician who 
has been resident in America for many years and 
who owns a club in Philadelphia at which his 
countryman Rolf Ericson played for a while. 
But don’t let that lure into expecting anything 
equal to the Leonard Feather supervised 
Swingin’ In Sweden EPs reviewed later. Mr. 
Englund’s offerings are obviously attempts to 
cash in on the current rhythm and blues vogue. 


*Cos It’s So Good To Eat commences with him 
yelling wildly, following on with a_ poor 
vocal and then some brash trumpet. A honking 
tenor has a spot, but before long Mr. Englund 
returns with some jive talk rising to a further 
series of frenzied yells. Strictly for real crazy 
cats. 


Night Train Fantasy has almost everything, 
including handclapping, jungle drums and 
wild trumpet. 


Victor Feldman Tri 
*** For You Alone (Crombie) (Esquire 552-2) 
**** Monkey Business (Laurie Morgan) (do. 
550-2) 
(Esquire 10-394—6s. 114d.) 
Feldm: b, d : Cc bi ; 
Lennie Bush (boss). 14/7/1064. London. M0) + 
In Monkey Business, a medium tempo number, 
Victor Feldman plays piano and bongoes, 
spots. On the former instrument even his good 
sense of swing is eclipsed by the fascination of 
his ideas. His style may have been inspired by 


Milt Jackson, but the ideas are for the most part 
his own. Tony Crombie and Lennie Bush 
provide a full, sound support. 


For You Alone, a pleasant little tune by 
Crombie (who played piano on this session 
instead of his usual drums) is not quite so 
good. But once again Feldman manages to 
hold one’s attention. 

From the child drums prodegy he has now 
become one of the most creative, and I might 
almost add accomplished; piano and vibraphone 
player in the country, and I await his still 
further development with ever increasing 
interest. 


*Firehouse Five Plus Two 
***Chinatown, My Chinatown (Schwartz, 
Jerome) (a); When You Wore A Tulip 
(Wenrich, Mahoney) (6); Lonesome 
Railroad Blues (Trad.) (6) ; Running Wild 
(Gibbs, Gray, Wood) (6); Five Foot 
Two, Eyes Of Blue (Henderson, Lewis, 
Young) (a); San Antonio Rose (Wills) 
(a) ; Mississippi Rag (Krell) (c) ; Show 
Me Way To The Fire (King) 
(d). (Am. Good Time Jazz LKL44, 
LKL43) 
(Good Time Jazz LP LDGog4—27s. 4d.) 
(a)—Clarke Mallery (cit); Danny Alguire (cornet) ; 
Ward wee me (tmb); F: Thomas (po) ; Ha r 
Goff (bjo); Ed Pinner (tuba); Jerry Hamm (drs). 
3/11/1951. ” Hollywood. 
(b)—As for (a), except Tom Sharpsteen (cit) replaces 
Mallery. 20/5/1952. Hollywood. 
(c)—As for (a), except Monte Mountjoy (drs) replaces 
amm. Circa S.A 
(d)—As for (a), except Dick Roberts (bjo) replaces 
oi Mountjoy (drs) replaces Hamm. Circa 1952. 


‘Previously issued : Lonesome Road/Running Wild on 
standard 78 Good Time Jazz GV2192 ; Chinatown/When 
You Wore A Tulip on do. GV2210. 

If you’ve heard one set by these lads from 
Walt Disney’s film studios, you’ve heard them 
all and it subsequently becomes a matter of 
their (or your) choice of numbers. Here they 
should be complimented on choosing such 
unusual items as Mississippi Rag, dating from 
1896, and San Antonio Rose. They certainly bash 
out the good-time jazz, though whether it will 
be as lastingly satisfying as other sorts only time 
can tell. O.K. 


*Dizzy Gillespie and his Orchestra 

** Ol Man Rebop 
Oop-Pop-A-Da (Brown) (Scat a v. by 
espie, Kenneth Hagood, En- 
semble) (d) ; Stay On It (Dameron, 
(Gillespie) ( f ); Manteca (Gillespie, 
Pozo) (A) ; Ow § (Brown) (c); An- 
thropology (Gillespie, Parker (b) : Algo 
Bueno (Gillespie) (g); Katy (Gerald 
Wilson) (j); Two Bass Hit (Lewis, 
Gillespie) (e) ; Swedish Suite (Fuller) 
(i); OP Man Rebop (Wilson) (a). 

(H.M.V. OXAV-166, -167) 

(H.M.V. LP DLP1047—24s. 6d.) 

(a) (Am. Victor D6-VB-1684)—Gillespie (tpt) ; Don 
gl (tr) ; enn Jackson (vib); Al Haig (gno) s 
Bill De Arrango (gtr); Ray Brown (bass); J. C. 
Heard (drs). 22, aatyts New York. 

(6) (do. D6-VB-1685)—As for (a), minus Byas. Same 
session. 

(c) (do. D7-VB-1542), (4) (do. D7-VB-1543), (e) (do. 
D7-VB-1544), (f) (do. tx: -VB-1545)—Gillespie (tpt) ; 


rown, Howard Johnson (altos); Joe Gayles, 
pony ay (tnrs) ; Dave 


7); 

7. New York. 
D7- VB- 2932) —G lespie niet); Brown, 
Gayles, George Nicholas (tnrs) ; 
ws urns, E. Wright 
Ted Kelly, Shepherd 
Ibbon (bass); Kenny 
Pozo ’’ Gon- 


(tmbs) ; 
Clarke a" bie) Rose tha 
zales (bongoes), 22/12/1947. New k. 

win (do. D7-VB-3080)—As for ‘e "30/12/1947. New 


be (do. D9-VB- “oo (tpt) ; 
Ernest Henry gon ; Willia: 
Alfred Gibson (5 ei : 
E. Wright (tts) ; 
Tarrant (imbs); 


Brown, 
Evans, Gayles (tnrs) ; 
Willie ¢ Cook, Bennie Harris, 

Duryea, SamHurt, 
= Forman, 
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McKibbon (bass); Teddy Stewart (drs); Vincent 
Guerra (conga drum). 14/4/1949. Chicago. 
(j) (do. D9-VB-1010)—As for (i), (minus Guerra) 


6/5/1949. New York. 
Previous issues (¢ deleted): (a) and (b) H.M.V. 


B9624 ; (c) and (d) do. B9612t ; (e) and (f) do. B9646t ; ; 
(g) do. B9770t; (hk) do. B9680t; (i) do. X7522 
(7) do. B9887, with Lou er, Come Back To Me. (b) included 
also in H.M.V. LP DLP1054. 

$ a labelled Ow. 
Oop-Pop-A-D. 

Following his excellent small group record- 
ings, instanced here in Anthropology and Ol’ 
Man Rebop, in 1947 Dizzy Gillespie appeared 
on the scene with the first of the large, genuinely 
bebop bands. 

Reviewing it and the others he subsequently 
produced (also represented on this LP) in the 
perspective of years, one realises even more 
fully not only what a creative and technically 
brilliant musician Gillespie was, but also that, 
despite their all too often noticeable roughness, 
the bands had all that it took to put his at the 
time revolutionary ideas into practice, and if 
these ideas do not sound quite so revolutionary 
today the records still have an interest far 
beyond that of many of their contemporaries. 

A point that will probably particularly strike 
you is that in the light of the greater familiarity 
many of us now have with the top metaphor 
some of the tunes seem much easier on the ear 
and attractive than they did when we first 
heard Gillespie’s records of them. This applies 
especially to Manteca, Swed’sh Suite and Katy. 

Katy, incidentally, was not recorded until 
1949, and the unboppish, almost compromis- 
ingly melodic solos by Gillespie and the equally 
prepossessing Bennie Harris set me off thinking 
that Mr. G. had decided by then to forsake 
bop for something of wider appeal. I soon 
changed my mind on reaching the also 1949- 
recorded Swedish Suite. 

I should say much more on this LP, especially 
for those readers who may not have heard the 
78 r.p.m. discs of its contents. But with so 
many records to deal with again this month it 
is impossible. There is, however, an excellent 
sleeve note by Albert McCarthy to whom I 
offer a special bouquet for the calm, calculated 
and accurate way in which he has dealt with 
the effect and influence of bebop in general and 
these recordings of it in particular. . 


§ Erroneously labelled 


*Benny Goodman 
** Classics In Jazz ”’ 
**2°ll Always Be In Love With You (Ruby, 
Green) (a); I Know That You Know 
(Youmans) (c) ; St. Louis Blues (Handy) 
(6) ; Bannister Slide (Goodman, Duck- 
worth) (d); Love Is Fust Around The 
Corner (Robin, Gensler) (h); IU 
Never Be The Same (Malneck, Signorelli) 
(f); Cherokee (Noble) (g); Music, 
Maestro, Please (Wrubel, Magidson) 

(e). (Am. Capitol H479-Y, -Z) 

(Capitol LP LC6680—23s. 1d.) 

(a) (Am. Capitol 1632), (b) (do. 1634), (c) (do. 1658)— 
Goodman (cit) ; Ernie Felice (accordion) ; Jess Stacy 
(pno); Harry Babasin (bass); Tommy Romersa 
(drs). ‘12/2/1947. U.S.A 

(d) (do. ~~ (clt) ; Felice (accordion) 
Jimmy Rowles (fno); Al Hendrickson (gtr) ; 
Babasin (bass) ; Romersa (drs). 17/4/1947. U.S.A. 

(e) (do. 1858)—As for (d). 23/4/1947. Hollywood. 

(f) (do. 1999)—Goodman (cit); Teddy Wilson 
(pno) ; James Crawford (drs). 11/12/1947. 
New York. 

(g) (do. 2030), (hk) (do. 20835)—Goodman (cit); Red 
Norvo (vib); Rowles (pno); Hendrickson (gtr) ; 
Babasin (bass) ; Don Lamond (drs). 6/6/1947. Holly- 
wi . 

Frankly all eight of these performances are 
disappointing. This was not one of Goodman’s 
most inspired periods and the music on these 
tracks lacks drive and the inventiveness which 
made Goodman such a vital force in jazz. 

I Know That You Know, with the beginning 
based on the famous Jimmy Noone version, is 
one of the more interesting items. Goodman 
plays better than on most of the others here. 
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Music, Maestro, Please has an intriguing solo 
from Ernie Felice, who gets almost as near 
to playing jazz on the accordion as anyone. 
He is also good on J’ll Always Be In Love With 
You. 


Biggest disappointment of all is the lovely 
Ill Never Be The Same, in which Goodman 
sounds a very tired man. Indeed the whole 
effect of these sides is of a man bored with what 
he is playing, and this boredom is communi- 
cated to the other musicians. Unless you are a 
rabid Goodman fan you will not find much of 
interest here. 


** Great Trumpet Soloists ” 
***Bunk Johnson and his Orchestra: 
When The Saints Go Marching In (Trad.) 


(g) 
**Jean Goldkette and his Orchestra: 
Clementine (Creamer, Warren) (a) 

***Gene Krupa’s Swing Band: Swing Is 

Here (Eldridge, Berry, Krupa) (d) 
**King Oliver and his Orchestra: J 

Must Have It (Oliver, Nelson) (6) 
****Dizzy Gillespie and his Orchestra: 

Anthropology (Parker, Gillespie) (A) 

***Bunny Berigan and his Orchestra: 

Frankie and Johnnie (Trad.) (e) 

****Louis Armstrong and his Orchestra: 
Basin St. Blues (Spencer Williams) (V 
by Armstrong) (c) 

***Tommy Ladnier and his Orchestra: 
Really The Blues (Mezzrow) (f) 
(H.M.V. OXAV-170, -171) 

(H.M.V. LP DLP1054—24s. 6d.) 

(a) (Am. Victor 40212)—Don Murray (alto, bar); 
Jimmy Dorsey (alto, cit); Frankie Trumbauer 
(C-melody sax); Bix BEIDERBECKE (cornet) ; 
Fuzzy Farrar, Ray Ludwig (tpts) ; Bill Rank, Sp’ jegei 
Wilcox (tmbs) ; Joe Venuti (vin) ; Izzy Riskin (pno) ; 
Ed Lang (gir); Steven Brown (bass); Chauncey 
Morehouse (drs). 16/9/1927. New York. 

(b) (do. 59525)—OLIVER, Dave Nelson (cornets) ; 
Bobby Holmes (cit) ; Glyn Pacque (alto) ; unidentified 
tnr; James Archey (tmb) ; Don Frye (pno); Arthur 
Taylor (bjo); Clinton Walker (tuba) ; Fred Moore 
(drs). 18/3/1930. U.S.A 

(c) (do. 75103) ARMSTRONG (cornet); Scoville 

rown, Oldham (altos); Albert ‘* Bud ’’ 
Johnson (ene) = ; * gikear Randolph, Elmer Whitlock 
{epis) ; Keg Johnson (tmb); Teddy Wilson (pno) ; 

Mike McKendrick (bjo); Bill Oldham (bass); Yank 
Porter (drs). 26/1/1933. Chicago. 

(d) (do. 100015)—Krupa (drs); Benny Goodman 
(cit); Chu Berry (tnr); Roy ELDRIDGE (tpt); Jess 
Stacy (pno) ; Allan Reuss (gir) ; Israel Crosby ’(bass). 
29/2/1936. Chicago. 

(e) (do. 011121 )—BERIGAN (tpt); Georgie Auld, 
Joe Dixon, Syd Pearlmutter, Clyde Rounds (reeds) ; 
Irving Goodman, Steve Lipkins (tpis); Sonny Lee, 
Morey "TR (tmbs) ; Joe Lippman (pno); Tom 
Morgan (gtr); Arnold Fishkin (bass); George 
Wettling (drs). ” 95/6 /1937. New York. 

(f) (do. 030319)—LADNIER (tpt); Sidney Bechet 
(sop); Mezz Mezzrow (cit); Cliff Jackson (pno) ; 
Teddy Bunn (gir); Elmer James (bass); Manzie 
Johnson (drs). 28/11/1988. New York. 

(g) (do. D5-VB-996)—JOHNSON (tpt); George 
Lewis (cit); Jim Robinson (tmb) ; Alton Purnell 
pno); Lawrence Marrero (gtr) ; Alcide Pavageau 
(bass); Baby Dodds (drs). 19/12/1945. New York. 

(h) (do. D6-VB-1685)—GILLESPIE (tpt); Milton 
Jackson (vib) ; Al Haig (pno) ; Bill De Arrango (gir); 
Ray Brown (bass); J.C. Heard (drs). wo an 

Previous issues ‘t deleted): (a) .M. 
B9237t+; (c) do. B4979t; (d) do. B8432t ; 
B9236, with Ja Da: (g) do. B9511, with Darktown 
Strutters’ Ball; (h) do. B9624, with ‘or Man Rebop, 
included also in H.M.V. DLP1047. 


Designed to present some of the outstanding 
trumpet players of jazz (their names are shown 
in capital letters in the foregoing discographical 
details), this is a curious collection from more 
than one aspect. 

For one thing, it covers celebrities of almost 
every era and style of jazz—from traditional, 
through swing, to bop ; and while this gives it 
an interest for newcomers wishing to consider 
broadly the changes that have occurred during 
this jazz age, it will do nothing to increase its 
appeal to those who have already become 
partial to one particular period or mode. In 
fact I can only describe it as a mixture that is 
likely to be no man’s meat. 
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More important, however, is that some of the 
items are by no means the best that could have 
been selected for their purpose. Bix Beiderbec!:e 
(whom, I thought, Oliver King greatly under- 
rated last month) is at his not so far from 
lyrical best in Gene Goldkette’s Clementine. But 
the rest of the band pulls this down to a two 
star track. There are many better examples of 
Roy Eldridge than are to be heard on Gene 
Krupa’s all round only fair Swing Is Here, just 
as there are better examples of Bunny Berigan 
than his Frankie And Johnnie. Only Dizzy 
Gillespie and Louis Armstrong are done justice 
to, and Louis’s record gets its four stars entirely 
for his trumpet playing. The rest of what 
happens is just another instance of those rather 
poor bands he had on so many of his records of 
the time. E. 


*Al Haig Trio 
***#% Fust One Of Those Things (Porter) ; 
Yardbird Suite’ (Parker) ; Taboo 
(Lecuona); Mighty Like A _ Rose 
(Nevin) ; ’S Wonderful (Gershwin) ; 
Just You, Fust Me (Klages, Greer) ; 
The Moon Was Yellow (Ahlert) ; Round 
About Midnight (Monk). (French 
Vogue MS325, MS326) 
Fp os LDEo92—27s. 4d.) 
); Bill Crow (bass); Lee Abrahams 
Po 6 oieride. U.S.A. 

Not content with having the European 
rights to some of the best American jazz 
catalogues, French Vogue (through whom 
English Vogue get all their masters) recently 
decided to make records of their own in the 
U.S. They sent over French pianist Henri 
Renaud with carte blanche to undertake a number 
of sessions, and this is the result of one of them. 

It has certainly turned out to be worth the 
trouble and expense. If anyone deserves the 
title of the modern Art Tatum, he is Al Haig. 
He has the Tatum artistry, poise and ingenuity, 
and his technique is almost as formidable. 

I was a little disappointed to find only one 
slow number, Thelonious Monk’s Round About 
Midnight, in the set ; for, fascinating as Haig 
is at fast tempo, his true artistry is revealed 
even more fully (at any rate here) at the less 
energetic pace. E.J. 


Coleman Hawkins Quintet 
***Can Anyone Explain? (Benjamin, Weiss) 
(Am. Royal Roost RO1037) 
***7’// Cross My Fingers (Kent) (do. RO1038) 
(Vogue V2281—6s.) 

Hawkins (inr); Billy Taylor (pno); John Collins 
(gtr); Percy Heath (bass). 25/8/1950. New York. 

These come from the same session as /’Il 
Know and You've Got Me Crying Again (Vogue 
V2266) reviewed last month. Although Art 
Blakey is listed on the label, no drummer can 
be heard at all and it would seem that he was 
not present on this date. 

Can Anyone Explain has a short introduction 
by Billy Taylor and a pleasant little solo by 
John Collins. The rest is Hawkins in rhapsodic 
mood. I’ll Cross My Fingers is given a similar 
performance and apart from a short solo by 
Taylor is all Hawkins. Unfortunately the 
material is not good, and Hawkins, who has 
done this sort of thing so well in the past, sounds 
very uninspired. In all, I regret to say, two very 
dull sides. E.J. 


*Earl Hines and his All Stars 
*** Thru For The Night (Young) (c) ; Moun- 
tain Air (Smith) (d); Father Co- 
operates (Young) (6); Blue Moon 
(Rodgers, Hart) (a) ; Rosetta (Hines) 
(f) ; Stardust (Carmichael) (e). (Am. 
Mercury MG25018-A, -B) 
(Mercury LP MG25018—24s. 64d.) 


(a) (Am, Keynote hlk17), (6) (do. hlk18), (c) (do. 
hlk20)—Originally issued in America as by Cozy Cole 
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This is the 327RG—a new addition to the 
Ferguson value-for-money range of radio- 
grams. And what a fine Ferguson it is! A hand- 
some, compact, 3-wave 3-speed console with 
an impressive performance on radio and re- 
cords. 
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VORTEXION rape recorver 


* The noise level is extremely low and 
audibly the hum level and Johnson noise 
of the amplifier and deck are approximately 
equal. Only 25% of this small amount of 
hum is given by the amplifier alone. 

* Extremely low distortion and _ back- 
ground noise, with a frequency response 
of 50 c/s.—I0 Ke/s., plus or minus 1.5 db. 
A meter is fitted for the measurement of 
signal level and bias level. 

* Sufficient power is available for recording 
on disc, either direct or from the tape, 
without additional amplifiers. 

* A heavy mu-metal shielded microphone e 
transformer is built in for 15-30 ohms 
balanced and screened line, and requires 
only 7 micro-volts approximately to fully 
load. 

* The 0.5 megohm input is fully loaded by 
18 millivolts and is suitable for crystal 
P.U.s, microphone or radio inputs. 

* A power plug is provided for a radio 
feeder unit, etc. Variable bass and treble 
controls are fitted for control of the play 
back signal. 

x The power output is 3.5 watts heavily 
damped by negative feedback and an oval internal speaker 
The amplifier, speaker and case, with detachable lid, is built in for monitoring purposes. 
measures 8} in. x 223 in. x 15} in. and weighs 30 Ib. * Facilities are provided for using the amplifier alone 

and using power output or headphones while recording or 
: to drive additional amplifiers. 
PRICE, complete with WEARITE TAPE * The unit may be left running on record or play back 
ae ch eveeccunsceeneceresietasecceseeenenaseee £84 0 0 even with 1,750 ft. reels with the lid closed. 
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for an input of 30 micro-volts on 7.5-30 ohm 

balanced input. * 
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switch. The meter reading is obtained by a 

valve voltmeter with | second time constant, 

which reads programme level, and responds to 

transient peaks. 

Calibration in 2 db steps, to plus 12 db and 

minus 20 db referred to zero level. Special 

low field internal power pack supplies 8 valves including stabilising 

and selenium rectifier, consumption 23 watts. 

Manufactured by 
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and his All Stars: Cole (drs); Coleman Hawkins 

; Joe Thomas (tpt); Trummy Young (mb) ; 
Earl Hines (pno); Teddy Walters (gir); Billy 
Taylor (bass). 20/2/1944. New York. 

(d) (do. HL25), (e) (do. HL27), (d) (do. HL28)— 
Originally issued in America as by Charlie Shavers 
Quartet: Shavers (tpt); Tab Smith (alto); Hines 
(pno); Al Lucas (bass); Jo Jones (drs). 22/8/1944. 

This is an intriguing record made by stars 
of the ’thirties. We have had little opportunity 
to study Hines on record of late and this is a 
happy reminder that he is still one of the most 
exciting pianists, in terms of sheer drive, to be 
heard. As these sides clearly show, he is still 
a wonderful band pianist. 

Thru For The Night is a medium tempo 
number with a fine Hines solo and some lovely 
work from that most neglected of trumpeters, 
Joe Thomas. Trummy Young is not inspired, 
but Teddy Walters and Coleman Hawkins are 
in great form. 

On Father Co-operates Hines, Joe Thomas and 
Hawkins are superb, but the usually reliable 
Trummy Young’s solo is more notable for its 
eccentricity than its swing. 

Blue Moon again has delightful work from 
Hines, Hawkins and Thomas. Every time one 
hears Thomas one can only marvel that he is 
not better known. 

The three sides with Charlie Shavers and Tab 
Smith heavily featured are not quite so good. 
Smith, now more famous for his rhythm and 
blues work, is not at his best. At this period he 
was still playing alto in the Hodges style, but 
whereas his work with Count Basie was tasteful, 
he sounds too forced on these sides, He swings 
most on Rosetta, where at times he sounds a 
little like Pete Brown. Shavers mars his solos by 
a curious vulgarity. He is undoubtedly a fine 
musician, but so often lacks taste. Hines is 
superb on all sides and easily the star of the 
session. E.J. 


Bobby Mickleburgh’s Bob Cats 
** Royal Garden Blues (Spencer Williams) 
(Esquire 546-3) 
**Snag It (Oliver) (do. 547-4) 
(Esquire 10-390—6s. 114d.) 
** At The Jazz Band Ball (La Rocca, Shields) 
(do. 548 
** Fa-Da (C 


-2) 

arleton) (do. 549-3) 

(Esquire 10-400—6s. 114d.) 

Mickleburgh (pt) ; Billy Amstell (clit) ; 
oss 


Dave 
Keir (¢mb); Matt (pno) ; Ken Hogston (bass) ; 
Vic Forina (drs). 14/7/1954. London. 

Just four more of the home-grown Dixieland- 
type music for the fans of this kind of thing. 
Originality, both in choice of numbers and way 
of playing them, seems to be at a discount here, 
though I must say I prefer to think of these 
records as more useful for dancing than most 
of the so-called dance records that my colleague 
“Ajax”? copes with so nobly ! O.K. 


xBennie Moten and his Kansas City 
Orchestra 
** Kay-Cee Jazz” 
**#* South (Moten, Hayes) (7) ; Harmony Blues 
(Moten) (6) ; She’s No Trouble (Hayes) 
(i); Get Low Down Blues (Moten) 
(h) ; Kansas City Shuffle (Moten) (c) ; 
The New Tulsa Blues (Moten) 
(d); Thick Lip Stomp (Moten) (a) ; 
Pass Out Lightly (Washington) (e) ; 
Ding-Dong Blues (Staton, Moten) (f) ; 
Moten Stomp (Moten, Hayes) (g). 
(H.M.V. OXAV-176, -177) 
(H.M.V. LP DLP1057—24s. 6d.) 
(2) (Am. Victor 37232), (b) (do. 87288), (c) (do. 
Harlan Leonard, Woodie 


37234)—Moten {one} ¢ . 
Walder, Jack ashington (saxes); Ed. Lewis, 
Lamar Wright (cornets); Thamon Hayes (tmb) ; 
Sam Tall (bjo); Abe Bolar (bass) ; Willie Hall (drs). 
December 13th, 1926. Camden, N.J., U.S.A. 

(4) (do. 38669), (2) (do. 38672) (f) (do. 38673), (g) 
(do. 38674)—Moten (pno); saxes and brass as for (a); 
Leroy Be (bjo); Walter Page (bass); Willie 
McWashington (drs). June, 1927. U.S.A. 

(h) (do. 42938), (¢) (do. 42934), (j) (do. 42935)— 
Moten (pno); saxes as for (a), plus Laforet Dent; 
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Lewis, Booker Washington (tis); Hayes (tmb) ; 
rhythm as for (d). September, 1928. 

Previous issues (deleted): (a) and (b) on H.M.V. 
B5302. 

You haven’t heard Kansas City jazz until 
you’ve heard this disc. It is full of the swing, 
the vigour, the inspiration and feeling that good 
jazz should be, plus a perceptible warmth that 
was unusual at so early a period in the history 
of the art. 

How can I single out one track among ten 
for special mention, when each has so many 
merits that I feel I need a whole issue to 
describe it adequately? I migh say that 
She’s No Trouble echoes I Love Me, I’m Wild 
About Myself ; that Moten Stomp recalls San ; 
that the weirdly moody New Tulsa Blues, with 
its amusing “hiccup” effects in the final 
chorus, owes something to Home, Sweet Home ; 
but that might make you think that the Moten 
band was a bunch of copyists and plagiarists, 
which they were not. Bright, fresh originals such 
as South and Harmony Blues prove it. (No 
trombonist outside Kid Ory ever played the 
blues as does Thamon Hayes in the latter) 

I might recommend also the perky clarinet 
trio in Kansas City Shuffle; or the juxtaposed 
laughing, jolly muted trombone and the crying 
trumpet in Thick Lip Stomp, or . .. but it’s 
useless. Get the record, hear it for yourself, 
and accept it as the neatest, brightest capsule 
of jazz for a long time. O.K. 
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*Kid Ory’s Creole Jazz Band 
***South Rampart Street Parade (Haggart 
Bauduc) (a); The Girls Go Crazy 
(Trad.) (V by Ory) (a); St. James 
Infirmary (Primrose) (a); Bill Bailey 
(Gannon, McGlennon) (V by Ory) 
(a) ; Milenberg Foys (Rappolo, Mares, 
Morton) (4) ; Creole Love Call (Elling- 
ton) (6) ; My Bucket’s Got A Hole In It 
(Clarence Williams) (6) ; Aunt Hagar’s 
Blues (Handy) (6). (Am. con- 

temporary LK61, LK62) 
(Good Time LP Jazz LDG.o93—27s. 4d.) 

(a)—Ory (tmb); Pud Brown (cit); Teddy Buckner 
(cornet) ; = Glenn (pno); Julian Davidson (gtr) ; 
Ed. Garland (bass); Minor Hall (drs). 17/7/1953. 
Hollywood. 

(6)—Ory (tmb); Bob McKracken (cit); Bucknet 
(cornet); Don Ewell (pno); Davidson (gtr); Morry 
Corb (bass); Hall (drs). 1/12/1953. Hollywood. 

These recordings by Kid Ory’s latest band 
present numbers he has recorded before as well 
as new ones in his repertoire. His voice sounds 
older now, but he still plays a vicious klaxon- 
horn trombone, which is not at all musical or 
particularly amusing. When not obsessed 
with that mute, though, he comes up with some 
fine phrases in the correct tradition. Buckner’s 
trumpet-cornet is very ‘‘ modern” and rather 
piercing, but Brown and McKracken are both 
fine clarinettists, and prove themselves to be the 
best men over the two dates. 

The parade on the first track is given a 
surprisingly gentle treatment, and St. James 
Infirmary is played at a suitably slow tempo. 
The other numbers, except for Creole Love Call, 
are just average Ory, but this old Ellington 
favourite gets a delicate, though not effeminate, 
treatment that raises it up to first-class standard. 
I prefer it to any other recorded version I’ve 
heard. 


Whatever you may think about the music, 
this is a record you must get for the recording. 
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It is superb. The sleeve note states that the 
AES characteristic was employed. This enables 
those of you who have reproducing equipment 
good enough to include compensation devices 
for the many different recording characteristics 
that various companies have employed through- 
out the years to select the correct compensation. 


* Oscar Pettiford Sextet 
*** Burt’s Pad (Renaud, Gryce) ; Marcel The 
Furrier (Renaud) ; Ondine (Feather) ; 
Stardust (Carmichael) ; East Lag 
(Mulligan) Rhumblues_ (Feather). 
(French Vogue MS327, MS328) 
(Vogue LP LDE.og8—27s. 4d.) 

Pettiford (bass, cello in Rhumblues); Al Cohn (nr) ; 
Kai Winding (tmb): Henri Renaud (pno); Tal 
Farlow (gtr); Max Roach (drs). 13/3/1954. U.S.A. 

Burt’s Pad, a medium tempo number, has 
solos from all the musicians, but it is the 
guitarist Tal Farlow who steals the side. His 
work is brilliant in this and for that matter all 
the other items. Al Cohn has improved a 
great deal, but still lacks inventiveness and drive. 

Marcel The Furrier introduces good work from 
Winding and Pettiford, but has the weakness of 
a not very good theme. 

Stardust has some nice Farlow, but is mainly 
taken up by a wonderful bass solo by Pettiford 
himself. His technique is prodigious and he 
plays the melody on his instrument in a fashion 
likely to astonish those who do not normally 
like bass solos. 

East Lag, a Gerry Mulligan number, has 
fine Farlow and Pettiford. Rhumblues has 
Pettiford on ’cello. He solos along with Farlow, 
Cohn, Winding and Renaud. The side as a 
whole does not quite come off. 

Unfortunately, Renaud, who, as stated in 
the review earlier here of the Al Haig LP, 
supervised the date, is weak on most of these 
sides and sounds badly under-recorded. How- 
ever, the fruits of the session as a whole, while 
producing nothing startling apart from Farlow’s 
and Pettiford’s solos and the usually reliable 
Roach in great form, are interesting in that 
they reveal the musical thought of a group of 
highly-talented musicians. Even if the results 
are uneven, the experiment was a worthy one, 
for there is only one really poor item—the dull 
Ondine. E. 


Max Roach Septet 
**** Orientation (Mobley) (Am. Debut A105) 

*** Mobleyzation (Mobley) (do. B105) 

(Vogue V2270—6s) 

Roach (drs); Gigi Gryce (alto) ; Hank Mobley (nr) ; 
Idrees Sulienan (tpt); Leon Momegys (imdb); 
Walter Davis (no) ; Frank Skeete (bass). Circa early 
1954. U.s.A. 

A strange blend of modern jazz and what is 
called the “ rhythm and blues ”’ idiom, this is a 
curious record. 

Orientation is an attractive theme played at 
medium tempo. Trumpet player Idrees 
Sulieman has his best recorded solo to date, and 
Hank Mobley and Walter Davis also take 
pleasing solos. Roach has a number of breaks 
which show what a fantastic drummer he really 
is and the side swings beautifully. 

Mobleyzation, is a medium tempo number 
with nice spots from Sulieman, Mobley, Gigi 
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Gryce and Roach. The manner in which 

Roach drives the rhythm section is impressive. 
The Walter Davis on the record is the son of 

the famous blues pianist of the same name. 


E.J. 
*George Shearing Quintet 
* Touch of Genius ” 
** My Silent Love (Suesse) (b) ; Midnight 


Mood (Shearing, Hazard) (g); If You 
Were The Only Girl In The World (Ayer) 
(c) ; Minoration (Pate) (f); Ill Never 


Smile Again (Lowe) (a) ; All 
Laughed (Gershwin) (d); Well Be 
Together Again (Fischer) (h); Loose 


Leaf (Zarantonello) (e). (Am. MGM51- 
MG-47, -48) 
(M.G.M. LP D129—24s. 6d.) 

(a) (Am. M.G.M. 51-S-30), (6) (do. 51-S-33), (c) (do. 
51-S-34)—Shearing (pno); Don Elliott (vib) ; Chuck 
Wayne (gir); John Levy (bass); Denzil Best (drs). 
6/2/1951. U.S.A. 

(d) (do. 51-S-40), (e) (do. 51-S-42), (f) (do. 51-S-43)— 
As for (a). 7/2/1951. U.S.A. , 

(g) (do. 51-S-3075)—Shearing (pno) ; Elliott (vib) ; 
Wayne (gir); Al McKibbon (bass); Best (drs). 
10/5/1951. U.S.A. 

(hk) (do. 51-S-3083)—As for (g). 16/5/1951. U.S.A. 


George Shearing Quintet 

*** Spring Is Here (Rodgers) (Am. M.G.M. 

53-S-3007) 
** Easy To Love (Porter) (do. 53-S-3043) 
(M.G.M. 741—5s.) 
**** Mambo Inn (Grace Sampson, Woodlen, 
Bauza) (do. 54-S-3048) 
***]’ve Never Been In Love Before (Loesser) (do. 
54-S-3045) 
(M.G.M. 78 770—5s. ; 45 MGM-SP1103 
—5s. 64d.) 
3007—Shearing (pno) ; 
Thielmans (gtr); McKibbon (bass) ; 

(drs). 12/3/1953. U.S.A. 

3043—As for 3007. 15/4/1953. U.S.A. 

3045—As for 3007. 26/3/1954. U.S.A. 

8048—As for 3007, plus Armando Peraza (bongoes, 
conga drum). 26/3/1954. U.S.A. 

The eight sides on the LP are divided into 
five slow tempo and three medium tempo 
performances. The most interesting is Minora- 
tion, a medium tempo riff number with pleasant 
Shearing and Don Elliott. Pleasant is perhaps 
the word which best sums up the whole disc. 
Nothing startling happens, although the 
musicianship is, as always, impeccable, it is 
again a case of Shearing being reduced to 
copying himself. If he is to survive as the 
creative musician he has always been con- 
sidered tu be it seems essential that he should 
devise a more flexible formula. It is a pity 
that such a talented musician shouid have 
reached such an impasse. 

. Passing on to the 78s, Easy To Love is routine 
Shearing in slow tempo with nothing very much 
that can be called impressive. The reverse, 
Spring Is Here, is one of the better Shearing’s. 
Some variety is introduced to hold one’s 
attention. The bass playing of Al McKibbon 
is particularly noteworthy. 

I’ve Never Been In Love Before has a very good 
Shearing solo and, once more, McKibbon is 
excellent. Mambo Inn is a lively piece, and the 
addition of Armando Peraza helps enormously. 
Shearing’s piano work will delight anyone who 
has an acquaintance with Perez Prado. E.J. 


Cal Tjader (vib}; Jean 
Dick Clark 


Martin Slavin’s Vibrachords 
***7 Surrender, Dear (Clifford, Barris) (Esquire 
562-2) 
***Sweet Georgia Brown (Bernie, Pinkard, 
Casey) (do. 561-2) 
(Esquire 10-396—6s. 114d.) 
Martin Slavin (vib); Keith Bird (cit); Dill Jones 
(pno); Archie Slavin (gtr); Joe Muddell (bass) ; 
Roy Cooper (drs). 3/9/1954. London. 


Martin Slavin, now musical director at 


Selby’s Restaurant, leads a small group on 
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these two sides to produce some exceedingly 
pleasant music. 

I Surrender Dear, a slow tempo performance, 
has an introduction by Slavin, then features 
nice solos by him and Keith Bird. The arrange- 
ment is very neat and the unison passages well 
played. 

Sweet Georgia Brown, taken at a medium 
tempo, has pleasing solos from Slavin, Bird, 
Dill Jones, Joe Muddell and Archie Slavin. 
The rhythm section is very adequate. 

This is not particularly creative jazz, but it is 
good of its kind and within the limitations of 
the style makes for good listening. HJ. 


*Swedish American All Stars (EP) 
*** Fones’ Bones (Jones) (Swedish Metronome 
MREP31A) 
*** Sometimes I’m Happy (Youmans) (do. 
MREP31B) 
(Esquire EP20—19s. 11d.) 

Quincey Jones (leader); Arne Domnerus (alto, 
cit); Lars Gullin (bar); Art Farmer (tpt); Ake 
Persson, James Cleveland (imbs); Bengt Hallberg 
(pno); Simon Brehm (bass); Alan Dawson (drs). 
10/11/1953. Stockholm. 

Although it seems that he did not actually 
play, Quincey Jones supervised this session 
when in Sweden with Lionel Hampton’s 
orchestra. He used Art Farmer, James Cleve- 
land and Alan Dawson from the Hampton 
band. The remainder of the group are top 
Swedish modernists. The outcome is free, 
swinging jazz from capable arrangements which 
allow plenty of scope for individual improvisa- 
tion. 

The medium tempo Jone’s Bones has solos by 
everyone except the drummer. Outstanding 
are those by Arne Domnerus, Cleveland and 
Hallberg. Farmer’s contribution is so much a 
copy of Miles Davis that it loses the appeal 
of originality. 

Sometimes I’m Happy moves nicely and Persson, 
Gullin and Hallberg are excellent. Domnerus is 
on clarinet, an instrument on which he is 
nothing like as good as he is on his alto. The 
side fades out while Brehm is taking a chorus. 
It is a pity that the whole of the recording 
could not have been included. E.J. 


x“ Swingin’ In Sweden ” 
**** Darn That Dream (Van Heusen, De Lange) 
(Swedish Metronome MREP50B) (c) 
**** Invention (Raney) (do. MREP50A) (d) 
(Esquire EP EP17—19s. 11d.) 
**** Doe Eyes (Mitchell) (do. MREP57B) (6) 
*** Fazz Club U.S.A. (Feather, arr. Hallberg) 
(do. MREP57A) (a) 
(Esquire EP EP18—1gs 11d.) 
****Tt’s Only A Paper Moon (Harburg, Rose, 
Arlen) (do. MREP58A) (e) 
**#* Red Wails In The Sunset (Feather) (do.) 
MREP=8B) (f) 
(Esquire EP EP1g—19s. 11d.) 

(a)—Putte Wickman (cit); Carl-Hendrik Norin 
(tnr) ; Johnny Ekh (bar) ; Ernie Englund (tpt); Ake 
Persson (¢mb); Bengt Hallberg (pno) ; Red Mitchell 
(bass); Bobby White (drs). 12/1/1954. Stockholm. 
b)—Lars Gullin (bar); Hallberg (pno); Mitchell 
; White (drs). 12/1/1954. Stockholm. 

(c)\—Wickman (cit); Hallberg (pno); Jimmy 
Raney (gtr) ; Mitchell (bass) ; Elaine Leighton (drs). 
13/1/1954. Stockholm. 

(d)—Gosta Theselius (inr); Sonny Clark (po) ; 


Raney (gir); Simon Brehm (bass); Leighton (drs). 
13/1/1954. Stockholm. 

(e)\—Norin (tnr); Ekh (bar); Persson (mb); 
Haliberg (pno); Mitchell (bass); White (drs). 
13/1/1954. Stockholm. 

(f)—Norin (tnr); Gullin, Ekh (bars); Englund 
(tpt); Parsson (tmb); Hallberg (pno); Mitchell 


(bass); White (drs). 13/1/1954. Stockholm. 

When Leonard Feather was touring Europe 
with his Jazztime U.S.A. unit at the beginning 
of the year he took the opportunity when in 
Sweden, of recording a number of sides using 
musicians from his own units with some of the 
local stars. The Americans to be heard are 
Jimmy Raney and Red Mitchell from Red 
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Norvo’s trio, Elaine Leighton from Bery 
Booker’s trio and Sonny Clark and Bobby 
White from Buddy De Franco’s Quartet. The 
resulting records are extremely interesting, with 
Jimmy Raney and Bengt Hallberg emerging 
as the stars. 

Darn That Dream is a slow tempo performance. 
Jimmy Raney plays the introduction and follows 
with a delightful solo. He is a considerable 
musician, always full of ideas and with a sure 
technique. Bengt Hallberg turns in a gem of a 
solo. Wickman’s solo fails to maintain the 
standard of the other two but is still pleasant. 
Elaine Leighton proves that it is not only males 
who can be good jazz-percussionists. Her 
drumming is very good indeed and suffers not 
at all in comparison to Bobby White’s work 
on other numbers. 

Invention, a theme by Raney, has fine work 
from him and Gosta Theselius on tenor. The 
latter is a Getz disciple, but unlike so many 
copyists, he has some individuality and a fine 
sense of swing. Sonny Clark’s piano work 
suffers by comparison with Hallberg’s. 

Doe Eyes, written by Red Mitchell for his 
wife, is a medium tempo number with excellent 
Gullin, Hallberg and Mitchell. 

Jazz Club U.S.A. is one of the least inspired 
sides. But it introduces a new Swedish baritone 
sax player, Johnny Ekh, who shows great 
promise. He isa little more forceful than Gullin, 
but lacks the latter’s cohesion and inventiveness, 
Norin has a first rate solo spot and the other 
soloists are competent. Ernie Englund plays in 
typical modern vein, far removed from his 
work on the other Esquire record under his 
name reviewed earlier. 

It’s Only A Paper Moon has solos from both 
Ekh and Gullin. Ekh’s (the first) is good, but 
the latter’s greater experience shows in his 
Gelightful improvisations. Norin and Hallberg 
also contribute excellent solos. Mitchell, a fine 
bass player, is featured at too great a length on 
this side. Bobby White is a very solid drummer. 

The reverse, Red Wails In The Sunset, has 
solos all round, with Hallberg and Gullin 
outstanding. All these tracks show great 
cohesion and fine musicianship, and prove that 
in this idiom the Swedes can hold their own 
with almost any of their American counter- 
parts. ; 


*Art Tatum—Piano Solos 

****%* Yesterdays (Kern) ; Willow Weep For Me 
(Ronell ) ; Tatum Plays Pretty (Tatum); 
I Know That You Know (Youmans) ; 
Humoresque (Dvorak); Kerry Dance 
(Molloy) ; Boogie Woogie (Trad.) ; 
Someone To Watch Over Me (Gershwin) ; 
How High The Moon (Lewis, Hamilton) 

(Vogue LP LDEo81—27s. 4d.) 

Recorded May, 1949, at a Gene Norman “ Just Jazz” 
concert at the Shrine Auditorium, Los Angeles, U.S.A. 

How High The Moon and Humoresque available also 
on standard 78 Vogue V2241. 

Art Tatum has for long been the pianist 
most admired by nearly all the top ranking 
American stars. It is easy to see why when one 
hears this LP, which consists of the eight most 
exciting performances that probably he has 
recorded. His technique is fantastic and there 
can be few pianists in the world who can rival 
him. But his work is not just technical. He 
has a tremendous beat, even if it is at times 
more implied than stated, and this is allied to 
an improvisatory skill second to none. His 
work makes most of the present-day crop of 
pianists sound like one-handed amateurs by 
comparison. While he ripples all over the 
keyboard with his right hand, his left is provid- 
ing a powerful bass and often supplying 
counter melodies, too. 

It is impossible to select any single track on 
this LP as the best, for they are all outstanding. 
Tatum’s mastery extends from the beautif 
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Make this 
THE HEART 


of your 


HI-Fl EQUIPMENT! 


TL/I10 POWER AMPLIFIER 


This 10-watt amplifier maintains, in every 
respect, the world-renowned Leak reputation 
for precision engineering, fine appearance 
and fastidious wiring. 


SPECIFICATION 


CIRCUITRY 


A triple loop feedback circuit based on the 
famous TL/12. The output transformer is the 
same size as in the TL/12. 


MAXIMUM POWER OUTPUT : 10 watts. 
FREQUENCY RESPONSE + 1 db 20 c/s to 
0,000 c/s. 


HARMONIC DISTORTION : 0.1 %, 1,000 c/s, 


7.5 watts output. 

FEEDBACK MAGNITUDE 26 db, main loop. 

DAMPING FACTOR : 23. 

HUM : —80 db referred to 10 watts. 

LOUDSPEAKER IMPEDANCES: 16 ohms, 8 ohms, and 
4 ohms. 


Telephone : SHEpherds Bush 1173/4 
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TL/IO AMPLIFIER & 
“POINT ONE” 
PRE - AMPLIFIER 


27 cus 


COMPLETE 


A price made possible only 
by world-wide sales. 





“POINT ONE” PRE-AMPLIFIER 


The handsome gold escutcheon plate contributes to the elegant appearance, and blends 
with all woods. 







%* PICKUP % INPUT SELECTOR 


The pre-amplifier will operate from any pickup 
generally available in the world. A continuously 
variable input attenuator at the rear of the 
pre-amplifier, permits the instantaneous use of 
crystal, moving-iron and moving-coil pickups. 


RADIO 

The radio input sockets at the rear permit the 
connection of the .S. tuner unit. An 
input attenuator is fitted. H.T. and filament 
supplies are available from the pre-amplifier. 
DISTORTION 

Of the order of 0.1%. 


HUM 


Negligible, due to the use of recently developed 
valves and special techniques. 


* Write for leafletG *% 
H.J. LEAK & CO. LTD., BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 


Cables : Sinusoidal London 


Telegrams : Sinusoidal Ealux London 


* 
* 
* 
* 


Radio, tape, records; any and all records can 
be accurately equalised. 

TREBLE 

Continuously variable, + 9 db to —15 db at 
10,000 c/s. 

BASS 

Continuously variable + 12 db to —13 db at 
40 c/s. 


VOLUME CONTROL AND SWITCH 

The switch controls the power supply to the 
TL/10 power amplifier. 

TAPE RECORDING JACKS 

An exclusive feature. Readily accessible jacks 
are provided on the front panel for instantaneous 
use with Tape Recorders which have built-in 
(low-level) amplifiers. 
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Bring your equipment up to date with 


CGSeEes-REPLACEMENT PICK-UP HEADS 


If you already own a fine radiogram or record-player you now have the makes of record reproducing equipment. These Acos “ Hi-g” pick-ups, you 
opportunity of rejuvenating it—of bringing it right up to date fora will find, represent a truly phenomenal advance in pick-up design—with regard 
quite modest sum. Acos Hi-g crystal pick-ups are now available ina to both reproduction and tracking characteristics (so important with many of 
range of specially designed ‘* plug-in” models to suit most famous the new microgroove recordings). Ask your Dealer! 





; HGP 33-1 Collaro. A Hi-g pick-up head incorporating the HGP 33-1 
_MODEL turnover cartridge for both standard and microgroove records. Will fit 
. : 2 units RC 532 ; AC 534; AC3/534; 3/RC 532; and the Studio 
4 é + pick-up. 

HGP 33-1 E ee HGP 37-1 Collaro. A Hi-g pick-up head incorporating the HGP 37-1 
& BS aN turnover cartridge with cantilever sapphire styli. Designed for both 
>a : standard and microgroove records. Will fit the above mentioned 

HGP 37- Fags¢ — Collaro units. 
Collaro 4 Both models available in cream or walnut. 


Ask for Data Sheets No. 4700 and 4800. 





HGP 33-1 Garrard. Hi-g pick-up head incorporating the HGP 33-1 
HGP 33-1 . turnover cartridge for both standard and microgroove records. Will fit 
& : 2 Garrard units RC 75M; RC 80M; RC 90; RC 111; Model TA. 

HGP 37-1 ee ~ SS aaa HGP 37-1 Garrard. A Ni-g pick-up head incorporating the HGP 37-1! 

/ turnover cartridge with cantilever sapphire styli. Desigred for both 
Garrard : t fsy)) : standard and microgroove records. Will fit the above mentioned Garrard 

\ units, 
Ask for Data Sheets No. 4700 and 4800. 





Hi-g pick-up heads incorporating cantilever sapphire styli. Separate 
heads for standard and microgroove records. Will fit the Acos GP 20 
HGP 39-1 sags t pick-up arm and the Garrard C type adaptor. Used on the following 

- she: Garrard units: RC 72A; RC 75A; RC 80; and the model M unit. Can be 
used on any units which at present use the GP 19 heads. 


Ask for Data Sheet No. 4400, 





Separate plug-in type Hi-g heads for standard and microgroove records; 

: z fitted with cantilever sapphire styli. The crystal unit is identical to that 

HGP 35-1 < : ? of the HGP 39-1 above. Can be used on Garrard units RC 75M; RC 80M; 
. a aa RC 90; RC 111; and the TA player. 


Ask for Data Sheet No. 4000. 





Separate Hi-g plug-in type heads for standard and microgroove records 
: ° incorporating the crystal unit as used in the HGP 39 pick-up head. Will 
HGP 41-1 FAS fit Collaro units RC 532; AC 534; AC3/534; 3RC 532. Available in cream 
y “| or walnut. 
Ask for Data Sheet No. 4500. 





Separate Hi-g pick-up heads for either standard or microgroove records. 
The crystal unit is identical to that used in the HGP 39-1 head. Will fit 
Garrard units RC 80; RC 72A; RC 75A; and the Model M player. Can 
be used on any unit which at present uses the Garrard C adaptor with 
GP 19 heads. 

Ask for Data Sheet No. 4609. 














PRICE 32/6 (ecus 10s pr) 
for all types except the 
HGP 39 models which are 


32/- (PLUS 10/3 P.T.) 











ACOS devices are protected by patents, patent applications 
and registered designs in Great Britain and abroad. 


COSMOCORD LIMITED ENFIELD MIDDLESEX 
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ballads like Yesterdays and Willow Weeps For Me 
to the exciting version of the light classic 
Humoresque. Boogie Woogie must be the fastest 
and certainly the most intricate version of this 
number ever recorded 

Tatum Plays Pretty is actually a medley of 
Gershwin ballads. It includes The Man I Love, 
Summertime, I Got Plenty Of Nuttin’ and It Ain’t 
Necessarily So. Recommended to all who can 
recognise genius when they meet it. _E.J. 


*T-Bone Walker 
“Classics In Jazz ”’ 
*** T-Bone Shuffle (John ‘“ Shifty ’’ Henry) 
(d) ; Stormy Monday, But Tuesday’s Just 
As Bad (Walker) (6) ; Hypin’? Women 
Blues (Henry) (e) ; She’s My Old Time 
Used To Be (Walker) (e) ; I Know Your 
Wig Is Gone (Walker) (a) ; First Love 
Blues (Henry) (c); You're My Best 
Poker Hand (Burghardt) (e) ; Born To 
Be No Good (Reed) (e). (Am. Capitol 


H370-Y, -Z) 
(Capitol LP LC 6681—23s. 1d.) 
Aaron ‘‘T-Bone’’ Walker (blues singer, gtr) 


acc. by: 

(a) lin, Black and White BW635), (6) (do. BW637)— 
Bumps Meyer (inr); John E. Buchner (tpt); Lloyd 
Glenn (pno); Arthur Edwards (bass) ; Oscar Lee 


Bradley (dr. rs). 
(c) (do. eee (nr); George Orendorff 
ly Hadnott 


(tpt); Willard McDaniel (pno); B 
(bass); Bradley (drs). 

(d) (do. BW662)—As for (c), except John Davis fom. 

(e) (do. numbers untraced)—Meyers (nr) ; McDaniel 
(pno); unidentified tpt, bass, drs. 

All recorded circa late 1947. 

Aaron “T-Bone”? Walker is one of the 
modern blues singers who retains much of the 
best aspects of the classic style in his singing, 
to which he adds the virtue of clear diction and 
absence of affectation. His electric guitar is 
not a patch on Lonnie Johnson’s acoustic one, 
but there is some similarity in the styles of the 
two men. The lyrics are not obviously 
salacious, and altogether, from the singing 
standpoint, this is a pleasant disc. The 

‘jump ” seunempeatnnnle are out of keeping 
with the blues character of the rest of the work, 
but of their kind they are quite pleasant. 

O 


*Fats Waller and his Rhythm 
“Rhythm and Romance” 

**** My Very Good Friend The Milkman (Burke, 
Spina) (c) ; I’ll Never Smile Again (Ruth 
Lowe) (j) ; You've Been Taking Lessons 
In Love (Tharp, Watts) (b) ; Believe It, 
Beloved (Whiting, Schwartz, Johnson) 
(a); I’ve Got A New Lease On Love 
(Young, Ahlert) (e) ; Sweet Sue (Victor 
Young) (d) ; Sweet Heartache (Washing- 
ton, Stept) (f); I Wish I Had You 
(Green, Stillman, Thornhill) (A) ; 
Who'll Take My Place ? (Klages. 
Fazioli) (i). (All V by Waller), 
OXAV-164,° -165) 

(H.M.V. LP DLP1056—24s. 6d.) 


(a) (Am. Victor ene bee gee (pno); Gene Sedric 
(clt, tnr); Bill 5 ange BL tpt); Al Casey (gir); Billy 
Taylor (bass) ; ; Harry Dial (drs). 7/11/1984. U.S.A. 

(b) (do. py oh tend (ono) Rudy Powell (cit, 
alto); Herman Autry (tpt); Casey (gir) s Charles 
Turner (bass); Dial lars): 8/5/1935. U.S. 

(c) (do. 88992), (ad) (do. 4908) —Waller (pno) ; 
Sedric (cit, tnr); Autry (tpt); James Smith (gir) ; 
naga (bass) ; Arnold Bolden (drs). 24/6/1935. New 

0) 

(e) (do. 07752), o) (do. 07753)—Waller (pno) ; Sedric 
(clt, nr); Autry (tpt); Casey (gtr) ; ner (bass) ; 
Slick Jones (drs). 9/4/1937. New York. 

(g) (do. 051866)—Fats Waller, his Rhythm and 
Orchestra : Waller (pno); William Al , James 
Powell, Sedric, Gemunek Simmons, Alf Skerett 
(reeds); Autry, John —_ Nathaniel Williams 
(pts); John Haughton, George Robinson (tmbs) . 
Casey (gtr) ; _ ic Wallace (bass); Jomes (drs) 
12/4/1938. U.S 

(h) (do. 030364) —As bad (e). sue Wallace (bass) 
replaces Turner. v/isfiees. S.A 

('! (do. 041532)—Waller yo Sedric (cit, tnr) ; 
John Smith (gtr) ; Wallace (bass); 


Hamilton (tpt) ; 
10/8/1939. 


Jones (drs). 
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(j) (do. 051866)—Waller (pno) ; Chauncey Graham 
(nr); Autry (tpt); John Smith (gtr); Wallace 
(bass) ; Larry Hinton (drs). 16/7/1940. U.S.A. 

Previous issues (f deleted) : (a) H.M. - ae JF15, 
with If It Isn’t Love, X4430; (c) di D1218, with 
Shortenin’ Bread, BD5376t ; (a) do. BD208t: (f) do. 
BD5225t. 

This disc is not entitled “Rhythm And 
Romance” for nothing. It gives us some of 
Fats’s most sentimental numbers, some of them 
so utterly unlike his usual effervescent works as 
to amaze us that anyone could be so versatile. 

The housewives of this country seem to think 
that Waller only recorded about two numbers, 
My Very Good Friend and When Somebody Thinks 
You’re Wonderful, so they should be pleased 
with the first side, the first track of which is of 
the former title. They may find the rest as 
much to their liking as I did, especially Sweet 
Heartache, which is really funny, and J’ll Never 
Smile Again, which is so straight as to be outside 
the realms of jazz of any sort! But it’s none the 
less interesting entertainment. Fats’s solo is 
persuasive and very pleasing. 

The disc will attract the man in the street 
and his wife ; but that shouldn’t stop jazz fans 
from buying it too. They might learn a lesson 
about finesse having a place in jazz after all ; 
also that humour, parody, and satire are not 
out of keeping with the music so many of them 
take so terribly seriously. O.K. 


Fats Waller and his Rhythm 

** By The Light Of The Silvery Moon (Madden, 
Edwards) (V by Waller and The sae 
River Boys) (Am. Victor OA 075423 
** Romance A La Mode (Gannon, Altman) 
(V by Waller and The Deep River 

Boys) (do. OA 075426) 

(H.M.V. 78 B10748—5s.) 

45 7M244—5s. 64d.) 

Waller panel dy ; Gene Sedric (cit); John Hamilton 


(tpt); Al Ca y ei Cedric Wallace (bass) ; Arthur 
Trappier (ars) 13/7/1942. New York. 


Fats Waller, his Rhythm and Orchestra 
*** You Had An Evening To Spare (Adams, 
Levant) (V by Waller) (Am. Victor 

OA 022430) 
****T Wish I Had You (Green, Stillman, 
Thornhill) (V by Waller) (do. 

OA 030364) 

(H.M.V. JO397—5s.) 

a e nekic’'s ; William Allsop, James 
Powell Samuel Simmons, Alfred 
Skerrit (reds): Herman Autrey, John Hamilton, 
Nathaniel Williams w(t); - John Haughton, George 
Robinson (tmbs); Al Casey (gtr); Cedric Wallace 
(bass); Slick Jones (drs). 13/4/1988. U.S.A. 

30364—Waller (pno); Sedric (tnr); Autrey (tpt) ; 
wd (gtr); Wallace (bass); Jones (drs). 13/10/1938. 


“2 Py rom the Overseas List, obtainable to order through all 
H.M.V. record retailers. 

I have heard more interesting Wallers than 
the sides with the Deep River Boys, who give 
the proceedings a kind of modernized vaudeville 
sound. But I have heard few I like better than 
I Wish I Had You. It is a thoughtful number, 
played in the manner of the “ Romance” 
tunes on the above LP. The big band is 
average, and of it I will merely say that I 
much prefer the small group, and I think most 
of Fats’s friends do too. O.K. 


*Garland Wilson—Piano Solos . 

***Indiana (MacDonald, Hanley) ; J’ll 

Remember April (Raye, Johnston, De 

Paul) ; Tenderly (Gross) ; Sweet Georgia 

Brown (Pinkard, Bernie, Casey) 
(H.M.V. 7TEA-158. 159) 

~agmse EP 7EG8032—49s. 34d.) 

Arthur Watts (bass) ; 

16/3/1951. London. 


Monty 


Wilson 
Babson tanh a 
The late Garland Wilson was first and fore- 


most an accompanist. In this role he earned 
the praise of all the musicians who heard him. 


As a soloist he was uneven. His tempo was 
apt to be lost within two choruses and his 
forceful right hand playing became too easily 
stylised. 


These four tracks are quite pleasant, but 
they are not as good as the records he made in 
the ’thirties. Some of his individuality had been 
lost and the touches which then seemed so 
impressive have now become clichés. Nor is he 
helped here by his accompanists. 


I'll Remember April, with its Wallerish open- 
ing, is the most pleasant side. Tenderly shows 
the influence of Earl Hines. The other two 
numbers, played much faster, are far from 
inspired. Not that they are bad sides, but they 
are just not startling from to-day’s standpoint 
of piano jazz. Still, unless one is looking for 
greatness, this record should suffice. E.J. 


* Wolverines 
“Bix Beiderbecke and The Wolverines” 
*#*Fidgety Feet (La Rocca, Shields) (a) ; 
Jazz Me Blues (Delaney) (6); Oh! 
Baby (Donaldson) (c); Copenhagen 
(Davis, Melrose) (d) ; Riverboat Shuffle 
‘(Voynow) (e) ; Sensation Rag (Original 
Dixieland Jazz Band) (f) ; Lazy Daddy 
(La Rocca, Shields,- Ragas) ; 

(London LP AL3523—278. 34d.) 

(a) om. o-- ies), ©) (b) (do. 11754)—Jimmy 
Hartnell ; George Johnson (inr); Bix yoo 
becke acho Al Gande (tmb) ; Dick Voynow ( mo) ; 
Bob Gilette (jo); Min Liebrook (tuba) ; Vic 
(drs). 18/2/1924. Richmond, Indiana, U.S.A. 

(c) (do. 11852), (a) (do. 11853), (e) (do. —* 
for wg — ande. 4. Richmond, 

(f) or), es (do. 9080A, 9080B)—As ‘tee (a), 
except ‘Ste e Brunis (mb and ‘kaxoo in (g) ) replaces 
Gande. 16/9/1924. New York. 

The Wolverines, composed of college lads 
and others from the mid-West, were the first 
revivalists of the Dixieland style. Bix made his 
first records with them (tracks one and two, 
side one), and while they are fairly successful, 
the latter ones exhibit a rather muddled 
ensemble, heightened by the use of saxes 
instead of the trombone. 

Brunis comes to the rescue in the end, even 
playing his famous kazoo on Lazy Daddy, and 
these last two reflect a better grasp of the idiom 
than the others, but even so, the performances 
sound to-day like little more than unusually 
good collegiates of the period enjoying them- 
selves. A word of praise is due to Hartwell’s 
clarinet. I enjoyed his contributions to the 
records more than anyone’s—even Bix’s. That 
reed is so right, so Rappolo. And that should 
be good enough for anyone. O.K 


* 


“LONDON” ORIGINS OF JAZZ 
*“George Brunis with the New Orleans 


Rhythm s? 
**4** Tiger Rag (La Rocca) (e); Bugle Call 


Blues (N.O.R.K.) (c) ; Panama (Tyers) 
(d); Farewell Blues (Schoebel, Mares, 
Rappolo) (a) ; That’s A Plenty (Pollack) 
Cf): Tm Roof Blues (N.O.R.K.) (A) ; 
Discontented Blues (Myers, Schoebel) 
(6) ; Maple Leaf Rag (Joplin) (g) 
(London LP AL3536—27s. 34d.) 


(a) (Am. Gennett 11179), Ae — 11180), (c) (do. 
11181)—Friars Society Orc Leon Rappolo 
(clt) Jack Pettis (C- my 4 Paul Mares 
ore i George Brunis (imb); Elmer Schoebel 
(pno), Lew Black (bjo); Arnold Loyacano (bass) ; 
ewe Snyder (drs). 29/8/1922. Richmond, Indiana, 

S.A 

(d) (do. 11182), (e) (do. pedis for (a). 30/8/1922. 
Richmond, Indiana, U.S.A 

(f) (do. 11353)—New Orleans Rh 
Rappolo (cit); Mares (cornet); B S imb Mel 
Stitzel (pno) ; hear oe Ben Pollack (drs). 19/5/1923. 

(g) (do. 11358), (h) (do. 11359)—As for (f). 13/3/1923. 

Richmond, Indiana, U.S.A. 

Previous issues : (a) Brunswick 02211, with Eccentric ; 
(c) do. 02218, with San by Husk O’Hara’s Super 


. Ri aod India 
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Orchestra; (d) and (6) do. 01910; (d) and (e) do. 
02212; (f) and (h) do. 02208; (g) do. 02209, with 
Clarinet Marmalade. 

These records are the historical performances 
that shaped the style later known as Chicago 
Jazz. It was to them that the young Jimmy 
MacPartland, Bud Freeman, Frank Tesche- 
macher and Jim Lannigan listened while at 
Austin High School in Chicago, and from which 
they drew their inspiration. Except for Dis- 
contented Blues, all are still available on Bruns- 
wick’s Classics of Swing series, but the 
reproduction here is infinitely superior. We 
can forget this hitherto unissued number ; it’s 
very dull, and the Benson Orchestra of Chicago 
often did better during the same era. 

The others, as older enthusiasts will know, 
are among the few known examples of the 
splendid clarinet work of Leon Rappolo. It is 
he who steals the show from Brunis, whose 
trombone is heard in breaks rather than in the 
ensemble, which in most cases is clouded by 
the unnecessary C-melody saxophone of Pettis. 
Mares’s clean, round horn shows exactly how a 
jazz cornet should be played, and the rhythm 
sections, whether two- or four-piece, make things 
bounce. The tempo on Tin Roof Blues is inclined 
to drag, but the eerie clarinet passage following 
the gruff trombone more than compensates. 
Bugle Call Blues was the first record of this 
famous standard, as was Farewell Blues. Both 
exhibit the terrific drive of the band, despite 
the obviously acoustic recording. O.K. 


** Collectors’ Items—Vol. I” 
*John Williams’ Synco Jazzers : Down 
In Gallion (Williams) (a) ; Goose Grease 
(Williams) (5) 

***Windy Rhythm Kings : 
Blues (Cobb) (g); Piggly 
(Cobb) (A) 

iii Mutt and his Tennessee 

Thumpers : Maxwell Street Stomp 
‘idielens (f); Good Time Mama 
(Miller) (f) 

***Clarence Jones’ Sock Four : 
It All (Walker, Wilson) (c) ; 
Pyramids (Unknown) (d) 

(London LP AL3533—27s. 34d.) 

(a) (Am. Paramount 4187), (6) (do. 4188)—Williams 
(alto, bar) Henry McCord (tpt); Bradley Bullett 
(tmb); Mary Lou Williams (po) ; Joe Williams 
(bjo) ; Robert Price (drs). Circa February, 1927. 


Chicago. 

(c) (do. 21062), (d) (do. 21063)—Jones (pno) ; 
— clt, cornet, pno, bjo. Circa December, 1928. 

icago 

(e) (Am. Gennett 14793), (2) (de oe. ig ay Walker 
(clt, alto); Ernest ** Kid * Miller (cornet) ; 
Jimmy Blythe (pno); al ng ie Robinson (bjo) ; 
Jimmy Bertrand (drs). February, 1929. Richmond, 
Indiana, U.S.A 

(g) (Am. Paramount 21255), (h) (do. 21256)—Possibly 
Junie Cobb (cit); Ernie Smith (altv) ; Jimmy Cobb 
(tpt); Blythe (pno); Bertrand (drs). Circa April, 
1929. Chicago. 

The appeal of this second set of rare collectors’ 
items lies chiefly in that they are rarities. The 
best of them is the “‘ King Mutt” coupling, 
played as it is with that carefree vigour that 
is so essential to this type of jazz. Slap-tongue 
clarinet and sax work dates any performance, 
but it doesn’t seriously upset things here. 

The Windy Rhythm Kings and the Clarence 
M. Jones items are fair examples of small-band 
coloured jazz from the South Side of Chicago, 
late *twenties. Their interest lies in their 
obscurity and that of their performers. As a 
jazz enthusiast of a somewhat studious type 
myself, I find them fascinating—except for the 
chorus on I’ve Got It All, which is sheer vaude- 
ville—but I feel that the average jazz fan will 
find other more readily assimilable music on 
which to spend his money. 

The John Williams items are not worthy of 
the high standard of the London series. The 
recording is poor, and the playing has no sort 
of drive at all, while the rhythm section is 
dominated by the extraordinary efforts of a 


South African 
Wiggly 


I’ve Got 
*Mid The 


The GRAMOPHONE 


drummer who sounds as if he were kicking an 
empty dustbin with a crépe soled shoe. This is 
early Kansas City jazz. If you want to know 
what that city had to offer at the same period, 
but of infinitely more satisfying music, may I 
refer you to the Bennie Moten LP reviewed 
earlier herein ? O.K. 


*** The Great Blues Singers ” 
_***Bessie Smith: St. Louis Blues (Handy) 


(c) 

***Ida Cox: Jail House Blues (Cox) (e) ; 
I’m So Glad (Cox) (d) 

***Ma Rainey: Soon This Morning (Spand) 
(6) ; | Don’t Fish In My Sea (Smith, 
Rainey) (a) 

***Chippie Hill: Troubled In Mind Blues 
(Jones) (f) ; Careless Love (Handy) (g) 

(London LP AL3530—27s. 34d.) 

(a) (Am. Paramount 4021)—Acc. by Jimmy Blythe 
(pno). December, 1926. Chicago. 

(0) (do. 408)—Acc. by Jimmy O’Bryant (cit) ; 
B. T. Wingfield (cornet); possibly Jimmy Blythe 
(pno). Circa February, 1927. Chicago. 

(c)—Dubbed from sound track of film short “ St. 
Louis Blues”, with unidentified cast and band. 1929. 

(d) (Am. Paramount 21416), (e) (do. 21418)—Acc. by 
unidentified cit, tmb, pno. Circa late 1929. Chicago. 

(f) (Am. Circle Cl), (g) (do. C2)—Acc. by Lovie 
Austin’s Blue Serenaders: Austin (pmo); Lee 
Collins (tpt); John Lindsay (bass); Baby Dodds 
(drs). 5/2/1946. Chicago. 

Somehow this disc suggests the scraps left 
over after the main meal. It has two more Ida 
Coxes, both excellent of their kind ; two latter- 
day Chippie Hills, after her reintroduction to 
the studios ; a pair of excellent Ma Raineys, 
though as usual, very difficult to follow lyrically; 
and a souvenir from Bessie Smith’s only film. 
The last mentioned is more historically in- 
teresting than musically so, and it shows Bessie 
as an actress of sorts. 

For the rest, my money goes on Rainey, for 
it reveals how the deep-South blues should be 
sung. Cox and Hill are more sophisticated, but 
Rainey gets there on points. Lee Collins is a 
fine accompanist, but I’d rather have “Chippie”’ 
with Louis on the old 1926 OKeh, acoustic 
recording and all. Or is it just nostalgia ? ? 

O.K 


*Cripple Clarence Lofton 
“* A Lost Recording Date ”’ 

*** Vfore Motion; Sweet Tooth; Sixes And 
Sevens ; Clarence’s Blues; Lofty Blues ; 
House Rent Struggle; Juice Joint; 
Salty Woman Blues (All composed by 
Lofton) 

(London AL3531—27s. 34d.) 
Lofton (pno). 1939. Chicago. No other details known. 


If you are a boogie-cum-blues piano fan, this 
is for you. Personally, I find eight tracks of 
piano, however varied, rather too much of a 
good thing. But by all means add another star 
if you go for Lofton and his ilk. O.K 


*Jelly Roll Morton—Piano Solos 

****Crandpa’s Spells (Morton) (a) ; Shreveport 
Stomp (Morton) (c); Kansas City 
Stomps (Morton) (b) ; Stratford Hun(t)ch 
(Morton) (g) ; Bucktown Blues (Senter) 
(e) ; Big Foot Ham (also known as Big 
Fat Ham) (Morton) (d) ; Perfect Rag 
(Morton) (h) ; Tom Cat Blues (Morton) 


34d.) 

(a) (Am. Paramount 11544), (5) (do. 11545— 
18/7/1923. Richmond, Indiana, U.S.A. 

(c) (do. 11908), (d) (do. 11912), (e) (do. 11913), 
(f) (do. 11914), (g) (do. 11915), (h) (do. 11917)— 
9/6/1924. Richmond, Indiana, U.S.A 

Having just remarked that eight piano tracks 
were too much for me, here comes Jelly Roll 
Morton’s latest reissue, as if to say, “* Well, try 
mine, then.”’ 

I’ve got to admit that here is the exception to 
my rule. No one, surely, can resist the beauties 
of these lovely numbers, rendered as only 


(f) 
London LP AL3534—27s. 
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Morton could. Most of them are in his inimitab!e 
stomp tempo, and the phrasing of the work is 
truly nothing less than genius. The recording 
is extraordinarily good for its thirty or more 
years ; and this set is much more convincing 
than any piano roll transcriptions I’ve yet 
heard, however good the recording of them may 
have been. Whether you like Morton, piano 
jazz or just jazz, you’ve got to hear this set. It 
ranks along with the Vogue LP of two months 
ago. O.K 
** Pioneers Of Boogie Woogi 
***Charles Avery: 
down (c) 
Jabbo Williams: 
Fat Mama Blues (h) 
Charlie Davenport: Chimes Blues (a) ; 
Atlanta Rag (b) 
Henry Brown: Eastern Chimes Blues ( f) 
Deep Morgan Blues (e) 
Charlie Spand: Mississippi Blues (d) 
(No composers known) 
(London LP AL3537—27s. 34d.) 
(a) (Am. Gennett iw (b) (do. 14986)—April, 1929. 
Richmond, Indiana, U.S 
c) (Am. Paramount 31488)—Circa late 1929. Chicago 
(d) (do. L84)—Early 1930. Probably Chicago. 
(e) (do. L180), (f) (do. L181)—Circa mid-1930. 
Probably Chicago. 
(¢), (do. 11408), *) (do. L1408)—Grafton, Wisconsin, 
U.S.A. Early 1931 
More piano bongle, with some subtler blues 
thrown in. Spand is an exceptionally fine 
pianist, so is Brown, but the others seem to be 
cast very much in the same mould. Here again, 
though, you may add another star if boogie- 
woogie is your first love in jazz, though the 
recording is not everything it might be. Never- 
theless, Decca’s men have done the best they 
could with it, for latter-day Paramounts and 
Gennetts were not noted for their clarity of 
reproduction. O.K. 


e ” 
Dearborn Street Break- 


Polack Blues (g); 


*State Street Ramblers 

“‘ Jimmy Blythe’s State Street Ramblers.” 

**#** Pleasure Mad (Gilliam) (a); Tuxedo 
Stomp (Rouzan) (g); Oriental Man 
(Blythe) (c) ; Some Do And Some Don’t 
(Burton) (d) ; My Baby (Blythe, 
Robertson) (6) ; ; Brown Skin Mama 
(Blythe) (h) ; Tack It Down (Blythe) 
(e) ; Endurance Stomp (Blythe) (f) 

(London LP AL3529—27s. 34d.) 

(a) (Am. Cot 13685), (b) (do. 18686), (c) (do. 
13687), (d) (do. 13690), (e) (do. 13691)—Jimmy 
O’Bryant (cit) ; a Diytt bee rd (alto); Nat Dominique 

Pi : Baby Dodds (wash- 
board). 1/4/1928. kml Indiana, U.S.A 

(f) (do. 14065), (e) (do. 14066), '(h) (do. 14067)— 
O’Bryant (cit); Walker (alto); Blythe (pno); Bill 
Johnson (bass); Jimmy rtrand (washboard). 
18/7/1928. Richmond, Indiana, U.S.A. 

Some of the most intriguing jazz ever made 
was recorded by small informal groups like 
these, and the differences between them and 
their present-day counterparts is that they are 
much more mellow on the whole. Bertrand’s 
exuberant encouragement is heard on quite a 
few of them, and sets the mood of after-hours 
enjoyment. It was music by musicians for 
musicians, and if the customers liked it too, that 
was fine. From the rarity of the original records, 
it seems that the record public didn’t care much 
for it, but that is their loss. 

Oriental Man, closely following the melody of 
Love’s Old Sweet Song, is only one of the many 
good titles on this disc. Dominique’s cornet is 
trifle sour, but Walker’s alto and O’Bryant’s 
surprisingly fine clarinet atone for this minor 
defect. The washboard men are past masters 
at the art of extracting every ounce of subtle 
rhythm from their humble apparatus, and 
Johnson’s powerful bass is felt rather than heard 
through most of the later titles. 

Definitely a most auspicious issue—it would 
brighten the dullest party, and is good for home 
listening alone. O.K. 
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TANNOY HIGH FIDELITY 
POWER AMPLIFIER 


The Tannoy High Fidelity Amplifier has been designed as 
the perfect complement to the Autograph Pre- 
Amplifier. Particular care has been taken in its 
design to ensure that the specification shown 
below is maintained not only under strictly 
controlled laboratory conditions, but also under 
the more practical conditions of home use. 
Great attention has been paid to the question 
of output stability. It is not necessary for 
output valves to be matched ; indeed any of 
the alternative types shown below may be used 
in the output stage, leaving the performance 
unimpaired. 
The Amplifier is capable of working into loads 
having considerable inductive and capacitative 
components and it may therefore be safely used, 
even with complicated multi-channel Loudspeaker Systems 
and crossover networks. 
Overall negative feedback provides a damping factor of 40 ; that is, the internal TECHNICAL SPECIFICATION 
impedance of the Amplifier is only |/40th of the load impedance over the entire 
frequency range, providing excellent damping of all electro magnetic transducers. 
Steps are taken to ensure the absence of phase change at any point in the retell on 
frequency spectrum. The extension of the frequency response far outside the normal 12 watts for <0.1 per cent total Prine 
audio limits ensures that the Amplifier is able to deal with even the most complex 20 — 20,000 c.p.s 
wave forms. This is particularly well demonstrated by the fact that it can FREQUENCY RESPONSE + 0.1 dB 20 — 70,000 c.p.s. 
accurately reproduce |5kc square waves. & 368 10— OM cps. 
All components are very generously rated and the Amplifier may be safely operated > Ce 6.4 : 
i aie tl : 0/P IMPEDANCE Normally 16Q (adjustable | —64) 
for long periods even under conditions of only moderate ventilation, without fear of DAMPING FACTOR 40 (obtained by negative feedback) 
damage. The novel form of construction reduces inter-component wiring to the . SQUARE WAVE RESOLUTION 15,000 c.p.s. undistorted 
minimum, giving maximum accessibility and helping towards the maintenance of Z TUBE LINE UP 2, ECC8I or 12AT7 
overall stability. Y 2, KT66 or 6L6G or 5881 
There is little doubt that the Autograph Pre-Amplifier and Tannoy Power Amplifier (mnatching not critical) 
together produce not only the most versatile, but also the most stable and reliable cag oecnelaguinis 
: * ‘ . ‘ 80 dB below maximum output 
tone correction Amplifier combination available today. (unweighted) 


\ | A Nl N 8) Zi Sound Practitioners The Tannoy High Fidelity Power Amplifier 
and the Tannoy “‘ Autograph” Pre-amplifier together 


form the heart of the TANNOY DOMESTIC SOUND 


PRODUCTS LTD SYSTEM which has been the subject of much favourable 


comment since it was announced earlier in the year. 











WEST NORWOOD - LONDON S.E.27 - TEL: GIPSY HILL 1131 








We are now specialising in the supply of umts for 
making up high-fidelity Radio and Record-repro- 
ducing Equipments for use in the Home, small Halls. 
Schools and Gramophone Societies and single items 
for replacing in existing equipments and radiograms. 


Our Chief Engineer, who is operating a Technical 
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REAL HIGH FIDELITY at modest cost... 


@ Manufacturer-to-Consumer policy saves you at least one-third cost ! 


Guidance Service, is available daily including 
Saturdays from 10 a.m. to 6 p.m. or will deal with 
enquiries by return of post. Our new illustrated 
Catalogue and Supplement will be a great boon to 
those desiring high quality equipment for modest 
expenditure. Send two 24d. stamps for your copy 
now. It may well save you pounds ! 





No. | “« SYMPHONY ” AMPLIFIER is a 3-channel 5-watt 
Gram/Radio Amplifier with astonishingly flexible tone- 
control. You can lift the treble, the bass, or—and here is the 
unique feature—the middle frequencies to suit your own ear 
characteristics and the record or radio programme being heard. 
It is thus possible to arrange the frequency-response of the 
amplifier to a curve equal and opposite to the r | curve 
of the other items in the chain so that what finally registers in 
the brain is as per original. This flexibility of control is far more 
important than mere inal linear resp of the amplifi 

as the pickup, speaker, etc., are not linear. Independent 
Scratch-cut is also fitted and special negative-feedback circuit 
employed. The Amplifier can ac a wide variety of 
records from old 78’s to new LP’ s. Input is for all types of 
pickup of 0.!v output or more and there is full provision (and 
power) for Radio Tuner. It is available to match 2/3 or 15 
ohms speakers. Price : 10 gns. (carriage 5/-). Fitted in 
Portable Steel Cabinet 35/- extra. 














No.2 


No. 2 “ SYMPHONY” AMPLIFIER as No. | but with 
10-watt Push-Pull triode output and triodes throughout. 
Woden mains and output transformers and choke. Output 
tapped 3,7.S5 and ISohms. Full provision and power for Tuner. 
Competes with the most expensive amplifiers on the market 
yet costs only 15 gns. (carriage 5/-). Fitted in Portable Steel 
Cabinet 2 gns. extra. 


Remote 
Control 
Panel 


“SYMPHONY” AMPLIFIERS with REMOTE CON- 
TROL. Both the above model Amplifiers are availabie 
with all controls on a separate Control Panel with up to 
4 feet flexible cable which simply plugs into the amplifier. 
Enables the Amplifier proper to be sat in the bottom of a 
cabinet whilst the controls are mounted conveniently 
higher up. Extra cost 2 gns. 


“STUDIO SYMPHONY” AMPLIFIERS, Models |! 
and 2, new models specially designed to get the maximum 
out of the revolutionary new Collaro Studio pickups and heads 
type ‘‘P’’ or Transcription. Specification as per our Standard 
Symphony models but with high-gain, low-noise, built-in Pre- 
amplifier stage with separate switched correctors for Std. and 
LP. Third position on switch provides input matching for Acos 
and similar output pickups. These remarkable new models 
thus provide all the facilities and matching of our Standard 
Symphony Amplifiers PLUS the specialised Collaro matchings. 
Send for copy of ‘‘ The Gramophone "’ review of these instru- 
ments. Price : No. |, 12 gns. ; No. 2, 17 gns. Carriage 5/-. 


CURRENT GARRARD PRODUCTS AVAILABLE FOR 
IMMEDIATE DELIVERY FROM STOCK AT PRESENT 


MODEL TA 3-speed Unit with plug-in turnover head, Type 
GC2, £10/16/-, or with Acos HGP33 or 37 heads, £10/14/-, or 
with two separate high fidelity Acos HGP35 heads, £12/17/-. 
Unit less heads, £8/11/+, post 2/6. Heads 42/3 each, post I/-. 


MODEL TB as above, but with long pickup arm. Less heads 
£8/11/-, post 2/6. 

Heads to fit this unit : Decca XMS, 55/-, Decca Crystal, 35/-, 
Garrard Standard Magnetic, 25/-, miniature magnetic low 
impedance, 25/«, miniature magnetic high impedance, 35/-. 
Post on heads, I/-. Unit can be supplied with any com- 
bination of above heads and is carefully adjusted for stylus 
pressure on despatch. 


MODEL RC80M, less heads, £15/4/6, with new turnover 
head, £17/9/6, with two separate Acos HGP35 heads, £19/9/-, 
carriage 5/-. 


COLLARO MODEL AC3/544 unit with fixed head (‘‘O"’ 
or “‘P"’ cartridge). £10/6/1, post 2/6. 


COLLARO PICKUPS & HEADS. Studio Pickup Arm, 
13/10. Studio Pickup head type ‘‘O’’ or ‘* P ’’ £3/0/9. Pickup 
complete £€3/14/7. Studio Transcription Pickup Arm with 
eens “P"’ head £4/15/9. Ditto with Transcription head 


COLLARO NEW MODEL RCS4 MIXER/AUTO- 
CHANGER with “STUDIO” “O”" or “P” pickup 
cartridge in head. £13/14/2. Carriage 5/-. 


BIRMINGHAM SOUND REPRODUCERS (B.S.R.) 
AUTOCHANGERS. The ‘‘Monarch’’ 3-speed Mixer 
Changer in Rexine-covered portable cabinet, £16/10)-. Carr. 7/6 


DECCA RECORD PLAYER Model 349M comprising 
Garrard 3-speed Unit Model TB with two Decca XMS heads in 
portable cabinet, 15 gns. 


DECCA MODEL 349C as above but fitted with Decca 
Crystal heads same price. Carr. 7/6. 


Illustrated leaflet on Collaro products on 
request. 


TRANSCRIPTION MOTORS IN STOCK 


CONNOISSEUR 3-speed motor 
£23/8/I1. 


GOODMANS CORNER CABINETS 
(right) for the AXIOM 150 Mark 2 manu- 
factured by us to Messrs. Goodmans 
measurements. Height 44 in. Price: 
complete kit in plain board with I-in. 
thick felt, 8 gns. Price ready built, 10 
gns. Finished in figured walnut, 16 gns. 
Other veneers to order. Carriage 
extra according to area. 


WB BASS REFLEX CABINET in Kit Form (veneered in 
figured walnut) to house HFIOI2 and Tweeter. 10 gns. 
Carriage by road 10/-. 





HIRE PURCHASE FACILITIES 
NOW AVAILABLE on orders of £15 or over 


Send one-third deposit with order, balance over 
6 or 12 monthly instalments. State which required. 


NORTHERN RADIO SERVICES 


16 KINGS COLLEGE ROAD, ADELAIDE ROAD 
LONDON, N.W.3. Phone : PRimrose 8314 


Tubes : Swiss Cottage and Chalk Farm. 
Buses : 2, 13, 31, 113 and 187. 











faz c 
November, 1954 


“ SYMPHONY” BASS REFLEX 
CABINET KITS. 30 in. high, consist 
of fully-cut } in. thick, heavy, inert, 
non-resonant patent acoustic board, 
deflector plate, felt, all screws, etc., 
and full instructions. 8-in. speaker 
model, 85/-; 10-in. speaker model, 
97/6; 12-in. speaker model, £5/7/6. 
The design is the final result of 
extensive research in our own 
laboratory and is your safeguard of 
optimum acoustic results. Carriage 
7/6. Ready built, 10/6 extra. 


“ SYMPHONY ” BASS REFLEX 
CABINETS, fully finished in figured 
walnut, oak or mahogany to our 
own design and to match our Console 

abinet, bling the housing 
a a whole equipment ina two-piece 
suite; cost: 12-in. speaker model, 
£11/10/- ; 10-in., £11; 8-in., £10/10)-. 
Carriage according to area. The 10-in. 
model is ideal for the WB HF 1012 (see 
‘The Gramophone ”’ review, March). 





CONSOLE AMPLIFIER 
CABINETS (above), 33 in. high, 
lift-up lid with piano hinge, take 
Tape Deck, Gram Unit or Auto- 
changer, A Pre lifier, an 
Radio Feeder Unit, finished medium 
walnut veneer. De luxe version, 
10 gns., carriage according to area. 
Other veneers 10/- extra. 














RZ OC ROH <h#. 


BSA Ppo FSO Te see 


ont 


>S=— 5S el] 


=] p=) 3 








November, 1954 


The GRAMOPHONE 


OTHER PEOPLE’S AMPLIFIERS and Radio Feeder Units 


If any reader should have his mind set on a high-priced amplifier of another make but would like to 
save some money if possible, we should like to make the following clear-cut offer: If he buys one 
of our Symphony Amplifiers (Standard or Decca or Studio version) and is not entirely satisfied 
with it he may return it for full credit against any other Amplifier on the market. It should be 
emphasised at this stage that as Retailers we can supply any amplifier or Radio Tuner advertised 


in the ** Wireless World ” or ‘* Gramophone.” 





HIGH-FIDELITY LOUDSPEAKERS 


We have made an extensive survey of the high-fidelity 
loudspeaker market, and after careful tests in our labora- 
tory, we can r d the following as representing 
the best value for money. The actual choice of a model is 
determined largely by the amount of money which can be 
allocated to this item, and we advise customers to get 
the best they can afford, as it is a very important item in 
the reproduction chain. The mounting of the speaker is 
just as important as the speaker itself, and for maximum 
results the speaker should be mounted in one of our 
Bass Reflex Cabinets (except the Axiom 150, which has 
its own cabinet). Advice freely given. If in town, call 
for a demonstration. 


WHARFEDALE. Super 5, £6.13.3. Super 8 CS (with 
cloth surround) 8 in., £6.6.6. Super 8 CS AL (with 
aluminium speech coil), £6.13.3. Golden CS 10 in., 

6.7. W 12 CS 12 in., £9.15. Super 12 CS AL £17.10.0. 
WIS CS, £17.10.0. 


GOODMANS. Axiom 101 8 in., €6.12.1. Axiom 102 
8in., £9.18.2, Axiom 150 Mark 2 12 in. twin-cone model, 
£10.5.6. Audiom 60, £8.12.6. Audiom 60B, special 35 
.p.s. bass-resonance model to act as bass unit in twin- 
bart outfits, £8.12.6. New model Orlin Ill, 12 in., 


WHITELEY (W.B.) Model HF8I2, £3.5.6. HF9I2, 
£3.9.6. HFIOI2, £3.17.6. These models are fitted with 
new universal impedance speech-coil, matching 3, 7.5 
and 15 ohms. Model HFI214, £9.15.6 (15 ohms only). 
Metal-cone Pressure-Unit, ohms, #£3.15.6. Special 
Crossover Unit to match, £1.6.6, recommended for use 
in twin-speaker outfit employing the HFIOI2 or HFI214 
as bass speaker. 


G.E.C. New model with metal cone 4 ohms impedance, 
£8.15.0. Special matching transformer available to match 
this speaker to 15 ohms, 17/6. Special octagonal cabinet 
ys My he walnut to G.E.C. specification for this speaker, 





TANNOY. Direct Diffuser model (12 in.), £10. Duo- 
Concentric model (12 in.) with crossover, £27.10.0. 
Duo-Concentric (15 in.) with crossover, £33.10.0. 


E.M.G. FILTER. An infinitely variable Steep-Cutting 
Filter for insertion in the loudspeaker circuit to reduce 
surface noise on 78’s, ‘‘edge’’ on some LP’s and 
heterodyne whistles on radio. Price £4.10.0. 


W.B. BASS REFLEX CONSOLE CABINET 
Specially designed by Whiteley Electrical to house their 
HFIOI in. model together with the Pressure Unit 
and crossover. Both bass and treble units are housed 
inside the cabinet which measures 32 in. high by 22 in. 
wide by 16 in. deep. The cabinet is supplied fully cut 
and ready veneered and polished and c 1 with 
speaker fabric, but in Kit Form for easy home assembly. 
Price £10.10.0, incl. packing. Carriage according to area. 
This cabinet, fitted with the two above-mentioned units, 
ives very pleasing results. Illustrated leaflet on request. 

ecommended Bass Speaker, £3.17.6. Pressure Tweeter 
and Crossover Unit, 5 gns. 


FREQUENCY MODULATION TUNER UNITS 


We have carefully tested the few makes of F.M. Tuners 
on the market at present and are pleased to be able to 
recommend and supply the following : 


CHAPMAN Model FM8I. Tuneable Model with 
attractive fascia panel and dial. Will provide amazing 
degree of realism with complete absence of background 
noise when working with the N.R.S. No. 2 Symphony 
Amplifier or other high-grade amplifier. Price £21. Call 
for a demonstration or send for leaflet. 


TAPE RECORDERS 


We have carefully tested the various makes of Tape 
Recorders on the market at present and specially 
recommend the following : 
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ELPICO IMPRESARIO uses a newly-developed Tape 
Deck with push-button controls. Two speeds, neon level 
indicator, high-grade amplifier with separate bass and 
treble controls housed in attractive portable cabinet. 
Price 48 gns. Recommended mike Geloso hand type, 
3 gns. Take-up Spool, 4/-. Emitape, 1,200 ft. Spool, 35/-. 


GRUNDIG 819. The finest portable Tape Recorder on 
the market bar none! Satisfies the most exacting user. 
Frequency range 40-14,000 cycles! Price 95 gns. Special 
H.P. terms available. Leaflet 24d. Treat yourself to a 
demonstration without obligation. 


TAPE DECKS and TAPE AMPLIFIERS 


ELPICO. Tape Deck as per ‘‘ Impresario ’’ Recorder, 
push-button controls, high-fidelity heads. Price 19 gns. 


TAPE AMPLIFIER as per ‘‘Impresario’’ Recorder. 
Separate Treble and Bass controls, neon level indicator. 
Price 19 gns. 


TRUVOX. Tape Deck Mark Ill. Price 22 gns. 


TAPE AMPLIFIER TYPE C, expressly designed by 
Truvox to work perfectly with their Deck. Three valves 
plus rectifier and Magic Eye level indicator. Price 16 gns. 
Portable Cabinet to house the Truvox Deck and Tape 
Amplifier, £5, carriage paid. Radio Jack to inject local 
Radio Programmes into Tape Recorders or Amplifiers. 
Price £3.19.11, post 1/6. 


STOP PRESS 


ANTORIA AUTO RECORD PLAYER Model 190. 
Comprising Garrard RC90 Auto-changer in Rexine- 
covered portable case. Price: with G.C.2 Head £25.3.3 
or with two separate Acos HGP35 heads £27.7.0. Carr. 
and pkg. 10/-. 


NORTHERN RADIO SERVICES 


16 KINGS COLLEGE ROAD, ADELAIDE ROAD, 
LONDON, N.W.3. Phone : PRimrose 8314 
Tubes: Swiss Cottage and Chalk Farm. 
Buses : 2, 13, 31, 113, 187. 








OMNI-DIRECTIONAL 3-Speaker System 


WiI5/CS SUPER 8/CS SUPER 5 
Treble Units Facing Upwards Crossover Frequencies 800 and 5,000 c/s. 


The bass speaker is the W15/CS with a fundamental resonance below 30 C/S ; the 
middle speaker is the Super 8/CS ; and the third speaker is the Super 5 with response 
well maintained to 16,000 C/S. The crossover unit is a 4 section type, with crossover 
frequencies of 800 and 5,000 C/S. A volume Control is now fitted to the middle 
and top speakers which also face upwards to avoid undue directional effects. 

The Wharfedale W10/CS unit is also suitable for use as the middle speaker. 


The horizontal cabinet can be used with a 10 in. speaker. 


DEMONSTRATION—The following Radio Retailers are equipped to give 
demonstrations of the Wharfedale Three-Speaker System :— 


B-K Partners Ltd., 229 Regent St., London, W.1 (entrance Hanover St.) 
City Sale & Exchange Ltd., 93/4 Fleet Street, London, E.C.4. 

Classic Electrical Co. Ltd., 364 Lower Addiscombe Road, Croydon, Surrey. 
Holley’s Radio Stores, 285 Camberwell Road, London, S.E.5. 

Jewkes & Co., 28/31 Broad Street, Birmingham, |. 


C. Milsom & Son, North Gate Bath. 


Webb's Radio, 14 Soho Street, Oxford Street, London, W.|1. 
John W. Gray Ltd., 82 Westborough, Scarborough. 


R. Barker & Co. Ltd., 6 Albion Place, Leeds. 
J. F. Sutton, 89 Crane Street, Salisbury. 


Lancaster Hi-Fidelity, 27-31 Lancaster Avenue, Manchester, 4 


Tel. : Regent 105! 
Tel. : Central 9391 
Tel. : Addiscombe 6061 
Tel. : Rodney 4988 
Tel. : Midland 4829 
Tel. : Bath 5675 

Tel. : Gerrard 2089 
Tel. : Scarborough 707 
Tel. : Leeds 22086 
Tel. : Salisbury 4633 
Tel. : Deansgate 2503 


High-Fidelity Sound Equipment, 116 Birches Head Road, Hanley, Stoke-on-Trent. 


Wharfedale 


WIRELESS WORKS LTD. 
IDLE - BRADFORD - YORKS 
Phone : Idle 1235/6 (2 lines). 


Grams : Wharfdel, Idle, Bradford 








PRICES (tax Free) 
WIS5/CS sand-filled Enclosure £47 0 0 


Treble Assembly..............00+ £18 0 0 
HS/CR3 Crossover with V.C.’s £810 0 
£73 10 0 


2 Sand-filled Back Panels (40 in. x 24 in.) to 
complete the enclosure, where a suitable 
corner is not available, can be supplied at £12 
per pair. 
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NOW WITH STUDIO PICKUP 


¥ ee cenit 
Collaro Auto Record Changer, three 
speed suitable for all types of records 
and with the latest type crystal pickups. 
Buy one this month as you will not be 
able to again at this special price of £11/10/- 
plus 7/6 carriage and insurance. 


DULCI rapio aNnp 


GRAMOPHONE CHASSIS 


Complete range of these famous receivers 
now available at all our branches—cash or 
Hire Purchase—demonstrations gladly 


given. 
Esed Ref. 
3-wave (L.M. & S.) 
S-valve .. -. 1212 0 B3 
Pushpull 6-valv 
3-wave .. o* 
Pushpull with R.F. 
Stage 3-wave 7- 
valve os 
6-wave L.M. and 4 
short waves (band 
spread) .. “* 
6-wave with push- 
pull ~ ss 
6-wave with push- 
pull and R.F. 
Stage .. wae 2 


15 15 0 
18 18 


15 15 B6 


18 18 B6PP 


B6PP/RF 


EMPRESS 
CONSOLE 


This cabinet is undoubtedly a beautiful 
piece of furniture. It is elegantly veneered 
externally in figured walnut, internally in 
white sycamore. The radio section is raised 
to convenient level but is not drilled or cut. 
The lower deck acts as the motor-board, 
again is uncut, it measures 16 in. by 14 in. 
and has a-clearance of 5 in. from the lid. 
There is a compartment for the storage of 
recordings. Overall dimensions of this 
essentially modern cabinet are 3 ft. wide, 
2 ft. 8 in. high, and 1 ft. 44 in. deep. 
Price £15/15/- or £3 deposit. 

Many other cabinets in stock—table 
models from 10/- upwards—Consoles 
from £8. 


The GRAMOPHONE 


The CLEVELAND 
“ORGANTONE” 


is a 5-valve, 3-wave band superhet 

covering long wave (1,020-1,875 

metres), medium wave (187.5-545.5 

metres) and short wave (16-50 metres). 

Built to a very stringent specification, 

it attains a high level of performance 

both with regard to sensitivity and 

fidelity. 

Osram all-glass miniature valves are employed 

throughout and low loss iron cored coils in both 

aerial and oscillator sections together with permeability ° . 

tuned I.F.s account for an excellent signal to noise ratio. Full A.V.C. is 
applied to both frequency changer and I.F. stages, and particular care has 
been taken to ensure freedom from frequency drift. 

The output stage utilises variable negative feedback for tone control, and, but 
for standard pentode correction, no cut in the ordinary sense is applied. A 
gram position is provided on the wave change switch and reproduction of 
records is particularly good. An amply proportioned power transformer with a 
primary tapped for 110-280 volts gives complete isolation from the mains. 
Chassis size is 12in. x 7in. x 7in.—scale size is 10}in. x 44in. This receiver 
has been tested in particularly difficult areas and its stability and noise rejection 
have produced exceptional results. It is an instrument which could fairly be 
described as a custom-built chassis. 

Price £11/10/-, £3/16/8 deposit. Carriage, etc., 7/6 


A circuit diagram and photograph available, price 2/-, post free. 
pees TAPE DECKS & AMPLIFIERS 


ULTRA MODERN 
TAPE DECK 


This latest Truvox incorpor- 
atesevery modern refinement 

© for playing pre-recorded 
a tapes. Also for home 
= recordings from _ radio, 
microphone, gramophone, 

etc. Features include : 
azimuth head  adjust- 
ment, simple direction 
changing, 50 - 10,000 
¢.p.s. response — pro- 
vision for foot control 
for dubbing — editing, 
dictating letters, etc. It is undoubtedly the best tape deck available to-day. 


Price £23/2/-. Hire Purchase if required. Carriage and Insurance 10/-. 


CLEVELAND WIDE-BAND TAPE AMP. 


Truvox approved—equally suitable for most other good tape decks— 
features include : two separate inputs each with volume control for mixing 
programme matter, high and low gain suitable for crystal set radio 
reception, crystal or magnetic microphones or pickups—magic eye depth 
indicator, 4 watt amplifier, uses 5 midget B.V.A. valves, power pack on 
separate chassis for lowest hum level. 


Price £15. Hire Purchase if required. 








Demonstrations gladly. 











THE BUREAU 


This is a really beautiful cabinet elegantly veneered in 
walnut and finely polished. The control board, 
revealed when the front is dropped down, is ample for 
the larger than average radio chassis or amplifier and 
alongside there is a space for a tape recorder or auto 
record changer mechanism. Both the radio board and 
the control are left uncut to suit your own equipment. 
Size approximately 30 in. high, 32 in. wide, and 16 in. 
deep. Price 16 guineas, carriage 12/6. 


THE CONTEMPORARY 


Also in the modern trend is this very stylish con- 
temporary console. Veneered in oak with contrasting 
mouldings this has the ““G” plan look and is ideal 
for use with this furniture or with other contemporary 
fittings or furnishings. The radio and motor board is 
uncut and its size, 30 in. x 15} in., provides ample 
room for all equipment. Price £8/15/-, carriage, 
etc., 12/6. 





HIGH QUALITY EQUIPMENT 


Amplifiers, Reproducers, and subsidiary equipment by the very best makers 
is in stock at our Branches and we shall be most glad to give demonstrations. 
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THE MULLARD 5 VALVE 
10 WATT AMPLIFIER 


Mullard High Quality Amplifier 
designed by Mullard engineers. This 
robust high fidelity amplifier has a 
power output exceeding 10 watts with 
a harmonic distortion less than .4% 
at 10 watts. Its frequency response is 
extremely wide and level being almost 
flat from 10 to 20,000 C.P.S. three 
controls are provided and the whole 
unit is very suitable for use with the 
Collaro Studio pickup and most good 
pickups. All parts are available and 
the total cost is around £11. For 30/- 
extra a unit completely made up and 
tested can be supplied. Carriage in 
either case is 10/- extra. Data will be 
provided free with all orders for 
components. Send for the “‘ Mullard 
Amplifier Shopping List.” 











THE ‘“ELPREQ” SELECTIVE 
FEED-BACK AMPLIFIER 


The ampli- 
fier is fitted 
with inde- 
pendent bass 
and treble 
control, both 
connected 
through 
different 
feed-back 
loops so that 
no “cut” at all in the ordinary sense is 
applied. The variation which can be 
achieved, by applying various degrees of 
negative feed-back in the higher and 
lower ranges of the sound strata, will 
accommodate all individual tastes. 
We strongly recommend a 12 in. speaker in 
order to make the fullest use of the instru- 
ment’s potentialities. Booklet and set of 
components available at once at £3/19/6, 
post, etc., 2/6. Booklet separate 1/6. 12 in. 
speaker to suit £3, post free if bought with 
amplifier. Now available, ready to work, 
22/- extra. 


12 inch TELE-CABINET 


Veneered 
and 
polished— 
less glass, 
makes 
ideal 
extension 
speaker 
cabinet 
for 12 in. 
Price 19/6, 
plus 3/6 


THE STATESMAN 


An impressive 
cabinet, originally 
designed for T.V. 
but slight modifica- 
tion makes it into 
an unusual, but 
most dignified, 
radiogram or ampli- 
fier. Size 23 in. wide, 
22 in. deep, 374 in. 
high. Price £8/15/- 
or £2 deposit. 
Carriage and insur- + 
ance £1. (4 


ELECTRONIC PRECISION EQUIPMENT LIMITED 


152-153 Fleet Street, E.C.4. 
Phone : CENTRAL 2833 
Half-day Saturday. 


42-46 “8 Hill, Ruislip, 


iddlesex. 
Phone : RUISLIP 5780 
Half-day Wednesday. 


29 Stroud Fe Road, Finsbury, 


ark, N.4. 
Phone : ARCHWAY 1049 
Half-day Thursday. 


Opening Shortly : 249 Kilburn High Road, Kilburn. 
Post orders should be marked “‘ Dept. 14” and addressed to our Ruislip dept. 
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TECHNICAL REPORT 


By P. WILSON, M.A. 


The Junior A-Z Amplifier and Pre- 
amplifier (Price £20). Sound Sales, 
Ltd., Farnham, Surrey. 

Specification : 

Main Amplifier. 

Dimensions: 10% in. long by 7} in. deep by 
6 in. high. 

Circuit: Three-stage, viz. amplifier, phase 
change, push-pull output with negative 
feedback. 

Valves: Brimar 6.BR7 or Mullard EF 40, 
Mullard ECC4o0, two of Osram KT61, 
Brimar 5Z4G (Rectifier). 

Output: 8.5 volts at 3, 6, 15 or 30 ohms for- 

Input: o.1 volt. 

External Feed: 270 v. at 25 m.a. H.T. and 
6.3 v. at 2 amps. L.T. available for 
external radio tuner. 

Tone Control Unit : 

Dimensions: 11} in. long by 4 in. deep by 
42 in. high, requiring cut-out of 9} in. 
long and 4 in. high. 

Controls: Pre-selector switch for radio, 78 
and LP records. Independent bass and 
treble controls ; volume. 

Sensitivity: 36 mv. required to load main 
amplifier fully. 

Response: On radio, flat (plus or minus 
0.25 db.) from 20 to 20,000 c/s. On 
78 r.p.m. records, flat above 200 c/s, 
rising below there to plus g db. at 50 c/s. 
On LP records, minus 11 db. at 10,000 
c/s; plus 15 db. at 50 c/s. Treble control 
varies between lift of 5 db. and attenuation 
of 18 db. at 10,000 c/s. Bass control gives 
up to plus 20 db. qt 50 c/s (inclusive of lift 
on selector switch). 

Valves: 2 of Mullard EF4o. 


I have had so many requests for an amplifier 
and pre-amplifier of moderate price and output 
that I suggested to Sound Sales some months 
ago that they should send me one of their 
Junior Models to try out. I was already aware 
of the excellent National Physical Laboratory 
Report on the Senior AZ amplifier and control 
unit, but I had seen nothing about the Junior. 

Before I could make an opportunity, having 
regard to other pressing matters, to make a full 
test, I was advised that some improvements 
had been made, mainly in the layout. I made 
some tests on that and then a newer model 
still was sent to me, which is a distinct improve- 
ment on the others. Unfortunately, a circuit 
diagram was not enclosed, and my request for 
one in the midst of other matters I discussed 
on the telephone was overlooked. So I cannot 
at the moment comment in detail on the circuit 
employed: it would take far more time than 
I have available at the moment to trace it out 
step by step. 

My tests have been of two kinds: first, a 
series of instrumental response measurements at 
different power levels and second, an extended 
listening test. The first gave satisfactory results 
up to a level of about 6 watts output. After 
that, harmonic distortion began to mount up. 
I noticed later, that at these higher levels a 
certain roughness was apparent in the ordinary 
listening tests ; at lower volume the roughness 
Was absent. 

_This 6 watts is about double the rated output 
of most radiograms and should, of course, be 
quite adequate for ordinary living-room 
conditions. 

My listening tests confirmed this conclusion. 
I was much impressed, for example, by the 
quality of reproduction in the peculiar swirl 
of the strings in that attractive Mantovani 


record of Romberg songs (Decca LK 4082) and 
by the wide range of tone-quality, from the 
softness of the ’cellos in the ‘‘Swan”’ to the 
stridencies of the “‘ Long Eared Persons” in 
the Carnival des Animaux (Capitol CTL7069). 
I am always on the look-out, by the way, for 
records such as these which, whilst pleasant in 
themselves and satisfactory from a recording 
point of view, will show up the virtues and 
defects of reproducing systems. Unfortunately, 
I am not yet in a position to give what I 
should regard as an entirely adequate list of 
test records of this kind, such as that which 
we published in “Novice Corner’ and _ its 
successor, ‘‘Gramophones, Acoustic and 
Radio ’’, before the war. It calls for a lot of 
repeated and expert listening. 

However, that is by the way. My particular 
point here is that this Junior A-Z combination 
did not fail on any of the special tests to which 
I subjected it. 

The literature supplied with the amplifier, 
on the other hand, is not nearly so helpful as 
it might be in indicating the optimum con- 
ditions for use with different types of pickup. 
I feel that an ordinary user should be given 
more definite advice than just a curve of 
response. The use of the Pre-selector position 
marked LP, for example, will give entirely 
different results according as the input is from 
a Crystal pickup or a magnetic pickup, 
whether variable reluctance or moving coil. 
For a modern crystal pickup it is, of course, 
better to use the “radio” position of the 
switch for all types of record. 

The guidance given by many amplifier 
manufacturers has been inadequate in this 
respect, so I cannot hold out this comment as a 
valid criticism of this particular unit. But it is 
in my view so important that comprehensive 
instructions be given that I make no apology 
for stressing the point once again. If more 
attention were paid to these simple matters we 
should not hear so much criticism (and 
justifiable criticism) from our musical friends 
about the stridencies, etc. of so-called high 
fidelity reproduction. 

So far I have only come across one manu- 
facturer whose literature I should regard as 
satisfactory in this respect. I refer to the 
Quad II amplifier made by the Acoustical 
Mfg. Co. of Huntingdon. They have made 
operation just as simple (literally) as pressing 
a button. 

To return again to our muttons. This 
Junior A-Z amplifier entirely fulfils its purpose 
when used for an output of not more than 
6 watts, and care is taken to get the right 
balance for the type of input you propose to 
use. But it is not foolproof, and must be used 
intelligently. 


The “ Layton” Troll and “ Reflex- 
ian*” Loudspeaker. (Messrs. Imhof, 
New Oxford Street, W.C.1). 

What is the ideal system for a radio and 
record reproducer ? Not so very long ago, 
I suppose, the vote of the large majority would 
have been cast in favour of some form of com- 
bined radiogram. There would have been 
wide differences as to the preferred style of 
cabinet: some would be content with a small 
table model which would fit comfortably on 
some existing piece of furniture; others, a 
little more ambitious, would go in for a 
pedestal model with a special compartment for 
record storage. Only rarely would it be 
appreciated that a loudspeaker needs adequate 
breathing space. ; 
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Of course, there are circumstances in which 
compactness is a prime necessity, and then one 
has to be content ab initio with a lower standard 
of reproduction. It is surprising how the 
ingenuity of some designers has managed to 
overcome many of the limitations which 
seemed at first sight to be insuperable. Even 
so, let us not close our eyes to the fact that all 
the ingenious devices—Helmholtz resonators, 
sounding boards, anti-phase twin units and the 
rest—are more effective when they have an 
acoustic spaciousness to ‘work upon. 

So the trend of design has gone in the first 
place to cabinets of larger dimensions and, 
often enough, of intriguing construction. Some 
of them are as large as the old-fashioned side- 
board ; others have copied writing bureaux, 
and even cocktail cabinets. Not all have 
shown appreciation of the necessity for avoid- 
ing or controlling, acoustic resonance. 

Now that the range of record reproduction 
has been extended by nearly two octaves 
below what was usual before the war, the 
problems of cabinet resonance have become 
more and more important. And they have 
been made much more difficult by the fact 
that the pressure between stylus and record is 
now very much less than before, so that in a 
resonant cabinet it is not at all impossible to 
blow the pickup off the record by loudspeaker 
vibration. 

In these circumstances, I have been rather 
surprised to find our leading manufacturers 
still firmly adhering to the combined radiogram 
form of construction. They have done wonders 
with it, I admit. But they would have done 
greater wonders, I always feel, by bowing to 
the logic of the situation, and developing the 
two-piece form of construction. 

I am perfectly well aware that at present the 
public (and in particular the female side of 
the species, who are apt to be dominant in 
such matters) have a strong prejudice in favour 
of the compact, combined instrument con- 
structed so as to fit snugly into that alcove in 
the lounge. But that is no real answer. Even 
if it were not possible, which it is, to satisfy, in 
another form of design, that fundamental 
instinct which is at the bottom of all such 
prejudice, it would still be incumbent upon 
those of us who know to stress again and again 
that functional design should come first. 

Now functional design demands, firmly and 
insistently, that the loudspeaker enclosure 
should be acoustically separate from the rest. 
And separation by a simple panel of wood, 
however thick, is not enough. Various forms 
of insulation can, of course, effect distinct 
improvements, but they are at the best only 
compromises. The logical answer is spatial 
separation. 

Maybe there are those amongst my readers 
who will argue that every loudspeaker cabinet 
is a compromise, too. If we are to pursue the 
goddess of logic to her lair we should follow 
the lead of my late friend, Mr. R. P. G. 
Denman, who opened up the ceiling of his 
(one-storey) lounge and made the opening 
lead into a huge exponential horn—much after 
the fashion of a Chinese Pagoda. Or that 
courageous gentleman in California who per- 
suaded his wife to go off for a holiday and then 
took out the end wall of her dining-room so 
that the aperture (suitably screened) could 
form the open end of a massive concrete horn 
which had its driving unit in an underground 
chamber which he built in the garden.* 

That is perfection, indeed. And I have 
no doubt that on her return home the wife 
was suitably impressed by the way in which 
her husband had kept her desires in the fore- 
front of his mind when he chose the decorations 
for the screen between the horn and her dining 


* Audio: July, 1954, p- 17. 
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room. I thought I was brave enough when 
I first made a hole in the wall, and cunning, 
too, when I paid a skilful French cabinet-maker 
more than I could really afford to make a 
really handsome fret to screen the opening 
into the drawing-room. But I feel bound to 
take off my hat to the enterprise of our California 
friend. 

Yes, these are counsels of perfection, and it is 
fortunate that it is now possible to satisfy the 
more modest desires of most of us by cabinet 
enclosures of differing degrees of elaboration. 
Some will not be content with anything less 
than the horn-loaded enclosure such as the 
Klipschorn or the Guy Fountain Autograph ; 
they are lucky if they can afford the expense. 
And here let me add that neither I nor anyone 
else can provide drawings from which an 
amateur could construct such an enclosure for 
himself, however skilled he may be in cabinet- 
making. The construction is much too involved 
a process. 

For the ordinary person a good, solidly 
constructed bass-reflex cabinet is all that is 
needed. Here there are two fundamental 
rules. First, have as large a cabinet as you 
reasonably can (up to, say, 10 cubic feet), and, 
second have a loudspeaker unit, or combination, 
with as generous a magnet as you can afford 
and with a cone whose fundamental resonance 
(surround resonance, it is sometimes called) is 
low : there are some with as low a resonance as 

c/s. 

I will discuss the virtues and defects of 
different combinations of loudspeaker units in 
a later article ; here I will only say that my 
personal preference is to have a horn-loaded 
unit for the upper register and let the bass 
unit only cover three or four octaves. 

I will leave to that future article, too, 
the discussion of certain principles relating to 
the construction of reflex cabinets ; here J will 
only mention that though it is always an 
advantage to have the loudspeaker cabinet in 
the corner of a room, so that it only has to 
work into go degrees of open space instead of 
180 degrees, that does not mean that the 
triangular shape is necessarily the best: with 
a triangular cabinet the front area has to be 
rather large if the enclosed space is to be 
adequate, and that can lead to all sorts of 
panel vibration troubles. 

So much, for the present, about the loud- 
speaker part of the matter. I do not apologise 
for the length of this preamble because it is 
really essential to a proper understanding of 
the virtues of the particular subject of this 
report. And there is still one other general 
matter on which I should comment: the form 
of the unit which includes the radio tuner(s), 
the turntable and pickup, and the amplifier(s). 
Some would say (I should have said, myself, 
not so long ago) that the main amplifier, which 
is the heaviest part of the apparatus, could well 
be included at the bottom of the loudspeaker 
cabinet, leaving only the comparatively small 
and light pre-amplifier to go with the radio 
tuner(s) and turntable in a small cabinet ; 
and I should have said that the small cabinet 
should be of no more than a couple of feet high, 
so that the controls could be operated in 
comfort from one’s armchair. 

The disadvantage of that arrangement 
would have been the multicore cable trailing 
across the room. Having now seen the 
“Layton” Trolleygram, I have changed my 
mind. I know now that it is both possible 
and convenient to have the main amplifier 
with the rest and so reduce the bulk of the 
trailing wires. If the Trolleygram is normally 
positioned between one’s armchair and a wall 
of the room, on the skirting of which the power 
and aerial and earth sockets are fixed, the only 
lengthy wires needed are those between trolley 
‘and loudspeaker cabinet at the far corner of 
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the room ; and this twin lead can conveniently 
be in the form of a flat tape such as that which 
is used as lead-in from a dipole aerial—I mean 
the plastic tape with about ?-inch between the 
two wires. This goes snugly under a carpet, 
for example, without giving rise to undue 
wear. 

The Layton Trolleygram is the neatest 
device for this purpose that I could have 
imagined. On one side there is room for either 
a Transcription motor and pickup or a standard 
Record Changer: but I feel that the only real 
advantage of the latter in this style of cabinet 
is that it puts down, and takes off, the pickup 
from the record much more gently than the 
human hand. On the other side, under a 
separate lid, there is a panel which can be cut 
as may be required to take any one of the 
usual pre-amplifiers as well as two tuners 
(Standard and F.M.) in the usual 10 in. by 
4 in. cases. Underneath is a well-ventilated 
compartment to take the main amplifier and 
below that is a large shelf where the records 
required for the evening’s entertainment can 
be put. 

N.B.—It would be a mistake to leave them 
there permanently. For record storage a 
properly designed storage cabinet is required. 
I will write about that again very soon. 

The whole cabinet is solidly built in two-tone 
mahogany and is mounted on large ball 
castors ; it can thus be moved about with ease, 
so that there will be no excuse for leaving it 
around in the middle of the floor after the 
evening’s entertainment is over. My wife 
insists that I must mention this, since I am 
such an untidy person myself. 

The “ Reflexian” loudspeaker cabinet is 
built to match. Here, obviously, a ticklish 
question of size and price presented itself. The 
Trolleygram can, of course, be used with any 
enclosure and there is no dearth of good, 
expensive or moderately expensive, units. Mr. 
Layton showed me a combination, for example, 
using either a Guy Fountain “ Autograph ”’ or 
a Pamphonic “Victor”. In the end he 
decided to produce a rather smaller cabinet of 
about 5 cubic feet capacity and rely on careful 
construction and lagging and the use of loud- 
speaker units of high quality to give him the 
results he was out for. To make sure of this 
he arranged with our Tannoy friends to instal 
their 12-inch Dual Concentric unit and them- 
selves to lag the cabinet inside until the 
required response was obtained in actual 
laboratory tests. I am informed that at the 
price of 46 gns. a Reflexian loudspeaker can be 
obtained which has been constructed and 
calibrated in this way. For 32 gns. a model 
can be had using the Tannoy Direct Radiator 
unit instead of the Dual Concentric, but again 
suitably lagged in the Tannoy laboratories. 

I heard both models, as well as some earlier 
experimental models which led to the final 
design. The difference between them was in 
the treatment of the high strings and the 
tympani, double-basses and tubas. I naturally 
chose the Decca record of Britten’s Young 
Persons Guide to the Orchestra for this and tested 
the cheaper model first. I went on content 
and happy and wondering why one should use 
a more expensive unit until I came to a tympani 
roll which sounded an octave higher than 
I had been accustomed to. I then made a 
quick comparison with the dual concentric 
model, got the precise quality I had been 
looking for and then went on to trace out the 
differences in the softness and fullness of 
instrumental quality in other parts of the 
record. A check on the close of the Third 
and beginning of the Fourth Movements of 
Beethoven’s Fifth (Kleiber version by Decca) 
clinched the matter. Good as the 32 gns. 
model is, the 46 gns. model is worth the 
difference. My conclusion was again rein- 
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forced when I listened to Dennis Noble and 
the Chorus in the Nixa record of Belshazzar’s 
Feast: the realism of Dennis Noble’s singing 
was more apparent when the dual concentric 
unit was in operation. 

Throughout these tests, the Collaro Trans- 
cription Motor and Studio “ P” pickup was 
used and ‘the standard Pye PFg1 and PFo1a 
amplifier and pre-amplifier. I have com- 
mented in the most favourable terms on these 
units before, so I need not say more on this 
occasion than that they fully bore out all that 
I have previously said. But I should stress 
once again before I close this report that the 
Trolleygram is equally suitable for all the high- 
grade amplifiers I know—Quad II, Pamphonic, 
Tannoy, Leak and the rest—and that provided 
one takes care in the lagging of the cabinet, 
other loudspeaker units besides the Tannoy 
can be used in the Reflexian. 

For convenience I append a list of prices, 
etc. Here they are. 


Layton Trolleygram. 

Price: without equipment. 25 gns. 

Dimensions: Height 24 in.; length 31 in. ; 
depth 154 in. 

Construction: ‘Two-tone Sapele mahogany. 
Twin lids, record shelf, large ball castors. 
Internal equipment shelf slides out for 
servicing but is normally locked in position. 


Reflexian Loudspeaker. 

Prices: Unlagged cabinet—15 gns. With 
Tannoy Direct Radiator Unit—32 gns. 
With Tannoy Dual-concentric unit, 
cross-over network and room-matching 
control—46 gns. 

Dimensions: Height 35} in. ; width 20 in. ; 
depth 15} in.; cubic capacity 44 cubic 
feet (approx.) 

Construction: % in. veneer board, mahogany 
finished to match Trolleygram. Stout 
internal bracing and heavy lagging with 
sound absorbent material. Reflex design 
with port and pipe at the base. Driving 
units mounted on small internal sub- 
baffle to obviate panel resonance. 

Frequency Response: With Dual Concentric 
Unit, 30-20,000 c/s. 


Correction 

Two errors appeared in the display advertise- 
ments last month. The address of Pamphonic 
Reproducers should be W.1 and not W.9 as 
shown, whilst the distortion figure quoted in 
the Armstrong Wireless announcement should 
be 0.1% and not 1%. 





CHANGE OF ADDRESS 


Readers may like to note that E.M.I.’s 
Central Education Office, formerly at 363 
Oxford Street, W.1, is now known as the 
Educational Records Department and_ has 
removed to new offices at 8-11 Great Castle 
Street, W.1 ; telephone LANgham 5544. The 
Department will continue to act as an informa- 
tion and advisory centre on all matters pertaining 
to the selection and presentation of records for 
educational purposes. The term “Education” 
is interpreted in its widest sense and enquiries 
are equally welcome, whether they come from 
teachers, lecturers, private students or parents 
anxious to help their children by encouraging 
a love of music and the spoken word. 

Visitors are invited to the new offices where 
they can discuss their requirements with an 
experienced member of the staff. Listening 
facilities are available for those who wish to 
choose the most appropriate recordings for 
purposes as widely divergent as the formation of 
a record library or the illustration of a single 
point of musical importance. 
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BOOK REVIEWS 


The New Oxford History of Music. Volume 
II. Early Medieaval Music up to 1300. 
Edited by Dom Anselm Hughes. (Geoffrey 
Cumberlege. Oxford University Press, 45s.). 

On the afternoon of September 27th, the 
Recital Room at the Royal Festival Hall was 
filled with a gathering of Professors of Music 
from the Universities, high officials from the 
Oxford University Press and E.M.I., music 
criti¢s, and a contingent from THE GRAMOPHONE. 
We had come together to celebrate the publi- 
cation of the second volume of The New Oxford 
History of Music (the first to appear of the ten 
volumes planned) and of the fifth and sixth 
volumes of The History of Music in Sound (H.M.V.) 
which L.S. reviewed in the October issue of 
Tue GRAMOPHONE. 

Short speeches were made by Mr. Frank 
Howes, Professors Westrup and Abraham (the 
latter being in a delightfully unbuttoned mood) 
and several of the new records were played. 

The excellent handbooks which accompany 
the records give, of course, the bare minimum 
of information and their chief value lies in the 
inclusion of complete texts, and either complete 
or generous quotations from the music on the 
discs. To fill out the picture we must turn to 
The Oxford History of Music. Volume II contains 
about 400 pages to the 67 of the corresponding 
handbook, figures which will give some idea of 
the large amount of information contained in it. 
Some of the chapters—as, for example, the one 
by Dr. Wellesz on the music of the Eastern 
Churches—naturally contain a good deal of 
technical matter : but the Editor has seen to it 
that “what is specialised is not necessarily 
wrapped in obscurity’’, and there is a lot of 
material of general interest for those who are 
interested in the early history of music. 

We can read here of the great era of Gregorian 
Chant and of its offshoots, Trope, Sequence and 
Conductus (a particularly valuable chapter by 
Jacques Handschin), the fascinating story of 
Liturgical Drama (the remote ancestor of our 
theatre) and find out, in Professor Westrup’s 
excellent chapter on it, all that is known about 
Medieval Song, a subject that, in respect of 
thythm and performance, continues to puzzle 
scholars. Dom Anselm Hughes, editor of the 
volume, is responsible for the remaining chapters, 
which deal with the birth of polyphony and its 
developments in the twelfth and thirteenth 
centuries. There is a wealth of easily conveyed 
information here, and some controversial 
opinions that will no doubt be discussed in the 
learned musical journals. The book ends with 
asection on “‘ Summer is i-cumen in”. 

There are a great number of musical illus- 
trations (the plainsong ones are given in both 
neumatic and modern notation), six pictorial 
illustrations and a map; and the book is 
admirably produced. AR. 


The Oxford Junior Companion to Music, 
by Percy A. Scholes. Oxford University 
Press. (Geoffrey Cumberlege, 35s.) 

Dr. Scholes is really one of the wonders of 
the age! Now in his seventy-eighth year he 
Produces what is probably the world’s first 
Dictionary of Music for the young musician 
and instead of merely simplifying his famous 
Oxford Companion to Music (the ninth edition of 
which is now in preparation) he has evidently 
gone to much trouble to find any amount of 
new and suitable material to instruct and 
entertain his young readers. 

In addition to something over 3,000 articles 
he has included a number of (in most cases) 
complete and simple piano pieces, fingered by 
Philip J. Taylor, to illustrate dance forms, 
fugue, chorale, variations, etc., and collected a 


splendid lot of pictorial illustrations, some of 
which, however, are rather faintly printed. I 
was glad to find no less than four photographs 
of Elgar, taken at different periods of his life, 
in the long article devoted to him. 

It has always been a great strength of Dr. 
Scholes that he has been glad and willing to 
learn from others, and in his acknowledgements 
he mentions the late C. Egerton Lowe, a well 
known examiner, who was able to tell the 
author “just what are the points on which 
examinees make mistakes and thus are in need 
of reliable information ’’. I thought of this in 
reading the article on Fugue, which is beautifully 
clear and concise and allows no room for an 
examiner to trip up the candidate ! 

Among the entertaining entries, which are 
numerous, I much enjoyed (under God Save the 
Queen) the story of the bustle given to Queen 
Victoria which, having a musical box inside it, 
played the National Anthem whenever the 
Queen sat down. I imagine once was enough ! 
I looked wistfully at the picture of A Bell in a 
Vacuum which, as the air has been pumped out, 
cannot be heard ringing. Cannot people who 
turn on the: radio at full blast be enclosed in a 
vacuum ? On one subject, in the entry on 
Fugue I must take issue with Dr. Scholes. He 
suggests putting words to a Bach fugue (and 
provides some he made up, himself as well). 
This is amusing, but the words are apt to stick, 
and finally to madden one. And I found the 
author perhaps too detailed for his readers 
about Modes. Would it not have been simpler 
to have omitted the Aeolian and stuck to the 
eight church modes ? This, however, is a very 
small point. 

Dr. Scholes never condescends; there is 
nothing of the “‘ dear children ”’ attitude in his 
book, and for that reason it could well be given 
not merely to children from the age of 8 to 15, 
but to people of any age who want simply and 
clearly conveyed information. In general the 
young will, as the author hopes, graduate on to 
The Oxford Companion and so, to paraphrase St. 
Paul, among the “ childish things” they will 
not put away when they grow up will be Dr 
Scholes. A.R. 


Kathleen Ferrier. A Memoir edited by 
Neville Cardus. Illustrated. (Hamish 
Hamilton, 12s. 6d.). 

This beautiful, and beautifully produced, 
book gives us not only a portrait of the artist 
but a picture of a woman who, one feels, would 
have been great under any circumstances, even 
though that greatness might never have become 
known to the world at large. 

Mr. Cardus sets the tone of the book in the 
opening chapter, ‘‘ The Girl from Blackburn ”’, 
and all the subsequent chapters confirm the 
rightness of his last sentence—‘“ Not since Ellen 
Terry has any artist been so universally loved ”’. 
Sir John Barbirolli follows with a chapter full 
of charming glimpses of “ Katie’’, as he and 
his wife always called her, in Manchester, 
rehearsing, performing, cooking, enjoying her- 
self ; and ending with a moving account of the 
two performances of Orpheus, for which he was 
so largely responsible. 

In Benjamin Britten’s chapter we see her at 
three premieres of his works, and lament with 
him that the recording of the broadcast of the 
concert at which she sang so unforgettably in 
his canticle Abraham and Isaac was destroyed in 
“the course of events’’. As Mr. Britten says, 
surely someone in authority must have known 
how ill she was and seen that all B.B.C. record- 
ings of her singing were preserved. 

For many, Roy Henderson’s chapter, “ Per 
ardua .. .”’ will be the most interesting and 
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revealing in the book, for it was to him she 
came, after some valuable lessons from Dr. 
Hutchinson of Newcastle-upon-Tyne, for further 
tuition: and it was ‘“‘ My Prof. ’’, as she called 
him, that did so much towards shaping her into 
the great artist she became. It was no easy 
progress. She was born with one natural 
advantage, Mr. Henderson tells us, a wonderful 
cavity at the back of the throat, and “ it was 
this space that gave her that depth and round- 
ness of tone that were distinctive’ ; but very 
much else had to be added, and here her 
tremendous will-power carried her “‘ per ardua 
ad astra’”’. 

We owe it to Mr. Henderson that Kathleen 
Ferrier never attempted works unsuited to her, 
such as Verdi’s Requiem (which her “ Prof.” 
told her needed a voice of harder texture), and 
indeed in this chapter the author unconsciously 
reveals in every sentence what a fine teacher 
he is. 

Gerald Moore’s chapter, “The Radiant 
Companion ”’, follows the lines of his lovely 
memorial broadcast, and it is good to have it in 
printed form. 

The book ends with George Baker’s account 
of the decision to present Kathleen Ferrier with 
the Royal Philharmonic Society’s Gold Medal, 
and a discography. 

There are thirty-two splendidly reproduced 
photographs showing this beloved singer from 
the age of one, through her girlhood, ever 
growing in beauty and individuality, to the last 
and most poignant photograph taken in 
hospital, April, 1953. 

It is to be noted that all proceeds from the 
sale of this book will be devoted to the Kathleen 
Ferrier Memorial Scholarships. This is a cause 
we shall all wish to support, but no inducement 
is needed to purchase a book which so movingly 
commemorates the victory of a radiant human 
spirit over death, which enshrines so noble and 
so warm a personality, and which gives so true 
a picture of artistic integrity. A.R. 





TRADE NEWS 


An American Concert Hall Recording of 
Monteverdi’s Coronation of Poppea by Walter 
Goehr and Soloists with the Tonhalle Orchestra 
which won the Grand Prix du Disque for 1954 
will shortly be issued by Nixa. Further to the 
recent news of Decca’s entry into the home 
45 r.p.m. market the following details have been 
made available. Numerical difficulties will be 
largely overcome by the simple addition of the 
prefix “ 45” to the standard 78 r.p.m. number 
and existing prefix letter or letters. The price 
will be the same as the equivalent 78 r.p.m. 
series (i.e. 5s. in the case of the Decca F series 
and 5s. 64d. for Capitol CL series, Brunswick 
10 inch and London L and HL series). Only a 
proportion of the standard 78 r.p.m. issues will 
be available at 45 r.p.m. and these will be 
restricted to Popular music. 

Four deletions have been announced by 
Argo (RG3, 5 and 6, and TM16). The Fricker 
and Searle Sonatas on RG6 will be re-recorded 
in due course. It was considered by the Com- 
pany that these recordings fell short of the 
present technical requirements. Argo have also 
indicated that the Peter Bart6k records originally 
scheduled for their catalogue will not now be 
included. 

From America we have received details of 
authentic ‘Railroad Sounds” which will 
prove of the utmost interest to enthusiasts in 
this sphere. The catalogue consists of some 
forty-four 78 r.p.m. sides which can be coupled 
according to the customer’s requirements. 
Enquiries should be addressed to William A. 
Steventon, Hawkins, Wisconsin, U.S.A. 
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Alborado del gracioso (Ravel)—Minneapolis S.O. MER. 


a 4 del ras (Ravel)—Champs-Elysees Theatre 

rci 

Andante for strings aaa Theatre 
Orch. LON. DTL930 

Andante spianato, Op. 22 (chopin)—B. Siki. PAR. PMA1022 

Apparebit repentina dies — Singa- 
kadenie Choir, TEL. LGM65027 

Authentic Jamaican (eee Calypso Clippers. 
LON. WB91034 

Baba Yaga, Op. 56 (Liadov)—Suisse Romande Orch. DEC. 
LXT2966 


Backwoods blues—B. Johnson. LON. AL3535 

Barcarolle in F sharp min., Op. 60 (Chopin)—L. Pennario. 
CAP. CCL7523 

Belle Helene, La (Offenbach)—Overture—Los Angeles P.O. 
BRU. AXL2014 


Bing Crosby Favourites. DEC. LFII94 

Bolero (Ravel)—Champs-Elysees Theatre Orch. LON. 
DTL93007 

Cabaret Night in Paris, No. 2—Various Artists. COL 
3S 1043 


Call me Madam, Selection from. MER. MG25088 

Calm Sea and Prosperous Voyage, . 27 (Mendelssohn) — 
Overture—V.P.0. DEC. LXT2961 

Cotes del Olvido (Serrano)—Lorengar, Ausensi. LON. 

H.M.V. 


1026 
Canto a Sevilla (Turina)—V. de Los Angeles. 
ALPI185 
Canto a Sevilla (Turina)—L. Rodriguez de Aragon. LON. 
DTL93015 


Capriccio Espagnol, Op. 34 (Rimsky-Korsakov)—Halle 
Orch. H.M.V. BLPIOS8 
he 9 (Sch )—A. Brailowsky. H.M.V. 


Carnaval, Op. 9 (Schumann)—B. Siki. PAR. PMAI022 

Carnival of the Animals (Saint-Saens)—Concert Arts Orch. 
CAP. CTL7069 

Choral Music of the [3th-l6th Centuries—Quartetto 
Polifonico. DEC. LXT2945 

Christmas and Easter Music—St. Paul’s Cathedral Choir. 
COL. 33CX1193 

Christmas Carols—Royal Choral Society. H.M.V. ALPII59 

Christmas Motet—Angelus ad Pastores —— 
Chorus of Capella di Treviso. WOX PL8370 

Christmas with the Trapp Family Singers, Vol. Il. BRU. 

LAT8038 





Carnaval, 
AL 


Classic Jazz Piano, Vol. I—J. Morton. LON. AL3534 

Colas Breugnon, Op. 24 (Kabalevsky)—Suie—Philharmonia 
PAR. PMCI007 

Collectors’ Items, Vol. !Il—Various Artists. LON. AL3533 

Commotio, Op. 58 (Nielsen)—G. Fjelrad. DEC. LXT2934 

Concertino for Trumpet, String Orch. and Piano (Jolivet)— 
Delmotte, Baudo. LON. DTL93014 

Concerto No. 3 in C min., Op. 37 (Beethoven)—E. Gilels. 
COL. 33CX1188 

Concerto in D, Op. 61 (Beethoven)—D. Oistrakh. COL. 
33CX1194 

Concerto in D, Op. 77 (Brahms)—N. Milstein. CAP. 

DEC. 


CTL7070 

Concerto in B flat (Boccherini)—P. Fournier. 
LXT2968 

Concerto in B flat (Galuppi)—/. Musici. COL. 33CX1192 

— A min., Op. 16 (Grieg)—G. Novaes. VOX 

Concerto No. 8 in A, Op 7/2 (Handel)—G. Jones. H.M.V. 
DLP1052 

Concerto No. 10 in D min., Op. 7/4 (Handel)—G. Jones. 
H.M.V. DLP1052 

Concerto in B flat (Handel)—Double—Collegium Musicum 
Orch. PAR. PMAIO2 

Concerto in F (Handel)—Double—Collegium Musicum 
Orch. PAR. PMAIO2I 

Cone D, Op. 101 (Haydn)—P. Fournier. DEC. 


Concerto in A min., Op. 85 (Hummel)—A. Balsam. NIX. 
CLPII82 





Concerto for Piano and Orch. (Jolivet)—L. Descaves. 
LON. DTL93014 

Concerto No. 20 in D min., K.466 (Mozart)—R. Serkin. 
PHI. ABR4006 

Concerto No. 21 in C, K.467 (Mozart)—J. Demus. NIX. 
WLPS5183 

Concerto No. 23 in A, K.488 (Mozart)—D. Matthews. 
COL. 3381039 

Concerto No. 26 in D, K.537 (Mozart)—J. Demus. NIX. 


WLPS183 
Concerto in A (Tartini)—I Musici. COL. 33CX1192 
105/2 (Tavares)—F. 


Concerto in Brazilian forma, Op. 
Blumenthal. DEC. LXT2975 

Concerto No. | in B flat min., Op. 23 (Tchaikovsky)— 
G. Anda. COL. 33CX1156 

Coe - D, Op. 35 (Tchaikovsky)—M. Elman. DEC. 

‘Coppelia (Delibes)—Ballet Suite—Lamoureux Orch. PHI. 
NBR6005 

Coppelia (Delibes)—Valse lente—G. Anda. COL. 33CX1156 

Count Basie and his Kansas City Seven. MER. MG25015 

Dance flashes for orchestra (Dresden)—Hague P.O. PHI. 
NBR6006 


‘Dancing Time for Dancers, No. IlI—J. Loss. H.M.V. DLP1060 
‘Dancing to the Victor Silvester Orchs., No. Ill. COL. 


3381046. 
Danzas fantasticas (Turina)—Madrid $.0. LON. DTL93015 


NIX. 
Demoiselle Elue, La (Debussy)—M. Gorge, J. Joly. LON. 
DTL93009 


Divertimenti, No. 3 in B flat, K.AANH 229 (Mozart)— 
V.P.0. Wind Group. NIX. WLP5020 

Divertimenti in E flat, K.563 (Mozart)—Pougnet, Riddle, 
Pini. NIX. WLP5191 


Divertissement (Ibert)—Concert Arts Orch. CAP. CTL7069 

Dixieland vs. Birdland—Battle of Jazz. M.G.M. D130 

Dreigroschenoper (Weill- te Selection from— 
Helmke, Lenja. TEL. LGM65028 

Echoes of Spain—Hollywood Bow! S.0. CAP. CTL7074 

Ecole des Maris ecole Op. Nat. Theatre 
Orch. LON. TW91024 

El Barquillero (Chapi)—Rosade, Munguia. LON. W91025 

Elektra (Diepenbrock)—Symphonic Suite—Hague P.O. 
PHI. NBR6006 


Davidsbundler Tanze, Op. 6 (Schumann)—J. Demus. 
WLP5232 


Embraceable you—W. Stott. PHI. BBR8004 

Enfant prodique (Debussy)—M. Gorge, J. Joly. LON. 
DTL93009 

Enigma variations, Op. 36 (Elgar)—N.B.C. S.0. H.M.V. 
ALP1204 


Espana vag yd (conor acs Orch. H.M.V. BLP1058 
Etude No. 8 i Op. 10/8 (Chopin)—B. Siki. PAR. 


13 (Schumann)—Dame M. 
H.M.V. 


Etudes Symphoniques, Op. 
Hess. H.M.V. BLPIO61 
Euryanthe Overture (Weber)—Philharmonia. 

CLP1022 





E.M.1. DELETIONS 1955: REPRIEVES 
The following discs, included in our published lists of 
January, 1955, deletions in the July and August issues of 
THE GRAMOPHONE, have been transferred to the Over- 
seas lists. This can probably be taken to mean that 
occasional copies may still be available to special order 
by home buyers also. 


DA iNet 
1865 


DB Galli-Curci, De Luca (Traviata). 
! Paderewski (Chopin/Liszt). 

Gigli (Traviata/ Lucia). 
L. Pons (Lucia). 
Menuhin (Schubert/Wieniawski). 
Kreisler (Kreisler). 
Brailowsky (Chopin). 
Menuhin (Dvorak/Schubert). 
Cebotari (Butterfly). 


Rubinstein (Falla). 
J. Peerce (Rossini/Di Capua). 
G. Neveu (Rubinstein/Saint-Saens). 


Robeson (Spirituals). 


Boston Pr de Orch. 





9238, 10228, 

10251, 10290 | 
8946 London Palladium Orch. 
9678, 9862 Melachrino Orch. 
10207 


C 3881-2 
3957 


COLUMBIA 


Victor Sym. Orch. (Gershwin). 
Melachrino Orch. 


A. Sandler 
Robin Hood Dell Orch. (Tchaikovsky). 
Kostelanetz Orch. 
E. Kunz (Viennese Songs). 
27 L. Infantino. 
LX 1416 Malcuzynski (Chopin). . 
F.F.C. G.IC. 





DEC. 
Fair Melusina, Op. 32 (Mendelssohn) —Overture—V.P.O. 
DEC. LXT2961 


Four Spanish pieces (Falla)—L. Querol. LON. EL93011 
Famous Duets from French Opera—Alanie, Simoneau. 
LON. DTL93018 
Fantasia baetica oe Querol. ure. a 

Fantasia in C, Op. 17 (Sch )—A. 
ALP1168 


Facade (Walton)—Dame E. Sitwell, P. Pears. 
LXT2977 





Fantasia on a theme by Thomas Tallis (Vaughan-Williams)— 
Stokowski S.O. H.M.V. ALP1205 

Fantasie Polonaise, Op. 
DEC. LXT2975 

Favourite Melodies for Old Time Dancing—H. Davidson. 
COL. 33X1045 


Festin de l’Araignee, Op. 17 (Roussel)—French Rad. Orch. 
LON. TWV91055 

Fingal’s Cave, Op. 26 (Mendelssohn) —Overture—V.P.O. 
DEC. LXT2961 


Firehouse five plus two. VOG. LDG094 

Five Feet of Swing. Various Artists. BRU. LAT8037 

Flamenco—Leiva, de Almeria. LON. TWV9I051 

Fliegende Hollander (Wagner)—Die Frist ist um; Wie 
oft in Meeres tiefsten Schlund; Senta’s Ballad ; 
Wie ausder Ferne, Langst—S. Bjorling, & Rysanek. 
COL. 33C1035 

Flirtation Walk—R. Farnon. DEC. LK 4083 

Folk Song Favourites—P. Page. MER. MG25101 

Foolish Questions—A. Smith. M.G.M.-D-131 


19 (Paderewski)—F. Blumenthal. - 
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Frankie Laine Sings. COL. 3381047 
-_, oa (Offenbach)—R. O. H. Orch. H.M.YV. 


5 
Gambler, Op. 
PMC1007 


49 (Prokofiev)—Philharmonia. PAR, 


rey nd ae Lorengar, Torres, 

Guys and Dolls, Selection from. MER. MG25088 

Gypsy Music, Vol. V—A. Kocze. NIX. WLPY6710 

Gypsy Songs and Czardas, Vol. II—A. Kocze. NIX. 
WLPY6712 

Harpsichord Works (Couperin), Complete—R. Gerlin, 
LON. OL50052-60 

Homage to Diaghilev—Philharmonia. COL. 33CX1197-9 

Hungarian Rhapsody No. 2 in C sharp min. (Liszt)—P, 
Katin. DEC. LW5134 

Iberia (Albeniz)—L. Querol. LON. DTL93022-3 

Iberia (Debussy)—Champs-Elysees Theatre Orch. LON 
DTL93017 

1! Cambio della Valigia (Rossini)—Russo, Salvi, Besmo 
NIX. PLP595 

Iluminations, Les (Bondeville)}—Orch. Nat. Belge. LON. 
TW91023 


Impromptus, Op. 142, Nos. | and 2 (Schubert)—C. Curzon, 
DEC. LW5135 

Introduction, Aria and Presto (Marcello)—/. Musici. COL. 
33CX1192 

Ivan the Terrible (Rimsky-Korsakov)—Suite—L.S.0. 
PAR. PMC1009 

Jazz Cocktail—D. Ellington. COL. 3381044 

Jimmy Raney visits Paris, Vol. Il. VOG. LDE097 

Kikimore, Op. 63 (Liadov)—Suisse Romande Orch. DEC. 
LXT2966 


Latin American Rhythm—X. Cugat. COL. 33S1040 

Legends of Lemminkainen, Op. 22 (Sibelius)Stockholm 
Rad. $.0. CAP. CTL7064 

Madame Bovary (Bondeville)—Frag Symph 

Orch. Nat. Belge. LON. TW91023 

Mambo’s and Cha-Cha—R. Fouzet. M.G.M.-D-132 

Marchand de sable qui passe, Op. 13 (Roussel)—fFrench 
Rad. Orch. LON. TWV9I055 

Maskarade (Nielsen)—Overture ; Magdelone’s Dance 
Scene ; Prelude to Act li ; Dance of the Cockerels— 
Danish’State Rad. $.0. DEC. LW5132 

Meet the Commanders—E. Grady. BRU. LA8683 

Mephisto Waltz (Liszt)—Paris Cons. Orch. oe LW5136 

Mephisto Waltz (Liszt)—L. Pennario. CAP. CCL7523 

Mer, La (Debussy)—Champs-Elysees Theatre Orch. LON. 
DTL93017 


Merry Christmas—B. Crosby. BRU, LA8686 
on .. Minuit (Charpentier)—Collart, Fort. 





S 


LON. 


93 
Motet and Mass—Pater Peccavi aed of 
Capella de Treviso. VOX PL837! 
tor Three (Nielsen)—Danish fl Rad. Madrigal Choir. 


. LXT2934 
Music of Johann and Joseph Strauss, Vol. I—V.P.0. DEC. 
LXT2965 
LON. 
Musique des Ballets du Marquis de Cuevas, Vol. Il. LON. 
TWV91049 


Navarra (Albeniz)—L. Querol. LON. DTL93023 

New Orleans Parade—Eureka Brass Band. pa MLP12-10! 

Nights at the Ballet-—R.O.H. Orch. PAR. PMC1008 

Nights at the Ballet—Concerts Colonne Orch. LON. 
EL93019 

Nights in the Gardens of Spain (Falla)—G. Novaes. VOX 
PL8520 


Musique des Ballets du Marquis de Cuevas, Vol. I. 
TWv9l 


Noel des enfants qui n’ont plus de maison (Debussy)— 
M. Gorge, J; Joly. LON. DTL93009 
Nocturne No. 9 in B, Op. 32/1 (Chopin)—B. Siki. PAR. 
PMAI022 
(Debussy )—Nuages, Sirenes— 
G50005 


LON. 


Nocturnes 
Minneapolis $.O. MER. M 

Nuit est une Sorciere (Bechet)—Bazire S.O. 
WVv91050 

Nursery, the (Moussorgsky)—Song Cycle—M. Kurenko. 
CAP. CTL7068 


Oracion del Torero (Turina)—MadridS.0. LON. DTL93015 

Orchestra Wives—G. Miller. H.M.V. DLP1059 

Orpheus in the Underworld (Offenbach)—Overture— 
Los Angeles P.O. BRU. AXL2014 

Papillona, Op. 2 (Schumann)—J. Demus. NIX. WLP5232 

a = _ from Rigoletto (Liszt)—P. Katin. 


DEC. L 
Pavane nag ad Infante aor © ented 
CRavel)- Mii lis $.0. 


Elysees Theatre Orch. LON. E 
Pavane pour une Infante d 

MER. MG50005 ; 
Pelleas and Melisande (Faure)—Incidental Music—Detroit 
O. MER. MG500 


Phantasy Quartet, Op. 2 (Britten) —Galimir Quartet. LON. 
TWV91054 

Pictures at an Exhibition (Moussorgsky)—Concertgebouw. 
PHI. ABR4013 

Pioneers of Boogie Woogie, Vol. Il. LON. AL3537 

Playtime in Paris—B. McGuffie. MEL. MLP505 

Popular Concert No. |—Philharmonia. COL. 33SX1032 

Portraits in lvory—P. Walters. BRU. LA8680 

wee Les pie ~svagees Poem—Philharmonia. 

Prelude a Vapres-midi d’un faune—Halle Orch. H.M.V. 
BLP1O58 


Fetes, 





Prelude Chorale and Fugue (Franck)—Malcuzynski— 
COL. 33C1031 


Procesion del Rocio (Turina)—Madrid $.0. LON. DTL93015 

Prometheus Sepevene Poem—Paris Cons. Orch. 
DEC. LW. ; 

Quartet No. :. in D, Op. 18/3 (Beethoven)—Hungoriar 
String Quartet. COL. 33CX1172 
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BLACK Gox un for only 39 gns 


reproducer of its kind to be murketed in Great TAX PAID 
Britain. Twin loudspeakers and special cabinet 
design are carefully matched to a first-class pick- 
up, motor and amplifier. Never before has such 
@ compact. instrument provided this remarkable 
tonal fidelity and room-filling quality of sound. 
Send NOW for illustrated brochure. 

Prices : 63 gns. luxury model. and 39 gns. 
Single player models: 61 gns. and 37 gns. 


POST THIS COUPON TODAY 


To: Pye Ltd., Box 49, Cambridge. Please send me free illustrated 
brochure on the Pye Black Box. 
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Your sort of 
music... 


MODEL 1045. 145 GNS. 


De Luxe A.C. auto-radiogram designed for high fidelity reproduc- 
tion. 9-valve superhet with cathode ray tuning. The push-pull 
out-put stage has negative feed back and its 14 watts output is 
handled by 12-in. and 7-in. P.M. speakers. The Garrard 3-speed 
record changer plays 7-in., 10-in. or 12-in. standard or LP records. 
Its elegant yet substantial cabinet provides ample record storage 
compartment. 


Dimensions : Heighl 363", Width 46°, Depth 193” 


MODEL 445. 72 GNS. 


Auto-radiogram with all-wave, 7-valve superhet receiver and three- 
speed turntable. A.C. mains. Twin 8-in. speakers and tone- 
compensated volume control. Automatic record changer plays ten 
7, 10 or 12-in. records (unmixed). Crystal pick-up with sapphire 
styli and a reversible head for long-playing and standard speeds. 
Beautiful figured walnut veneer cabinet. 


Dimensions: Height 34°, Width 35°, Depth 174” 


MODEL 345.. 55 GNS. 


A.C. automatic radiogram with all-wave, 5-valve superhet receiver. 
Three-speed record changer plays up to ten 7, 10 or 12-in. records 
automatically. 10-in. permanent magnet speaker, and tone-com- 
pensated volume control. Reversible-head type cyrstal pick-up. 
Extension speaker sockets and internal speaker muting switch. 
Handsome walnut veneered cabinet. 


Dimensions : Height 26§", Width 30”, Depth 163" 


Clearly FERRANTI 


for sight and sound 


eoeoeoeoeeeeveeeeeeeeeeee 
POST THIS TODAY! 


FERRANTI LTD. RADIO SALES OFFICE, MOSTON, MANCHESTER 10 
Please send me full details of the Ferranti range. 
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‘Quartet No. 4in C min., Op. 3-9 (Beethoven)—Hungarian 
String Quartet. COL. 33CX1172 

Quartet No. 5 in A, Op. ae ae 
String Quartet. COL. 33CX 

Quartet No. 6 in B flat, Op. ile (Geethoven)—Hungorian 
String Quartet. COL. 33CX 

Quartet vores Op. 25 (Brieten)—Golimir Quartet. LON. 
T 


54 
Quartet in A flat, Op. 105 (Dvorak)—Barchet Quartet. 
VOX PL7570 


NIX. CLP1182 


Quartet in D (Franck)—Pascal Quartet. 
vVOx 


Cures tS » K.80 (Mozart)—Barchet Quartet. 

P 

Quartet in D, K.ISS (Mozart)—Barchet Quartet. 
PL85 

Quartet in G, K.156 (Mozart)—Barchet Quartet. 


PAR. 


VOx 
PL8510 
Quintet in F min., Op. 34 (Brahms)—j. Demus. NIX. 
WLPS5148 
Quintet for Wind Instruments (Hindemith)—Fine Arts 
CTL7066 
Wind Quintet. LON. 
COL. 33C103! 
Recital (Schubert)—Lieder—B. Boyce. LON. OL50045 
Recital—Operatic—H. Zadek. PHI. ABR 
Recital—Piano—D. Raucea. DEC. LXT296' 
a ae aes di Stefano. 
MER. 
0030 
Roman Carnival Overture (Berlioz)—Minneapolis S.O. 
Royal Fireworks (Handel)—Suite—B.B.C. S.O0. H.M.V. 
Russian Popular Songs, Op. 58 (Liadov)—Suisse Romande 
Scottish Country Dances—J. Shand. PAR. PMDIOIS 
Selection—Great Trumpet Soloists. H.M.V. DLP1054 
Selection—B. Moten. H.M.V. DLP1057 
Selection—A. Haig. VOG. LDE092 
Selection—S. Bechet. VOG. LD 
Selection—E. Garner. PHI. BBR8002 
Selection—P. Faith. PHI. BBR8009 
Selection—L. Armstrong. COL. 33S1041 
Selection—F. Chacksfield. DEC. LK4084 
COL. 
33CX 
Sextette for Piano and Wind Instruments (Poulenc)— 
Show Pieces for Orch., Vol. Il—Los Angeles P.O. BRU. 
Sinfonia Concertante in E flat, K.297 (Mozart)— 


VOX 
Quartet in C, K.157 (Mozart)—Barchet Quartet. VOX 
PL8510 
Quintet in B flat, Op. 56/1 (Danzi)—French Wind Quintet. 
LON. DL53005 
on in G min., Op. 56/2 (Danzi)—French Wind Quintet. 
LON DL53005 
Wind Players. CAP. 
Quintet for Wind Instruments, Op. 81 (Onslow)—French 
OL50049 
Rapsodie Espagnole (Liszt)—Malcuzynski. 
Recital—J. Bjorling. H.M.V. ALP1187 
Recital (Chopin) —V. Horowitz. H.M.V. ALPIII1 
Recital (Liszt) —No. 2—P. Katin. DEC. LXT2971 
Recital—Operatic—C. Muzio. LON. TWV91053 
Recital—Operatic—M. Lanza. H.M.V. ALP1202 
Recital—Operatta—H. Gueden. DEC. LW5133 
Recital—Piano—A. Cortot. H.M.V. or tf 
Recital (Chopin)—Scherzi—L. Kentner. COL. 33SX1033 
Recital—Song—K. Flagstad. H.M.V. ALPII9I 
COL. 
33CX 
Rite <. ew ae (Stravinsky)—Minneapolis S.O. 
M 
Roi David, Le (Honegger)—Micheau, Mollet. LON. 
DTL93004-5 
MER. MGSO005 
Romanza de Zarzuelas, No. |—M. Ausensi. LON. W91028 
BLPIO59 
Royal Music Festival of Australia. PHI. ABL3016 
Orch. DEC. LXT2966 
Ruy Blas, Op. 95 (Mendelssohn) —Overture—V.P.0. DEC. 
LXT2961 
Seasons, The (Haydn)—Eipperle, Patzak, Hann. 
PMAIOI8-20 
Selection—Coleman Hawkins All Stars. H.M.V. DLPIOS5 
Selection—F. Waller. H.M.V. DLP1056 
Selection—S. Rogers. H.M.V. DLP1058 
Selection—O. Pettiford. VOG. LDE098 
Selection—D. Brubeck. VOG. LDEO95 
Selection—H. Renaud, B. Jasper. TR LDEO96 
Selection—K. Ory. VOG. LDGO93 
Selection—D. Ellington. PHI. BBL7003 
Selection—K. Edelhagen. PH|. BBR8007 
Selection—X. Cugat. PHI. BBR8008 
Selection—H. James. PHI. BBR8010 
Selection—E. Bostic. PAR. PMDIOI6 
Selection—S. Bechet. COL. 33$1042 
Selection—L. Armstrong. BRU. LA8681 
Selection—G. ee a AL3536 
Serenade a © 25 (Mozart)—Philharmonia. 
Sextet for Pianoand Wind Instruments, Op. 79 (Onslow)— 
d’Arco. LON. OL50049 
L. Lurie. CAP, CTL7066 
Session for Sextet—B. Goodman. COL. 3351048 
AXTLI063 
Sincerely Yours, Vol. IlI—V. Lynn. DEC. LF1I183 
_ _ Philharmonia, COL. 33CX1178 
ae Concertante in E flat, er (Mozart)— 


.O. Wind Group. NIX. WLP5021 

Sing os Dance with Frank Sinatra. PHI. BBR8003 

Sonata No. 21 in C, Op. 23 (Beethoven)—S. Gorodnitzki. 
CAP, CTL7067 

Sonata No. 23 in F min., Op. 57 (Beethoven)—S. Gorodnitzki. 
CAP, CTL7067 

Sonata No. 16 in G, Op. 31/1 (Beethoven)—W. Backhaus. 
DEC, LXT2950 

Sonata No. 18 in E flat, Op. 31/3 (Beethoven)—W. 
Backhaus. DEC. LXT2950 

Sonata No. 29 in B flat, Op. 106 (Beethoven)—K. Appelbaum. 
NIX. WLP5150 

Sonata No. 2, Op. 40 (Clementi)—A. Balsam. NIX. 
CLPI3II 

Sonata No. 34in E min. (Haydn)—L. Kraus. LON. EL93021 


The GRAMOPHONE 


Sonata No. 49 in E flat (Haydn)—L. Kraus. LON. EL93021 

Sonata Nos. 1-8 for Flute and Continuo (Leclair)}—Rampol, 
Veyron-Lacroix. LON. OLS0050- 

Sonatas—K.296 ; K.304 ; K.301 (Mozart)—Barylli, Badura- 
skoda. NIX. WLP5130 

Sonata for Violins, "Cellos and Double Bass (Rosssini) — 
| Musici. COL. 33CX1192 

Sonata in B (Schubert)—F. Wuhrer. VOX PL8420 

Sonata in C min. (Schubert)—F. Wuhrer. VOX PL8420 

Senne oe. 10, Nos. 1-6 (Weber)—Ricci, Bussotti. DEC. 


Songs at midnight—B. Daniels. MER. MG25163 

Songs by Josh white. MER. MG25014 

Songs of Rachmaninov—M. Kurenko. CAP. CTL7068 
Sona, x ae Foster—Roger Wagner Chorale. CAP. 


Sorcerer’s Apprentice (Dukas)—Detroit S.0. MER. 
MGS50035 é 


Spanish Music for Guitar—N. Yepes. DEC. LXT2974 

Spider’s Feast ae ea oy = O. MER. MG50035 

Stardust—A. Kostelanetz. PHI. BBL7006 

ag ap oe ge Bowl S.O. CAP. CTL7072 
John Passion (Bach)—Stern, Harrell, Slick. 
ALP1 188-90 


St. Paul, Oratorio, Op. a (Mendelssohn)—Akademie 
Kammerchor. VOX PL836 

Strict Tempo Music for Jae ~ll Lockyer. DEC. LFII76 

ea” Be aaa Suite—Lamoureux Orch. PHI. 


H.M.V. 


Symphonie sur un chant montagnard Francais, Op. 25 
(D’Indy)—A. Ciccolini. COL. 33CX1190 

Symphony No. | in C min. (Brahms)—Los Angeles P.O. 
BRU. AXTLI064 

Symphony No. 3 in F, Op. 90 (Brahms)—Hamberg P.O. 
TEL. so" 


Symphony No. in E min., Op. 98 (Brahms)—N.Y. 
Stadium S.O. ‘BRU. AXTLI066 

Symphony No. 3 in D min. (Bruckner)—V.P.0. DEC. 
LXT2967 ‘ 


Symphony No. 92 in G, Op. 66/2 (Haydn)—Sydney S.O. 
TEL. LGM65012 

Symphony No. | in D (Mahler)—V.P.0. DEC. LXT2973 

Symphony No. 40 in G min., K. 4 lata 
Elysees Theatre Orch. LON. DTL 

Symphony No. 41 in C, K.551 iendteneeltinns 
Theatre Orch. LON. DTL93020 

— 4 in D min. (Schubert)—L.P.S.0. NIX. 


Symphony No. 5 in B flat (Schubert)—L.P.S.0. NIX. 
NLP9I3 


Symphony No. 8 in B min. (Schubert)—Philharmonia. 
H.M.V. CLP1022 

Symphony No. | in B flat, Op. 38 (Schumann)—Boston 
S.0. H.M.V. ALP1203 

Symphony No. 2 in C, Op. 61 (Schumann)—N.Y. Stadium 
S.0. BRU. AXTLI067 

Symphony No. 4 in F min., Op. 36 (Tchaikovsky)— 
Philharmonia. — ma a 

58 (Tchaikovsky)— 


Symphony ‘‘ Man 
Symphony No. 5 in E min., Op. 64 (Tchaikovsky)— 
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Rad. Orch. COL. SEL1521 
Arlesienne, Suite No. 2 (Bizet)}—Pastorale—french Nat. 
Rad. Orch. COL. SELI521 
Artist’s life—Waltz, Op. 316—P. Munsel. H.M.V. 7EP7016 
— Sa Blues—Dixieland Jazz Group. H.M.V. 
5 


Autumn leaves—Melachrino Strings. H.M.V. 7EG8050 

Billy Boy—O. Natzke. COL. SEG7535 

Blow the man down—O. Natzke. COL. SEG7535 

Blue ramble—D. Ellington. COL. SEG7538 

Bourgeois Gentilhomme (R. Strauss)}—Minuet—R.P.0. 
H.M.V. 7ERSO14 

Can’t help lovin’ dat man—D. Shore. COL. SEG7543 

Careless love—Dixieland Jazz Group. H.M.V. 7EG8051 

Carioca—Liberace. COL. SEG7542 


- Chi sa, chi sa, qual sia, K.582 (Mozart)—I. Seefried. COL. 


SELI523 
Climb up the wall—E. Gorme. VOG. 45Q2014 
Come rain or come shine—D. Shore. COL. SEG7543 
Consolation No. 3 (Liszt)—Semprini. H.M.V. 7EG8053 
Csardas Macabre (Liszt)—L. Kentner. COL. SED5SS519 
Day dream—J. Hodges. H.M.V. 7EG8045 
Destiny—Melachrino Strings. H.M.V. 7EG8050 
Don Giovanni na batti, O bel Masetto— 
I. Seefried. COL. SELI523 
Drifting and dreaming—kK. Griffin. COL. SEG7541 
Drunken sailor—O. Natzke. COL. SEG7535 
East St. Louis Blues—Dixieland jazz Group. H.M.V. 
7EG8051 
nee Op. 437 (Strauss)—P. Munsel. H.M.V. 
EP701 


En reve (Liszt)—L. Kentner. COL. SED5519 
Etude in D flat (Liszt)—Semprini. H.M.V. 7EG8053 





In view of the release of Decca 45s, which, like many of 
the E.M.1. releases, offer the same couplings as the 78 r.p.m. 
issues, the following procedure has now been adopted to save 
space. Decca 45s, if available, at 78 r.p.m. also will —_~ be 
listed in the 78 r.p.m. list and marked thus*. The 45 r.p.m. 
number is the same as the 78 numbers, apart from the 
addition of the prefix ‘‘ 45°’. In the case of E.M.I. issues the 
45 r.p.m. equivalent number will be included in brackets 
where the title is also available at 78 r.p.m. Other 45s and 
EP 45s will continue to be listed under the 45 r.p.m. heading. 





Fascinating rhythm—D. Rose. M.G.M.-SP-1104 
Fascination—T. Jenkins. H.M.V. 7EG8052 
Fast and furious—D. Ellington. COL. SEG7538 
Feuersnot (R. Strauss)—Liebesszene—R.P.0. 
7ERSOI4 
Fireworks—L. Armstrong. COL. SEG7537 
First Noel—M. Lanza. H.M.V. 7EB6008 
First Noel—Melachrino Orch. H.M V. 7EG8047 
Forza del Destino (Verdi)—Son Giunta! Grazie, O Dio! 
Madre, Madre, pietosa vergine; Pace, pace, mio 
Dio—Z. Milanov. H.M.V. 7ER5032 
Frenesi—E. Gorme. VOG. 45Q2014 
From one love to another—B8. oo COL. SEG7536 
Georgia on my mind—D. Shore. COL. SEG7543 
drina, La—Melachrino Strings. H.M.V. 7EG8050 


H.M.V. 





Philharmonia. COL. jacxtias 
Concertgebouw. PHI. ABL3007 

Symphony No. 6 in B min., Op. 74 (Tchaik ky)— 
Pittsburgh $.0. CAP. CTL7071 

Tempestad, La (Chapi)—Rosado, Lorengar, Ausensi. LON. 
TW91029-30 PAR 


bee (Balakirev)—Symphonic Poem—L.S.O. 


Thamar (Balakirev)— Symphonic P Sui. R 
Orch. DEC. LXT2966 

That old feeling—M. yo DEC. LFI167 

Through the looking glass, Op. 12 (Taylor)—Eastman- 
Rochester S.0. MER. MG40008 

we Op. 8 (Chopin)—Trio di Bolzano. VOX 


wea F, Op. 80 (Schumann)—Trio di Bolzano, VOX 
Troyens a pty i (Berlioz)—Mandikian, Giraudeau. 


LON. DTL9300 

Trumpet, The—Vol. tl—L. Menardi. DEC. LXT2976 

Twin Piano Magic—G. Lombardo. BRU. LA8685 

Until the real thing comes along—t. Elgart. BRU. LA8682 
Valse, La (Ravel)—Champs—Elysees Theatre Orch. LON. 





EL93 

Valses nobles et sentimentales (Ravel)—Champs—Elysees 
Theatre Orch. LON. DTL' 

Variations on a theme by Haydn, Op. 56a (Brahms)— 
N.B.C. $.0. H.M.V. ALP1204 

Variations Symphoniques (Franck)—A. Ciccolini. COL. 


CX1190 
Verklarte nacht, Op. 4 (Schonberg)—StokowskiS.O. H.M.V. 
ALP1205 


Wakey Wakey—B. Cotton. DEC. LFII8S 
woe Music (Handel)—Suite—B.B.C. 5.0. 


Werther +) tae Richard, Bourdin. 


ULP9233-1/ 
Yours is my heart alone—B. Crosby. BRU. LA8684 


45 R.P.M. 
(see also under 78 r.p.m. heading.) 


Aberystwyth (Parry)—D. Lloyd. COL. SEG7534 
Ab-mur—H. James. COL SEG7539 

Adeste fideles—Melachrino Orch. H.M.V. 7EG8047 

Allah's holiday—R. Noble. H.M.V. 7EG8056 

All that meat and no potatoes—F. Waller. H.M.V. 7EG8054 
All through the night—D. Lloyd. A= SEG7534 

Angel face—C. Hawkins. H.M.V. 7EG8057 

Anything—B8. Goodman. H.M.V. sEG7S36 

April showers—E. Fisher. H.M.V. 7EG8046 

Arlesienne, Suite No. | ee Nat. 


H.M.V. 
NIX. 





poe ey sweetheart—R. Noble. H.M.V. 7EG8056 

Got no time—j. Desmond. VOG. 45Q2016 

Gyspy Baron Waltz, Op. 418 (Strauss)—P. Munsel. H.M.V. 
7EP7016 

Half step down, please—C. Hawkins. H.M.V 7EG8057 

a Angels sing—Melachrino Orch. H.M.V. 


Hear my song, Violetta—G. Miller. H.M.V. 7EG8055 

High and the mighty—j. Desmond. VOG. 45Q2016 

Hold my hand—D. Cornell. VOG. 45Q2013 

Hora, staccato—J. Heifetz. H.M.V. 7EB6001 

Hullabaloo Balay—O. Natzke. COL. SEG7535 

Hurry, hurry, hurry—H. James. COL. SEG7539 

| ain't got nothin’ but time—H. Williams. M.G.M.-SP-1102 

| don’t care if it rains all night—H. w — SEG7539 

I had someone else—T. Brewer. VOG. 45Q201 

| love you—C. Hawkins. H.M.V. 7EG 

I'm blessed—D. Cornell. VOG. 45Q2013 

I’m just a vagabond—E. Fisher. H.M.V. 7EG8046 

I'm satisfied with you—H. Williams. M.G.M.-SP-1102 

I've never been in love before—G. Shearing. M.G.M.- 

Intermezzo (R. Strauss)—Entr’acte in A _ flat—R.P.O. 
H.M.V. 7ERSOI4 

It never entered my mind—B. Goodman. COL. SEG7536 

Jingle bells—Melachrino Orch. H.M.V. 7EG8048 

John Henry Blues—Dixieland Jazz Group. H.M.V. 7EG8051 

Jumping for Jane—C. Hawkins. H.M.\ . 7EG8057 

Knee drops—L. Armstrong. COL. SEG7537 

Land of my fathers—D. Lloyd. COL. "Yt 

Last Rhapsody, Theme—Semprini. H.M.V. 7EG8053 

Let’s get away from it all—F. Woller. 7 Py V. 7EG8054 

Liebestraum—Liberace. COL. SEG7542 

Liver lip Jones—F. Waller. H.M.V. 7EG8054 

Love is the sweetest thing—R. Noble. H.M.V. Fay - ame! 

Lucia di Lammermoor (Donizetti)—R gs $ 
Quando rapito ; Tombe degl’ avi miei ; -a poco a 
me ricoveri—Callas, di Stefano. COL. SELI522 

Mambo Inn—G. Shearing. M.G.M-SP-1103 

Manhattan—G. Auld. VOG. 45Q2002 

March of the cards—Three Suns. H.M.V. 7EG8049 

March of the Men of Harlech—D. Lloyd. eCOL SEG7534 

Masaniello—Overture (Auber)—B’mouth Municipal Orch. 
H.M.V. 7EP7015 

Mask Waltz—D. Rose. M.G.M.-SP-11 

Mazurka de Concert—T. Jenkins. H. My V. 7EG8052 

Meditation—T. Jenkins. H.M.V. 7EG8052 

Messiah (Handel)—Arias : Then shall the eyes ; He shall 
feed his flock ; Behold a virgin ; O thou that tellest— 
M. Thomas. COL. SELI520 








* Mistakes—K. Griffin. 
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Messiah (Handel)—Choruses : And the Glory ; And he 
shall purify; For unto us; Glory to God— 
Huddersfield Choral Soc. COL. SELI5I9 

Mighty fine—F. Waller. H.M.V. 7EG8054 

COL. SEG7541 

Moonlight and roses—K. Griffin. COL. SEG7541 

Mors et vita (Gounod)—Philharmonia. H.M.V. 7P152 

Naila Valse (Delibes)—Philharmonia. H.M.V. 7P152 

Nozze di Figaro (Mozart)—Voi che sapete—t!. Seefried. 
COL. SEL1523 

O Come, all ye faithful—M. Lanza. H.M.V. 7EB6008 

Out where the big ships go—O. Natzke. COL. SEG7535 

Passion flower—j. Hodges. H.M.V. 7EG8045 

Petite waltz—Three Suns. H.M.V. 7EG8049 

Pizzicato—T. Jenkins. H.M.V. 7EG8052 

Revolutionary Study (Chopin)—Semprini. H.M.V. 7EG8053 

Richard Wagner (Liszt)—L. Kentner. COL. SED5519 

Rio Grande—O. Natzke. COL. SEG7535 

Rumba jumps—G. Miller. H.M.V. 7EG8055 

September song—Liberace. COL. SEG7542 

September song—Melachrino Strings. H.M.V. 7EG8050 

Sh’boom—B. Williams. VOG. 45Q2012 

Sheik of we go oo SEG7538 

Shenandoah—O. Natzke. COL. SEG7535 

Silent night—Melachrino Orch. a Me. V. 7EG8047 

Silent night—M. Lanza. H.M.V. 7EB60! 

Skaters’ Waltz (Waldteufel)—Melachrino Orch. H.M.V. 
7EG8048 


Skinny Minnie Fishtail—T. Brewer. VOG. 45Q2011 

Skip the gutter—L. Armstrong. COL. SEG7537 

Sky fell down—B. Goodman. COL. SEG7536 

Slavdnic Dance in E min., Op. 46/2 (Dvorak)—/!. Haendel. 
H.M.V. 7P1I51 

Sleeping Beauty, Op. 66 (Tchaikovsky)—Introduction and 
finale ; Finale ; Variation 2, No. 28; Pas d’action— 
Philharmonia. H.M.V. 7EP7017 

Sleigh ride—Three Suns. H.M.V. 7EG8049 

Sleigh ride—Melachrino Orch. H.M.V. 7EG8048 

Solitaire—G. Auld. VOG. 45Q2002 

Somebody loves you—K. Griffin. COL. SEG7541 

Song without words in E, Op. 19/1 (Mendelssohn)—J. 
Heifetz. H.M.V. 7EB600 

Sophisticated lady—A. Tatum. a. SEG7540 

Stardust—Literaze. COL. SEG7542 

St. Louis Blues—D. Shore. COL. SEG7543 

St. Louis Blues—A. Tatum. COL. SEG7540 

Swampy river—D. Ellington. COL. SEG7538 

Sweet Potato Piper—G. Miller. H.M.V. 7EG8055 

Syncopated clock—Three Suns. H.M.V. 7EG8049 

Tannhauser (Wagner)—Als du in kuhnem sange ; Blick’ 
ich umber ; Wie rodesahrung ; Odu, mein holder 
abenstern—Fischer-Dieskau. H.M.V. 7ER5033 

Tea for two—A. Tatum. COL. SEG7540 

That’s the blues old man—J. Hodges. H.M.V. 7EG8045 


Things * what they used to be—j. Hodges. H.M.V. 


7EG804! 

Tiger Rag—A. Tatum. COL. SEG7540 

Trois Chansons de Bilitis pede chevelure—J. 
Heifetz. H.M.V. 

Two deuces—L. Armstrong. COL. SEG7537 

Vado, ma dove, K.583 (Mozart)—I. Seefried. COL. SEL1523 

Vida Breve, La (Falla)—Danza Espanola, No. |—/. Haendel. 
H.M.V. 7P151 

Vie en Rose—H. James. COL. SEG7539 

Way down yonder in New Orleans—R. Noble. H.M.V. 
7EG8056 

We three Kings of Orient are—M. Lanza. H.M.V. 7EB6008 

Whenever, wherever—B. Williams. VOG. 45Q2012 

Where the blue of the night meets the gold—E. Fisher. 
H.M.V. 7EG8046 

Whispering—P. Whiteman. VOG. 45Q2015 

Wine, women and song, Op. 333 (Strauss)—P. Munsel. 
H.M.V. 7EP7016 

Winter wonderland—Melachrino Orch. H M.V. _— 

Woodpecker song—G. Miller. H.M.V. 7EG8055 

You Tee but | call it love—E. Fisher. H.M.V. 


You're driving me crazy—P. Whiteman. VOG. 45Q2015 
Zapateado, venaab—i. Heifetz. H.M.V. 7EB6001 


78 R.P.M. 


Numbers in brackets or asterisks, indicate availability 
at 45 r.p.m. 

A.B.C. Boogie—R. Ellington. COL. DB3534 (SCM5147) 
Abracadabra—D. Decker. COL. DB3531 (SCM5145) 
Addio signora—A. Fierro. DUR. DC16560 
Addormentarmi cosi—F. Sandon. DUR. yoy 
Adeste fideles—Massed S.A. Bands. COL. MF386 
Adventures of Dilly Duckling—P. Green. H.M.V. BD1330-2 
African dream—Young Tiger. MEL. 1311 
Allez-vous-en, go away—K. Starr. CAP. CL14167* 
Allez-vous-en, go away—Lord A. Foley. PAR. R3937 
Allez-vous-en, go away—V. Silvester. COL. FB3724 
Always you—B. Madigan. M.G.M. 778 (SP-1109) 
Always you—G. Johnson. COL. ror — 
Am I toy or treasure—K. Starr. CAP. 4151 
Autumn in New York—G. Auld. VOG. 083 
Baby broke my heart—T. Walker. LON. HL8087 
Beautiful dreamer—S. Whitman. LON. HL8080* 
Because of you—S. Davis Jr. BRU. 05326* 
Be good to me—H. Gold. COL. DB3530 (SCM5144) 
Believe me—M. Schaff. COL. DB3536 —_— 
Beloved—B. Eckstine. M.G.M. 776 (SP-1107) 
Be of good cheer—Cambridge Heath Band. COL. MF385 
Bernie’s tune—T. Martinez. H.M.V. B10777 (7M264) 
Blame it on my youth—J. Brace. BRU. 05328 
Blaze away—H.M. Royal Marines Band. H.M.V. B10782 

(7M268) 


Blow your horn—R. Prysock. MER. MB3158 
Bluebird with a broken wing—M. Small. PHI. PB341 
Blue sapphire—B. Monshin. POL. P1139 

Bone idle—T. Heath. DEC. F10368 


Bonnie wee thing—Kirkintilloch Jr. Choir. PAR. R3943 


The GRAMOPHONE 


Boulevard of nightingales—T. Martin. H.M.V. BI077! 

Boulevard waltz—R. Tilsley. MEL. 1305 

Boy wanted—J. Valli. H.M.V. B10772 (7M259) 

Bugle call rag—j. Dankworth. PAR. a — 

Bye bye blackbird—B. Daniels. MER. 

Cairney Mount—J. Shand. PAR. neo 

Campanella, La—Semprini. H.M.V. B10784 

Can anyone explain—C. Hawkins. VOG. V2281 

Can-can—Lord A. Foley. PAR. R3937 

Candy man—M. Shiner. BRU. 05329 

Candy round-up—M. Shiner. BRU. 05329 

Cara mia—E. Rogers. DEC. F10376* 

Careless love—S. Abicair. PAR. R3939 

Caring—M. Mitchell. DEC. F10378 

Caring—M. Norman. COL. DB3538 

Castle rock—W. Herman. LON. HL8084 

Case that made Preston a sergeant. BRU. 05330 

Cat dancin’—R. Anthony. CAP. CL14162 

C’est magnifique—V. Silvester. COL. FB3723 

C’est magnifique—Lord A. Foley. PAR. R3937 

C’est magnifique—J. Loss. H.M.V. BD6181 

C’est magnifique—G. MacRae. CAP. CLI4168* 

C’est magnifique—J. Rosol. POL. P1136 

Champ, The—M. Solal. VOG. V2278 

Chicken and rice—Young Tiger. MEL. oon 

Chinese children—Mighty Terror. MEL. 

Christmas cards—R, Ellington. COL. Bass (SCM5147) 

Christmas cards—P. Clark. POL. P1135 

Chuggin’ on down ‘‘ 66 ’’—S. ayo = HL8085* 

Cinnamon sinner—D. Lotis. DEC. F10374 

Clean hands—The Lion. MEL. 1032 

Cold glass of water—B. Greco. VOG. Q2021 

Country wedding—S. Thompson. PAR. R3925 (MSP6135) 

oe blessings instead of sheep—Jj. Campbell. PAR. 

Count your blessings instead of sheep—E. Fisher. H.M.V. 
B10779 (7M266) 

Crazy "bout lollipop—R. «+ MER. MB3156 

Cross of gold—j. Gordon. POL. P1138 

Cuban boogie—T. Smith. VOG. V2282 

Cucusa—T. Martinez. H.M.V. B10777 (7M264) 

Dad gum your hide—L. Jordan. MEL. 1031 

Dancerette—M. Torok. LON. HL8083* 

Danger sighs—F. Vaughan. H.M.V. B10783 * eaaaied 

Deliverance—Williams, Diffey. COL. MF384 

Desire—K. Mackintosh. H.M.V. BD1333 

Destiny—A. Martino. CAP. CL14163* 

Devil lips—P. Eddy. H.M.V. B10775 (7M262) 

Do me good, baby—Crew-Cuts. MER. MB3159 

Don’t drop it—Laurie Sisters. MER. MB3154 

Down in the meadow—T. Williams. BRU. 05327 * 

Do ~ ed old Santa Claus—T. Fayre, D. Evans. PAR. 


Dream—Four Aces. BRU. 05322* 

Dream—D. Washington. MER. MB3160 

Dry Rot, Excerpts from—j. Slater, B. Rix, etc. 
DB3543 

*E cummarelle—L. Sangiorgi. peg ss 

Embraceable you—J. Loss. H.M.V. BD6180 

Emily letter—The Lion. MEL. 1032 

‘E su il eappello—F. Sandon, B. Rosettani. 

Faded flowers—J. Regan. DEC. F10373* 

Far away—R. Earl. PHI. PB331 

Fascination—j. Loss. H.M.V. BD6181 

Fiddle-a-Delphia—J. Carr. CAP. CLI4169* 


Fili d’oro—A. Fierro. DUR. DC16560 
Finger i "ce points at you—The Coronets. COL. 


Flight of 3-D—J. Forrest. VOG. V2277 

Fool, fool, fool—K. Starr. CAP. CL14167* 

Fortune in dreams—K. Starr. CAP. CLI4151 

For you my love—L. Lawrence. DEC. F10367* 
Fremito d’amore—E. Luccina. DUR. DC16564 

Frou frou—H. Gold. COL. DB3530 (SCM5144) 

Funny little snowman—D. Day. MEL. P219 

Galway Bay—F. Parker. PHI. PB340 

Get off my Bach—G. Shearing. M.G.M. 782 (SP-1113) 
Gianna mia—J. Caroll. PAR. R3933 

Gilly Gilly Ossenfeffer—G. Elrick. DEC. F10371 

Girl next door—C. Applewhite. BRU. 05331 

— a * figure like an hourglass—M. Griffin. PHI. 


Glengarry’s March—J. Shand. PAR. F3490 

Glorious freedom—Chorus of Scottish Festivals Male Voice 
Praise. PAR. R3929 

Goin’ nuts—Six Jolly Jesters. VOC. V104I 

Good feelin’ blues—Kansas City rag Voc. V1039 

Goodnight waltz—C. Stapleton. DEC. F10366 

Grazie dei fior—F. Sandon. DUR. DC16558 

Grisbie, Le—J. Wetzel. PHI. eo 

Grisbi Blues—J. Wetzel. PHI. PB34: 

Gypsy love—M. Mitchell. DEC. + 10378 

Hallelujah—t. Johnson. POL. P1137 

Halt who goes there—King Timoth. MEL. 1312 

Happy days and lonely nights—F. Vaughan. 
B10783 (7M270) 

Happy feet—R. Prysock. MER. MB3158 

Happy we've been a’ tae gither—j. Shand. PAR. F3490 

Haunting waterfall—M. Torok. LON. HL8083 * 

Heartbreak—R. Murray. COL. DB3542 

Here’s to the Gordons—R. Wilson. H.M.V. B10780 

He’s a pal of mine—R. Murray. COL. DB3452 

High and mighty—J. Young. DEC. F10370 

High and mighty—T. Reilly. PAR. R3924 

High and mighty—G. Miller. PHI. PB335 

High and mighty—V. Silvester. . = 

High society—S. Phillips. H.M.V. B 

Hindustan—Elliott Bros. M.G.M 780 esl Hl) 

History of Music in Sound—Vol. V, Opera and Church 
Music. H.M.V. HMS45-56 

History of Music in Sound—Vol. Vi, Growth of Instrumental 
Music. H.M.V. HMS57-68 


COL. 


DUR. DC1656! 


H.M.V. 


November, 1954 


Hodie Christus natus est—St. Paul’s Cathedral Choir. COL, 
LXI619 


Hold my hand—!/. Stewart. PAR. F2542 

Hold my hand—G. Miller. PHI. PB335 

Hold my hand—L. Desmond. DEC. F10365* 

Honky-tonk girl—H. Thompson. CAP. CL14168 

Hotter than that—F. Randall. PAR. R3934 (MSP6137) 

How blue—Mills Bros. BRU. 05325* 

How do you speak to an angel—G. MacRae. CAP. CL14!68* 

Hungarian March (Liszt)—Semprini. H.M.V. B10784 

Husband, A—/. Desmond, E. Barton. VOG. Q2023 

Hustle is on—T. Walker. LON. HL8087 

I can t believe that you're in love with me—N. Riddle. 
CAP. CLI4158 

I can’t resist men—G. Johns. COL. DB3537 (SCM5149) 

I don’t hurt anyone—D. Washington. MER. MB3160 

| found a new baby—S. Phillips. COL. BD6179 

| had a notion—J. Morris. LON. HL8088 

| love a lassie—S. Thompson. PAR. R3925 treed 

| love Johnny Johnny—M. Small. PHI. PB34 

| love Paris—J. Rosol, G. ar. POL. PI 136 

I love Paris—L. Baxter. CAP. CLI4166 * 

! love Paris—T. Martin. H.M.V. 

| love Paris—J. Loss. H.M.V. BD6180 

| love Paris—Lord A. Foley. PAR. R3937 

I love Paris—G. Gibbs. MER. MB3152 

| love Paris—V. Silvester. COL. FB3723 

I need you now—Stargazers. DEC. F10379 

I still believe—R. Hilton. H.M.V. B10785 

| understand—J. Young. DEC. F10370 

I wanna blow—B. Green. BRU. 05323 

| went along for the ride—B. Trow. LON. HL8082° 

| wished on the moon—E. Fitzgerald. BRU. 05324* 

I'll be true—S. Abicair. PAR. R3939 

I'll cross my fingers—C. Hawkins. VOG. V2281 

I'm going to hang up Mummy’s stocking—D. Day. 


I'm in love—Lord A. Foley. PAR. R3937 

I’m much too young to die—M. Griffin. PHI. PB339 

I’m my own granpa—!. Browne. LON. CAY109 

I’m searching—The Spiders. LON. HL8086 

I’m slippin’ in—The Spiders. LON. HL8086 

I'm so glad Jesus lifted me—Voices of Victory. VOC. V1040 

I’m trusting in Jesus—Voices of Victory. voc. V1i040 

I’m waiting for the ships that never come in—M. Schoff. 
COL. DB3536 (SCM5148) 

Idle gossip—E. Rogers. DEC. F10376* 

If | give my heart to you—J. Regan. DEC. F10373* 

If | give my heart to you—C. Boswell. BRU. 05319 

If | give you my heart—B. Greco. hg — 

Ifi it weren "t for the micongy < “, 1. PB340 

e—S. Th nas, (rshel35) 

Infant King—St. Paul’s Cothedrel Choir. COL. L' 

In my own quiet way—V. Damone. MER. Mb3IS3 

Ireland my home—Father $. MacEwan. COL. DB3535 

It’s alright with me—Lord A. Foley. PAR. R3937 

it shall come to pass—Four Aces. BRU. 05. 

It’s nice to get up in the morning—S. Thompson. PAR. 
R3925 (MSP6135) 

It’s you, it’s you | love—The Lancers. LON. HL8079° 

It worries me—K. —_ i. M.V. BD1333 

Jealousy—T. Rogers. PAR. F. 

Jeux interdi . D. Cano, 7BUR. DC16562 

Just your way baby—J. Morris. pend HL8088 

Laddie’s blues—L. Busby. PAR. R3942 

Lady Madeline Sinclair—J. Send, PAR. F3490 

Lazy river—B. Clayton. VOG. B2286 

Let’s mambo—B. ‘Reilly. CAP. CL14165 

Lettice leaf hop—E. Castro. H.M.V. BD1329 

Lettice leaf song—E. Castro. H.M.V. BD1329 

Little fly—/. Browne. LON. CAY108 

Little Johnny Rainbow—?. Clark. POL. P1135 

Little things © mean a lot—E. Rogers. DEC. F10376* 

och Lomond—S. Th PAR. gt _ 

Lonesome po blues—J. . James. VOC. V 

Lonesome polecat—Elliott Bros. M.G.M. "80 Ky. Hh) 

Looking back to see—J. a, LON. HL 

Looking back to see—J. Lipman. G.M. 777 (SP-1 108) 

Love my love—R. Allen. PAR. "h3936 (MSP6134) 

Lover—J. Parker. VOG. Q2025 

Love Story—R. Martin. COL. DB3539 —!, 

Lullaby of Birdland—G. Shearing. M.G.M. 782 (SP-I 113) 

Mama doll—j. Campbell. PAR. — 

Mama doll—The Coronets. COL. DB3533 

Mama don’t cry at my wedding—j. James. 
(SP-1105) 

Mambo in the moonlight—F. Holder. PAR. R3928 

Mambostic—E. Bostic. PAR. R3932 (MSP6131) 

Manhattan—L. Baxter. CAP. CLI4I 

Manhattan mambo—T. Rodriguez. H.M.V. B10778 (7M265) 

Many dreams ago—L. Johnson. POL. P1137 

Mary’s lamb—M. Bryant. LON. ay Ae 

Mazurka variata—E. Luccina. DUR. D 








M.G.M. 774 


. Meadow flowers—S. Thompson. eo Ragas SSP6135) 


Mess around—W. Herman. LON. H 
Midnight blue—R. Goodwin. PAR. R3923 (MSP6136) 
Midnight tango—R. Tilsley. MEL. 130: 
Mighty to save—Tottenham Citadel — COL. MF384 
Moonshine blues—G. White. VOC. V1038 
r. Pogo—F. Petty. M.G.M. 781 (SP-1112) 
Mucho gusto—S. Burnette. LON. ym 
My baby sends me—R, Clooney. PHI. P 
My heart isn’t in it—M. Lockyer. MER. O4B3157 
My kid brother—L. Roza. DEC. F10363 
My little boy—I. Browne. LON. CAY109 
My Scottish homeland—R. Wilson. H.M.V. B10780 
My son, my son—R. Earl. PHI. PB331 
My son, my son—V. Lynn. DEC. F10371 
Nearer my love to —— Stafford. PHI. PB338 
Nearness of you—G. Mulligan. VOG. V2279 
Never-never land—E. Rogers. DEC. F10376* 
New air mail special—G. Auld. VOG. V2283 
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Nicolette—T. Brent. COL. DB3532 (SCMS146) 

No heart at all—Johnston Bros. DEC. F10369 

Noisy spring—M. Bryant. LON. CAY107 

Non sparate sul pianiste—F. Sandon, B. Rosettani. 
DCI656 


No-one but you—C. Russell. CAP. CLI4171 

Nun me sceta’—L. Sangiorgi. DUR. DC16563 

Oh ! It’s time that we all went home—T. Fayne, D. Evans. 
PAR. R392' 

Oh! Yes! She knows her onions—M. Miller, Beverley. 
PHI. PB274 

O Jesu most kind (Bach)—St. Paul’s Cathedral Choir. 
COL. LBI48 

Oklahoma stomp—Six Jolly Ps, Voc. V104 

Olay Olay—B. Eckstine. M. 776 (S P-ilo7) 

Old cabaret—The Hilltoppers. LON. HL808! 

One and only once—V. Damone. MER. MB3153 

One Arabian night—C. Russell. CAP. CLI4171 

One day | shall see him—Chorus of Scottish Festivals Male 
Voice Praise. PAR. R3926 

Only girl I'll ever love—J. Ray. PHI. PB346 

On the waterfront—L. Desmond. DEC. er 

On the waterfront—B. Stegmeyer. LON. H 

On the waterfront—R. Goodwin. PAR. Kaas are 

On the waterfront—M. Lockyer. oreo} MB3 

Oo-Shoop—Crew-Cuts. MER. MB3 Sod 

Oo wa—Laurie Sisters. MER. MB315: 

Our heaven on earth—V. Lynn. DEC. F10372 

Papa loves mambo—J. Ray. P! B3: 

Papa loves mambo—P. Como. H. M.V. B10776 (7M263) 

Pa Pa Pa—J. James. M.G.M. 774 (SP-1105) 

Paucho—V. Silvester. COL. DB3451 

Paul Jones—Smile ; Midnight ; Cara mia; Two kinds of 
tears; Far away; Try again; My son, my son; 
Happy days and lonely nights—V. Silvester. COL. 
DX1919 (SCD2040) 

Peddler man—D. Martin. CAP. CL14170* 

Penthouse serenade—J. Parker. VOG. Q2025 

People will say we're in a Green. BRU. 05323 

Peppito—B. Reid. POL. P1138 

Perthshire Highlanders—J. Shand. a F3490 

Piccadilly Rag—J. Carr. CAP. CLI4 

Pleasant dreams—Beverley Sisters, iM. "Miller. PHI. PB274 

Please be kind—S. Taylor. M.G.M. 775 (SP-1106) 

Please don’t laugh when | cry—B. Lou. PAR. R3931 
(MSP6132) 

Please tell me a lie—B. +. nar CLI4165 

Poinciana—M, Solal. VOG. V22' 

Popcorn for you—J. Brace. BRU. 05328 

Queen is in—Mighty Terror. MEL. 1033 

Rain, rain, rain—Jj. Witherspoon. VOG. V2295 

Rain, rain, rain—F, Laine, Four Lads. PHI. P 


DUR. 


PB3I1 
Recuerdos de la Alhambra—M. D. Cano. DUR. DC16562 
Redheaded stranger—A. Smith. M.G.M. 779 (SP-1110) 
Red hot and blue—T. Smith. VOG. V2282 
Rhythm of the clock—S. brig PAR. R3925 (MSP6135) 


Ride away—S. Whitman. LON. HL 

Rio de Janeiro—j. Brown. LON. HLbO89 
Rip van Twinkle—T. Reilly. PAR. R3924 
River of no return—T. Williams. BRU. 05327* 

Road to the isles—Father S. — COL. DB3535 
Romance—L, Busby. PAR. R394: 

Sabrina—M. Miller. PHI. pBa37- 

Salad Days, Music from—J. Slade. PAR. R3927 

Santa’s little sleigh bells—R. Wright. PAR. R3930 
Scalinatella—R. Murolo. DUR. DC16548 

Shanghai honeymoon—Kansas City ge A V1039 
She's funny that way—B. Daniels. MER. M 

She's something Spanish—P. Bailey. VOG. Bn006 

Shish Kebab—W. Winters. H.M.V. B10773 (7M260) 

Singing at the Tower—R. Dixon. COL. FB3725 

Sisters—D. Decker. COL. DB3531 (SCM5145) 

Skinnie Minnie Fistail—L. Roza. DEC. F103 

Skinnie Minnie Fishtail—R. Foley. BRU. 05321* 
Skokiaan—T. Heath. DEC. F10368 
Skokiaan—Johnston Bros. DEC. F10369 
Skokiaan—L. Armstrong. BRU. “Tatas 
Skokiaan—R. Anthony. CAP. CLI 

Skokiaan—A. Cogan. H.M.V. BIO7él "(7™269) 
Skokiaan—R. Marterie. MER. MB3156 

Sky yt it Na a rainbow tie—J. Parnell. PAR. R3944 
Sky blue shirt and a rainbow tie—I. Stewart. PAR. F2542 
Soft Squeeze baby—B. Trow. LON. HL8082* 

So high, so low, so wide—The Lancers. LON. HL8079* 
Somebody goofed—B. Cotton. DEC. FIO 

Someday sweetheart—F. Randall. PAR. 83934 (MSP6137) 
Sophisticated Lady—J. Forrest. VOG. V2277 
Sousaphone—King Timoth. MEL. 1312 
Southern Casey Jones—J. James. VOC. V 
Spotless Rose—St. Paul.s ee Choir. 
Stop !—J. Lipman. M.G.M. 777 (SP-1108) 
Stop !—F, Holder. PAR. R3928 

Stop your _ Jock—S. Thompson. 
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m PAR. R3925 

Story of Tine. Lawrence. DEC. F10367* 

Story of Tina—E. Rogers. DEC. F10376* 

Story of Tina—A. Martino. CAP. CL14163* 

Story of Tina—C. Applewhite. BRU. 0533! 

Sugar blues mambo—T. Rodriguez. H.M.V. B10778 (7M265) 

Sunday—F, Petty. M.G.M. 781 (SP-1112) 

Sure—E. Gorme. VOG. Q2027 

Sur le pave—Melachrino. H.M.V. B10770 

Susan—E, Hayden. MEL. 1313 

Sweetheart “d Sigmund Freud—S. Rogers. H.M.V. B10781 

Tale of an African Lobster—S. Rogers. H.M.V. BI078I 
(7M267) 

Tambourine—R. Hayman. MER. MB3155 

Tea for two—G, Mulligan. VOG. V2279 

€a for two—E, Gorme. VOG. Q2027 

Tell me, tell me—T. Brent. COL. DB3532 (SCM5146) 

Teli me, tell me—J. Valli. H.M.V. B10772 (7M259) 


The GRAMOPHONE 


Temple of an or eg heart—J. os PHI. PB338 
T-E-N-N-E-S-S-E-E—C. Boswell. BRU. 053 

Texas hop—A. Smith. M.G.M. 779 (SP-I1 10) 

Thank you for calling—R. Foley. BRU. 05321* 

rn ~, - you heard—B. Madigan. M.G.M. 778 
That’s what a heart is for—P. Eddy. H.M.V. B10775 oT 
There never was a night so beautiful—P. Como. H. 
BI0776 

These foolish things—E. Bostic. PAR. R3932 eS 
They were doin’ the mambo—D. Lotis. DEC. F10374 
Things | didn’t do—M. Norman. COL. DB3538 

This can't be love—S. Taylor. M. :: M. 775 ‘Pel 106) 

This ole house—B. Cotton. DEC. F103 : 

This ole house—R. Clooney. PHI. PB336 

This ole house—A. Cogan. H.M.V. B10761 (7M269) 

Three coins in the fountain—The Lumberjacks. DEC. 


Three coins in the oo Rogers. DEC. F10376* 

365 kisses—Stargazers. DEC. F10379 

Tinkle-box samba—B. Monshin. POL. P 1139 

Toodle loo to you—R. Wright. PAR. peor (MSP6133) 

Torna Pulincenella—R. Murolo. ~~ DCI6! 

Toy balloon—W. Winters. H.M.V. B10773 71260) 

Trip to Mars—J. Parnell. PAR. R3944 (MSP6138) 

True love and tender care—R. Lee. H.M.V. BIl0774 
(7M261) 

Try again—D. Martin. CAP. CL14170 * 

Two-step-side-step—B. Lou. PAR. gt germ 

Tyrolean tango—Melachrino. H.M.V. BIO 

Under Paris skies—G. Gibbs. MER. MBS 

Veni, vidi, vici—D. James. PAR. R3940 

Veni, vidi, vici— R. Hilton. H.M.V. B1078: 

Veni, vidi, vici—R. Martin. COL. DBss39 (SCM5150) 

Verde luna—F. Sandon. DUR. DC16558 

Vienna, City of my dreams—J. Caroll. PAR. R3933 

Vie en Rose—P. Green. PAR. R3941 

Vilia—N. Riddle. CAP. CLI4158 

Vorrei piacere a te—F. Sandon. DUR. DCI6559 

Wagon trail—P. Green. PAR. R394 

Wake up, Irene—H. Thompson. s CLI4161 

Waltz of love—C. Stapleton. DEC. F103 

Washington Post (Sousa)—H.M. Royal Marines Band. 
H.M.V. B10782 (7M268) 

Was | drunk—G. White. VOC. V1038 

Wasps, the (Vaughan-Williams)—Aristophanic Suite ; 
March-past of the kitchen utensils ; Entr’acte—L.S.O. 
COL. DX1918 (SCD2039) 

We just couldn’t say goodbye—B. Stegmeyer. LON. 
HL8078* 


West end blues—B. Clayton. VOG. V2286 
What’s happened to the hair—P. Bailey. VOG. Roe 
When the organ played at twilight—R. Lee. H.M.V. 
BI0774 (7M261) 
Whiskey do your stuff—L. Jordan. MEL. 103 
White Christmas—E. Fisher. H.M.V. - BIO779 7266) 
Who’s afraid—E. Fitzgerald. BRU. 05324* 
Who’s been jivin’ with you—J. bg VOG. V2295 
baal ag now—T. Rogers. PAR. F2541 
Why do | keep lovin’ you—Mills Bros. BRU. 05325* 
Why should | love you—R. Allen. PAR. R3936 (MSP6134) 
Wife, A—J. Desmond, E. Barton. VOG. Q 
Will you remember——The Hilltoppers. LON. HL8081* 
ee a and song (Strauss)—V. Silvester. COL. 
3541 


With all my heart—Cambridge Heath Band. COL. MF385 

Wolves of to-day—/. Browne. LON. CAY108 

Wooden shoes and happy hearts—M. Miller. PHI. PB337 

You Scuisty" in my heart—B. Paul. COL. DB3540 

You cam long way from St. Louis—B. Paul. 

DB3540 (SCMSIS1) 

You go to my head like champag’ J. Dankworth, 
R3935 (MSP6139) 

Your heart, my heart—D. James. PAR. R3940 

Your heart, my heart—F. Laine. PHI. PB311 


“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of fourpence per word, with a minimum 
charge of 4s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of sixpence 
per word. If a Box Number is used an extra ls. 6d. 
should be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to “‘ Office” address as stated below. All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 12th of any month and must be prepaid 
by the form of Postal —_ or cheques addressed to 
“The Gramophone”, 49 Ebrington Road, Kenton, 
= The Proprietors retain the right to refuse or 

thdraw ‘‘copy” at. their discretion and accept no 
pa A for matters arising from clerical or 
printers’ errors, or of an advertiser not completing his 
contract. 


COL. 
PAR. 
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ALDA, Ansseau, Battistini, Boninsegna, Caruso (solos 
and ensembles), De Luca, Farrar, Gerhardt, Gigli, Kurz, 
Martinelli, McCormack, etc. Overseas collectors wel- 
comed. Wanted:‘ Caruso, McCormack, Pinza and certain 
vocals.—Crawley, 246 Church Street, Edmonton, N.9. 
Tel. EDM 7760. 

AMERICAN COLLECTOR has rare vocal 
singers consisting of Caruso, Battistini, 
Martinelli, McCormack, Rethberg, Tetrazzini, others, old 
record catalogues, supplements, books on opera singers 
to sell to overseas buyers who can arrange to pay 
dollars. Write for details. American readers please en- 
close 3 cent stamp for reply. Curiosity seekers and in- 
formation hunters, don’t bother to write as you _ will 
not get any replies—Marvin Smissman, 5361 Ridge 
Avenue, St. Louis 12, Missouri, U.S.A 





operatic 
Boninsegna, 


ANDREA CHENIER with Gigli, Bechi. Canigiis, 
thirteen records (English pressings), complet in 
absolute mint condition with beautiful Voce del Poivene 
Presentation Album. £4 10s. o.n.o.—Box No. 3308. 

A WIDE RANGE of slightly used LPs at attractive 
prices. Still some left at 16s. to 2ls. range. Stamp 
for details. Amplifier and Radio Feeder (approx 6 
watts), bass and treble controls, genuine bargain at 
10 gns.—Devoy, 71 Lightburn Road, Halfway, Cambus- 
lang, Lanarkshire. 

~ BRAHMS ist CONCERTO, Wagner, Gotterdammerung, 
Tristan, Parsifal Act 3, Massenet, Manon. Tramo- 
phone ’’, Vols. 15 to 27 with Indices. Sharp, 4 Blatching- 
ton Road, Tunbridge Wells. Phone 2255. 

CETRA LP OPERAS.—American will sell fine collee- 
tion, seven complete Cetra Operas, Lucia, Forza Destino, 
William Tell, Elisir, Daughter Regiment, Giorno di 
Regno, Cavalleria. All top condition, almost new. Best 
offer over £37 (postage included).—Box No. 3280. 
COLLECTION CLASSICAL 78s, orchestral, instru- 
mental, voeal, fibred and mint. Preferably Glasgow 
area.—Box No. 3292. 

COLLECTOR has about 200 classical and light records, 
some pre dog, mostly in ‘‘ V”’ condition, also 500 dance 
and jazz in mostly E/N condition. Would sell or 
exchange. Wanted Ray Noble (British) recordings, 
also early Roy Fox, Lew Stone, Al Bowlly, etc. Art 
Tatum Piano. Few early Dorsey Bros., etc. No callers 
please.—Pepper, Bibury Road, Birmingham, 28. 

DOMINION CLASSIC RECORDS.—Eleven readings by 
authors: Walpole, Noyes, Mackenzie, etc ohengrin, 
Melchoir, Bettendorf, Parlophones.—Box No. 3345. 

DREAM OF GERONTIUS 42s.; Byrd 5-part Mass 12s.; 
Vaughan Williams’ Mass 15s.; Ceremony Carols (Britten) 
12s.; Hymn of Jesus 7s. 6d.; These Things (Ireland), 8s.; 
Blest Pair Sirens 8s.—N. Ww. Barnes, Stanefold, Farm 
Lane, Ashtead. 

FEW VOCALS.—Vallin, offers. McCormack, Kipnis, 
Galli-Curci, Bi Lemesheu. others.—Box No. 3335. 

“FIGLIA DEL REGGIMENTO ” (Pagliughi), £4 10s. 
“Luisa Miller’? (Lauri-Volpi), £6 15s. Cetra LPs 
Librettos; Albums.—Box No. 3303 

FOR SALE.—Beethoven Symphonies Nos. 2-9 (inclu- 
sive) on gramophone records, in perfect condition, 
played only with fibre needles. Price £7.—Box No. 3284. 

-GIOCONDA WITH CALLAS (or exchange for another 
Cetra LP set). Pictures at an Exhibition, Ansermet 
Decca LP. 78s.—Aida, Andrea Chenier, Ballo in Maschera. 
Cavalleria Rusticana, Verdi Requiem, all with Gigli. 
Manon Lescaut (Columbia), Lucia di Lammermoor and 
Turandot a, a Symphonies, Concertos, 
etc. SLOane 2657.—Box 3317. 

GOOD SELECTION ar “i for sale, Pd prices. Also 
bought. Inquiries welcomed.—Box No. 

HERMAN, Les Brown, Basie, omisgiaa" Kenton, 
Beneke, Miller, recent direct high- fidelity recordings 
by these famous American Orchestras. S.a.e. for list.— 
Box No. 3334. 

KEEN COLLECTOR.—Reducing fine collection, storage 
difficulty, varied lists.—Hands, Studio, Wanstead. 

LARGE AND VARIED SELECTION of Operatic and 
Lieder records. Acoustics, electrics. Complete operas.— 
Winston, 62 West Drayton Road, Hillingdon, Middlesex. 
Phone Hayes 1578. 

LP OPERAS.—Mint. Decca ‘“‘ Meistersingers’’, 6 
records, £7. ‘‘ Butterfly’’, 3 records, 70s. Eterna LP 
Wagner Baritone Arias, £3.—Box No. 3348. 

MERSEYSIDE AREA.—Private collection fibred SP 
Sets at 2s. 6d. per disc.—Box No. 3348. 

NINE GILBERT AND SULLIVAN OPERAS complete, 
H.M.V., good condition. Offers.—Rosay, 35 Park Avenue, 
Wrexham. 

MINT RECORDINGS.—Booth, Coward, Lynn, — 
Boswell, Crosby, Laine, Lanza, Ambrose, Casa Lom 
Fox, many others. State interests, sa.e.—Box No. 3333, 

PATHE 50330/2, Largo/L’Ete, Albani. Offers.—Box 
No. 3328 

POPULAR a Tchaikovsky, Rachmaninov, 
Dvorak, etc. 2s. to 3s. per record.—Details at 147 Sutton 
Common Road, Sutton, Surrey. 

PRE-WAR STAGE, Screen, Music Hall, Musical 
Comedy, Jewish, Historical Speeches, Barrel-Fair Organ, 
Carillon. Reasonable price State preference. Also 
two craftsman-built Record. ‘Cabinets (unpolished), hold 
















































































RECORDS FOR SALE 


A BALANCED SELECTION OF CLASSICAL RECORDS 
of all kinds, speeds, sizes and composers! Please see 
Trade column for details—K. S. Holman, 143 Green- 
way, Ickenham, Middlesex. 

ABOUT 200 CELEBRITY OPERATIC VOCALS, also 
a few music hall.—Box No. 3320. 

“A FEW DELETED VOCALS.—Amato, Caruso, Chaliapin, 
Culp, De Luca, Destinn, Erb, Flagstad, Galli-Curci, 
Gerhardt, Ginster, Husch, Kipnis, Lehmann, Lauri- 
Volpi, Panzera, ffo, Schipa, Tetrazzini, Zanelli, 
Martinelli.—Box No. 3319. 

AIDA (LP), £3 10s. Decca GU4A Player, 
24 Bolingbroke Street, Marshfields, Bradford, 5. 











£6.— 


1,290, £16.—Box No. 3314. 

PRIVATE COLLECTION 78s.—1,000 records, opera, 
operetta, etc., rare Celetions. Also metal stand to hold 
500, and Books of C raphies, etc. All 
perfect diti Rare Sana. £125. ~-Box No. 3306. 

SEVERAL HUNDRED ce war, post-war records, all, 
subjects, swing, jazz, celebrity vocal, classical, popular, 
strict tempo, including Silvester, Crosby, Haynes, Al 
Bowlly, Flanagan and Allen, Layton and Johnstone, 
Street Singer, Tauber, Ambrose, Fox, Roy, Whiteman, 
Shaw, James, Edmundo Ros, Gonella, Payne, Geraldo, 
Hylton, Lalley, Moreton and Kaye. Kunz, Military 
Bands, Ink Spots, Musical Comedy, Accordeon, Organ, 
Comedy, Formby, Gracie. Please state interests. List 
ls. 6d., — Bn first order.—C. S. Wiltshire.— 
6 Church Road, om. 
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SALE.—100 classical LPs, all kinds, mint, low prices. 
Call, write.—Melvin, 5 Derby Street, et, Glasgow, C.3. 


_. SPANISH LINGUAPHONE COURSE, as new, 
Hudson, Limes Farm, Gawber, Barnsley, Yorks. 


ZITHER, BANJO, GUITAR, Military Band, Ted Lewis, 
Ray Noble, Stanley Holloway, Gracie Fields, Flotsam 
and Jetsam, John McCormack, etc.—Armstrong, 63 
Haydn Avenue, Manchester, 14. 


12-in. NEW CONCERT ORCHESTRA.—Three English 
Dances (Quilter); ‘Stanford’, ‘‘ Seafarer’’, Rhap- 
sodies (Haydn Wood); Kashmiri Song; Sea Songs 
(Vaughan Williams); Folk Tune ont “ Spendour 
and Victory” (Finck); ‘‘Sea Sorrow’’ (Kennedy- 
‘Windjammer ’”’ (Ansell).—32 Valley Road, 





£8.— 











Fraser); 
Scarborough. 
300 CLASSICAL 12- — 78s, as new, for sale, prefer- 


ably in one lot. Ss: jes, concertos, 


sonatas, etc.—Apply Box No. 3283. 








RECORDS WANTED 


ALL LPs WANTED.—Classical, jazz, also jazz 78s.— 
Pearse, 14 Mapleleafe Gardens. Ilford. VALentine 2286. 

ANY QUANTITY OF REALLY MINT LPs, also vocal 
and certain other good 78s. Best offers, especially in 
part-exchange for guaranteed new LPs (all makes except 
H.M.V.), post free. Send lists for quotation.—K. S. 
143 Greenway, Middlesex. (Ruislip 








Holman, Ickenham, 
2518.) pee 

BRUCKNER 6th, Martinu 5th, Nielsen 6th, William 
Schumann 3rd, Sessions 2nd, Rhenish (not Walter); 
American music on LP.—Box No. 3304. 

CARROLL GIBBONS.—All following records required: 
“On the air’, Col. CB525, DB1333 and FB1437.—Box 
No. 3336. in 

CHAPPELL RECORDS.—High prices paid for these 
records. especially Robert Farnon compositions. Num- 
bers available if required from following addresses.— 
J. A. Costin, 49 Petworth Road, London, N.12; B. May, 
** Bloomfie'd ”’, Shirley Avenue, O!d Coulsdon, Surrey. 

CHROMATIC FANTASIA AND FUGUE, Bach, by 
Edwin Fischer. Both records or second only.—Box No. 
3294 

CLASSICAL LPs WANTED.—Better than dealers’prices 
paid. Send lists for quotation. Records also sold.— 
Box No. 3310 

CLASSICAL LPs WANTED.—Especially choral and 
chamber music, 22s. offered for many issues.—Devoy, 
71 Ligh*burn Road, Halfway, Cambuslang, Lanarkshire. 
COLLECTOR WANTS popular and jazz .% for 
his collection. Must be reasonab'e.—Box No. 

DELETED TAUBER RECORDS, also 1945 Pie 
Catalozue.—State price, etc.. to Box No. 3297. 

FREDDY GARDNER “DELETIONS required, 10 a.m. 
Blues, etc. Good condition important.—John Cubitt, 
Threeways, Thorndon, Suffolk. 

~FRIDA LEIDER.— Would any collectors, including 
European and American, hav.nz any unpublished or 
“off the air’ recordings of Madame Leider, very kindly 
communicate with me. Can arrange interesting exchange 
con‘es —B°x No. 3352. 

GERHARDT.—Brahms’ ‘“‘ Feldeinsamkeit ’’, a 
etc. (H.M.V. D2009), 30s. for good copy.—Box No. 3324 

I WILL TAKE your fibred eae 78s in part 
exchange for new LPs. Send me disposal lists. S.a.e.— 
Box No. 3315. 
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URGENTLY WANTED. — Alquen F gaa Sonata 
(POL15303/6) ; Busoni Valzer Dan: Op. 53 
(CET20165/6); Holler Concerto (1T-£3159/60) ; Shillings 


Das Hexenlied Op. 15 (POL67047/9); Lavagne Concerto 
Romantique (PDT66/68); Casadesus_ Flute _ Sonata 
(LFX330, LF147); Bonneau Rhapsodie (PDT231/2); Elgar 
in the South (D-K1381/3); Falla Canciones (DA5038/40); 

re Festa (DB21487/9) ; Tschaikovsky 2nd Concerto 


— powell Smetana Moldau (DB21496/7); Dvorak 
certo (T-E3166/9); Brahms 2nd Symphony 
{DB21466770), Sonata Op. 78 (Telmanyi. DB4633/5); 


Liszt Rhapsodie No. 1 (Hambourg, C2761/2); Schubert 


Mass In F oon Beethoven Sonatas, Op. 12/3 
(Menuhins, ae Op. 30/2 (Dubois, DFX195/7); 
Mozart Sonata Kiss’ (Schnabel. DB6336/7), Fantasia 


K475 (Pischer. DB5637/8), Quintet K516 (POL68250/4); 
Haydn London No. 104 (Weisbach, IMPO14066/8); Bach 
Brandenburg No. 2 (Fischer, DB7612/3), Toccata in D 
(Fischer, DB5687/8), Italian Concerto (Gieseting, 
LW33/34); following vocals: DA1053 (Granforte), DB1265 
(Giannini), DB5561/2 (Leisner), DB5630 (Ralf), DB7675/6 
(Hermann).—T. L. Clear, Fonthill, Godalming, Surrey. 





“URGENTLY WANTED.—“ To-night give me an hour 
of love”, H.M.V. B6308. Regal Zonophone MR744, 
MR2260, Parlophone R1369.—Batchelor, 18 Bellevue Road, 
Eastleigh, Hants. 

WANTED.—Col. 
(Hahn). Good condition essential, 
idge, 8 The Mead, Beckenham, Kent. 

WANTED.—Gertrude Lawrence’s 
boy ’’, arriving late es — 
‘‘ Hold,”” Thomas Cook & Son, London 

“ WANTED.—" Messiah ” recordings, “Goiumbia 9320-37, 
or parts, must be in good condition. State price per 
record.—Beales, 3 Neale Street, Ipswich. 

WANTED.—New or — wy copies of the follow- 
ing records: Odeon No. 14401 Alla en el Rancho 
Grande’’, ‘“‘Que Scra’’, sung “he Dr. Alfonso Ortiz 
Tirado, Chanson des Marquis (Liberation Song of the 
French Partisans).—Rodolfo Roth, 22 Priestley’s Build- 
ings, Taylor Hill, Huddersfield. 

WANTED.—Old music hall, variety records. Send lists. 
Box No. 3237. 

WANTED.—Parlophone R854 
(Louis Armstrong), state price.—Sacklyn, 
Gardens. Bourne Avenue, Hayes, Middlesex. 

WANTED.—Posthumous Beethoven, Busch a 
autos preferred.—Overton, 73 Dallas Road, Ww.4 

WANTED.—Recording of ‘‘ Last night when we were 
young’’, good condition, state price.—Miss Lewer, 
1 George Place, Edinburgh, 7 

WANTED.—“ Sally ’’, Gracie Fields (H.M.V. B3879); 
Spanish Fantasy (Parl. R2072); H.M.V. DB1457 (Journet); 
Victor 17746 (Kipnis/Brahms); Thill/Mehul (Col. LF22); 
Rethberg/Bocaccio (H.M.V. DB1812); Layton and John- 
stone ‘‘ Are you lonely to-night ’’ (Col. 4736); Furt- 
wangler/Brandenburg No. 3 (Decca Pol. CA8013); Hylton 
a § aint nobody’s darling ’’), H.M.V. B1524.—Box No. 
3337. 

WANTED URGENTLY.—Discs or Tape 
Aleksandr Helmann (pianist).—Miss Scarr, 
Gardens. London. S.W.5. 

WANTED URGENTLY.—Myra Hess Piano Griffes, 
C-9072M; Mendelssohn, Spinning Song C-9074M; Palm- 
gren C-4086M. (Lullaby; Cradle Song). State price. 
Willing to pay five dollars for each record.—Miss 
Katharine . — 5714 Kenwood Avenue, Chicago 37, 
ae U.S.A 





DF1357 Trio, ‘‘O Mon Bel Inconnu ”’ 
state price.—Ether- 





‘““Mad about the 
Herb Sterne, 














“Memories of you” 
6 Windsor 














Recordings 
7 Bolton 








NTED. — Walkure, Melchior-Lehmann, DB2638, 
DBO, DB3722, DB3723. State condition and price.-— 
Box No. 3288. 





JOHN IRELAND.—Sonata No. 2 violin and piano, 
Catterall Murdoch (Col. L1322/3).—Box No. 3338. 


EQUIPMENT, ETC., FOR SALE 








KIEPURA RECORDS WANTED.—Mr. Dando, 7 Princes 
Street. Hanover Square. London. W.1. 


LINGUA PHONE.—Italian, Swedish required. complete. 
Good condition, Particulars, price.—147 Earlsdon Avenue, 
Coventry. 

McCORMACK.—Victor: ‘‘O sleep why dost a? leave 
me’, “‘ The next market day ’’, ‘‘ Minnelied ’’ A FS 
“*Die Mainacht’’, Patti, “‘ Si "Vous N’Avez +, Butler, 
The New House. Powick, Worcester. 














~ OPERATIC RECORDINGS. — Wanted any of 
“‘ Maritana ’’, ‘‘ Bohemian Girl’’, Cetra Lina Pagliughi 
issues. Any Cetra LP Operas. Quote prices.—Box No. 
3313. 





PAUL ROBESON DELETIONS.—H.M.V. B8550, B8572, 
B8918. Good condition. Good price offered.—M. S. 
Smith, Possingworth Parx, Cross-in-Hand, 
Sussex. 

“PETER DAWSON, H.M.V. B9739 in perfect or fibred 
condition. 10s. offered.—Letters to F. G. Reynolds, 30 
Port'and Avenue. Sidcup, Kent. 

RECORDS OF LAYTON AND JOHNSTONE, in good 
condition. Give actual titles—G. Hope Scott, Linden 
Gate. Clifton Down Road. Bristol, 8 


“ Crofton ”’, 














A CONSOLE WITH FINEST COMPONENTS, including 
special Williamson Amplifier, Q.U.A.D. 2 pre-amp, 
Rogers tuner, Connoisseur three-speed, new Leak two- 
head pickup, superb walnut, all perfect, £100. London. 
—Box No. 3341. 

ACOS HGP39, LP and 78 heads: unused (still in 
maker’s boxes), 30s. each.—C. Thompson. The Library 
House, Newnes Public Library, Disraeli Road, S.W.15. 

A MAGNIFICENT 3-Speed Decola Radiogram, com- 
pletely up to date, far superior to most Hi-fi outfits, 
£125.—Telephone KNightsbridge 2977. 

“AMPLIFIER COMPLETE with Loudspea ter as fitted to 
Collaro Microgram. Decca Record Player fitted Collaro 
Hi-Fi Pickup, with two spare heads. Both first-class 
condition. Offers?—Box No. 3293. 

AMPLIFIER FROM DECOLA, no case, = condition, 
£20. Ideal for unit building.—Box No. 

AMPLIFIER, Rogers ‘‘ Williamson ’’ Taioaal D, with 
Partridge C-core Transformer), offers over £20. ‘‘ RD 
Junior” latest variable- aed Superhet Radio Unit, 
offers over £12 —Box No. 

“* AXIOM 80 7 —ioobsian's Super Wide-range Loud- 
—- as new, in box, costs £23. Offers?—Box No. 
































~ REGAL-ZONOPHONE.— Voice of the stars,” VS3.— ~ BEAUTIFUL HAND-MADE CABINET and large record 
Butter. 34 Dravton Road. Reading. cabinet. Expensive Vitavox Pressure Unit.—Box No. 3331. © 
““ SNOWY-BREASTED PEARL.” — Cecil Dixon, B.S.R. 33/78 MOTOR, Decca Turnover Pickup. mounted 


Columbia DB1735. 
Glasgow. 
“SOUSA’S BAND WANTED. a A _ S B2869 Woverines, 
B3287 Go'den Jubi'ee.—Box No. 
~ SOUSA’S MARCHES. any —y =< 323 Chapel 
Street. Ottawa. Canada. 


~ TAMAGNO 052103, 


Ferguson, 19 Avon Avenue, Bearsden, 














DR104, D5101, Kurz DB498, 








Battistini DB205, Plancon 032077, 2-52585, 3-32665.— 
Box No. 3307. 

UP TO 25s. ALLOWED for mint LPs against the 
purchase of new ones. Send details and s.a.e.—Box 
No. 3316. 

TRGENTLY REQUIRED FOR CHILD.—Recording of 
‘“‘Run Rabbit Run.’’.—Ross, 5 Greenaway Gardens, 


‘N.W.3. HAMpstead 9867. 


on sprung board, perfect, £5 10s.—Pickering, West Fen, 
Ely, Cambs. 

CELESTION P44 12-in. SPEAKER, cash. Would con- 
sider exchange for good 10-in. 3 ohms Speaker. What 
offers? —29 Ormonde Road, East Sheen. London. PRO 5309. 
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1954 
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SPECIAL PURCHASE ! 
DECCA THREE-SPEED GRAM UNITS 
: gsm A three-speed quality 
. single player motor 
complete with {0 in, 
: turntable and pickup, 
with the two famous 
ffrr magnetic plug-in 
heads type C and D, 
fitted with sapphire 
styli. Latest Decca 
canti-lever type counter-balanced pickup arm. Matches 
the circuit of almost any radiogramophone or record 
reproducer. The first step towards the achievement of 
high-fidelity reproduction when used with amplifiers 
specially designed for this purpose. Automatic stop of 
entirely new design. Base-plate measures 12% in. by 
Il in. Height above motor board 23 in. and 3 in, 
clearance required below. List price £13.19.6, our 
price only £7.19.6 tax paid, plus 5/- packing and post. 
Cream finish. We can also supply this same unit, but 
with special adapter, ‘* 3-pin to ACOS "’ and two GPI9 
heads. Price the same, ¥ | 
THE NEW R.C. HIGH-FIDELITY AMPLIFIER. 
P.P. 6V6 output. Freq. 25—1!8,000 cps.—60db at 
6} watts. Treble boost aad cut—Bass boost—LP cor- 
rection. Provision for Feeder Unit Max. UNDIS- 
TORTED OUTPUT by watts. Price 14 Gns., plus 7/6. 
NOW AVAILABLE. Kit of Parts, complete with 
fully illustrated instructions £11.19.6, plus 5/- carriage, 
Illustrated booklet available separately at 2/6. Attractive 
metal cover, now available with built-in carrying 
handle, 19/6. 
4-WATT 2-STAGE STUPENDOUS HALF. 
AMPLIFIER. Valve line- PRICE OFFER ! DECCA 
up : 6L6, EF37 and GZ32, SINGLE SPEED RECORD 
complete with 10 in. PLAYING DESKS 33A. 
Mains oe" Speaker, Easily converted to either 
£6.19.6, plus 5/- packing Standard or LP. Price 
and he with one crystal cartridge 
CAB NETS. We have of either type, £4.19.6 ; or 
Me rm the most varied with both cartridges, 
stock of cabinets, both £5.19.6, plus 5/- P. & P. 
portable and console in HIRE PURCHASE 
London. Why not pay us We are pleased to 
a visit ? announce advantageous 
SPECIAL. Console Wal- hire purchase facilities 
nut veneered cabinet by on any single item over 
Britain’s most famous £10. Ask for details, 
High-Fidelity Radiogram mentioning what you 
manufacturer, original are interested in. 
cost — wr rn wom 
T.V., Amplifier and 
Feeder Unit, but easily adapted for Radiogram. 
Tape Recording, etc. Ample space for records, etc. 
This cabinet is immediately recognisable, and our 
price is £18.18.0 to callers only ! 
PORTABLE CABINETS. 
Manufacturers’ surplus. Well- 
made brown rexine-covered. 
Will take any standard single 
~~ with bottom clearance 
in. Total size closed, 
15 in. by 13} in. by 5% in., 
fitted with snap catches and 
carrying handle. 22/6 only, 
plus 2/6 P. & P. 


SPECIAL!!! 
DECCA LIGHTWEIGHT PICKUPS. Complete 
with either Standard or LP Crystal Cartridge insets. 
Complete with Rest and Tracking instructions, 32/6, 
plus 2/6 P. & P. Also their very latest type as above, 
but with turn-over head. only 
VERY SPECIAL HIGH-QUALITY RADIOGRAM 
CHASSIS. We have purchased a limited quantity of 
these chassis by Britain’s ws manufacturers of 
3 quality radio- 
grams. Circuitis 
a 3-waveband 5- 
valve superhet 
with A.V.C. 
Valves 6K8G fre- 
quency-changer 
6B8G |.F. ampli- 
fier, detector and 
: : A.V.C. 6SL7GT. 
Combined pickup amplifier and A.F. Amplifier on 
Radio and Gram. 6V6G, beam-power output tetrode ; 
5Z4G full-wave rectifier—-Employing a special circuit for 
h re-amplification—A continuously variable 
tone-control provides ample treble correction without 
accentuating the bass. Large glass dial, horizontal 
tuning measuring I1 in. by 3Z in. Chassis measurement : 
144in. by 9in. by Bin. This is a superior chassis designed 
to sell originally in a Radiogram costing £79. Our price 
is £11.19.6 only, tax paid, plus 5/- packing and carriage. 
We will gladly demonstrate this chassis or any other 
working item from our stocks, to personal callers ! 
We can supply from stock speakers by Wharfedale, 











COLLARO A.C. 3/544 with ‘Studio P’’ Leak Radio 
T.R.F. Unit. both as new, £10. Will sell separately.— 





Lamb, Norrels Ridge, East Horsley, Surrey (East 
Horsley 171). 
COLLARO “STUDIO” PICKUP, unused, £3 5s. 


B.S.R. Three-sveed Player, almost new, £8. ‘‘Braeside’’, 
The Avenue, Betchworth. Surrey. Telephone 3162. 

COLLARO 3RC/531 THREE-SPEED AUTOCHANGER 
with Studio P Pickup, cream finish. Almost new. per- 
fect_condition, £11.—Nunn, 7 Valley Road, Radcliffe- 
on-Trent, Notts. 











.B., etc. Gram motors by Garrard, 
Collaro, Connoisseur, B.S.R., Plessey, etc. Pickups, 
heads, cartridges, stylii, cross-over units by lead- 
ing manufacturers. Tape Recorders, Decks, 
Amplifiers, etc. It will pay you to pay us a visit ! 
C.W.O. or C.O.D. (extra). Money-back Guarantee. 


CLYNE RADIO LTD. 


18 Tottenham Court Road, London, W.! 
MUS. 5929-0095 
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CONNOISSEUR PICKUP, two heads, LP Diamond, £8. 
quo-apees a £12. Wharfedale W12/CS, £7.— 
Box No. No. 
0 IOISSEOR TWO-SPEED MOTOR, fitted fibre 
pickup with transformer and Decca FFR pickup (D 
heads 78 and LP), £19, or would separate.—Barnes, 
g Church Street, Durham 

“CONNOISSEUR TWO- SPEED MOTOR with two-head 
pickup, spare sapphires, little used, still fitted original 
sapphires, £16. Collaro A.C./D.C, Motor with 334 
turntable, £5 10s.—12 Alton Road, Luton, Bads. 
CONNOISSEUR TWO-SPEED MOTOR, £11. Connois- 
seur Pickup with diamonds for LP and 78, also Trans- 
former, £6. Wharfedale W12/CS Speaker in oak reflex 
cabinet, £13. ‘es i LP Piccsup with diamond and 
transformer, £8. E.M.G. steep-cut Filter, £2. All in 
excellent condition and order.—Eaton, J Mount View 
Road, N.4. FUL 4810, after 5 p.m. MOU 575 














The GRAMOPHONE 


“* EXPERT”? GRAMOPHONE, amplifier and pre-amp 
twin turntables adapted for LP, all enclosed in cabinets, 
12 watt output, 3 piccups. including LP 4-ft. baffle with 
twin speakers. Demonstration available. Offers invited. 
—Apply 23 Imperial Square, Cheltenha 

EXPERT ‘ STANDARD ” 
Tuner in good condition, £35, o.n.o.—Dickie, 7 Derby 
Road, Alfreton, Derby. 

EXPERT WALNUT BAFFLE with Goodman 12-in. 
Unit. Decca 12-in. Transcription Two~ speed Motor and 
Pickup with three heads (‘‘H" LP). Lowther M/C 
Pickup Sapphire Stylus and transformer, absolutely un- 
used, unwrapped. Philips Projection 4 ft. x 3 ft. Screen 
Television Model 6027. Any offers accepted.—Williams, 
12 Ebringdon Road. West Bromwich. 

FERROGRAPH TAPE RECORDER, month old, £68. 
M.S.S. Portable Disc Recorder, perfect, £60. Twelve 
unopened Scotchboy Tapes, 25s. Liverpool.—Box ue 3206. 














CONNOISSEUR two-speed Varigroove Recorder with 
three-channel Mixer Amplifier in case, £130.—Full 
details from Box No. 3285. Ne 

C.J.R. MOD. D6 TAPE RECORDING AMPLIFIER, 

, P.P. output, list £63, sacrifice £38. Leak 
TL/12, RC/PA/U, £23. Quad/Radio, £13. B.S.R. Fader 
Unit type FP5, £15. Westinghouse moving coil Micro- 
phone, £11.—Box No. 3298. Tel. East 2904 Manchester. 

CORNER REFLECTOR SPEAKER with Goodmans 
12-in. bass unit, Wharfedale crossover and pressure unit, 
£15. Splendid a. heal Voigt type with 
Wharfedale CSB, £14. ‘ain. Demonstrated 
evenings after ae | 21 Rudall Crescent, Hamp- 
stead, N.W.3. 

DECCALIAN, recently overhauled by makers, for sale 
at £20.—K. M. Hudson, 23 Newton Court, Kensington 
Church Street, W.8. 

DECCALIAN, three-speed, excellent condition, £30 
o.n.o, Just overhauled by Decca.—Kelly, 32 Canterbury 
Avenue, Sidcup, Kent. 

DECCALIAN TWO-SPEED, excellent condition, £25 
o.n.o. London area.—Box No. 3323. 

DECCA LP DIAMOND STYLUS, 

Barnes, 8 Church Street, Durham. 

DECCA FFR LIGHT-WEIGHT PICKUP with three 
bayonet-fitting heads, LP/78, counter balance weight, 
excellent condition. £4 10s. 0.n.o.—Box No. 3296. 

“DECCA XMS 78C and LP H-type Heads, both diamond 
stylii, Garrard fibre Head, Garrard RC80 three-speed 
Changer, almost new, £18. os splitting.—15 Cam- 
bridge Road, E.11. SNAresbrook 2451 

DECOLA THREE-SPEED RADIOGRAM, figured 
walnut, Garrard RC80, just overhauled by Decca, £150. 
—WANstead 4918. 

DYNATRON RADIOGRAM, as new, £120, cost nearly 
£300.—Box No. 3332. 

E.M.I. DISC RECORDING OUTFIT, including high- 
quality amplifier, speaker, ribbon, mike, motor unit. 
New last year. £95 or near offer. '—Box No. 5 























little used, £2.— 























find your records 
— at a glance! 
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The “* ROYAL” Loose Leaf 

Price 12/6 (tax paid). Capacity 500 records, 
expandable to 2,000. Size 9” x7". Gold 
blocked on full bookcloth; fitted with ‘ Mult- 
0" loose-leaf mechanism. Gummed numbers 
provided for prompt location of records. 


The “‘ SIMPLEX ” 

Price 4/6 (tax paid). Capacity 500 records. 
Size 1!" x 9". Attractively bound in stout 
boards. Gummed index numbers provided for 


prompt location of records. 


Write for leaflet of Indexes and Record ed Cabinets and name 
of your local stockist. 


RECORD HOUSING 


BROOK ROAD, LONDON,N.22 BOWes Park 2446 
eS 





FOR SALE, —Chancery LP attachment, G.3 £2 
Moulton Chapel, Spalding, 





M. Bradford, ‘‘ Wheatsheaf ’’, 

Lincs. 

GARRARD AUTOCHANGE RC65A, A.C./D.C. (78), 
magnetic and miniature Garrard heads, 3-valve 


Amplifier, £12 0.n.o.—Box 3321 aa 
GARRARD THREE-SPEED AUTOCHANGER RC72A 
mounted on board, excellent condition, crystal turnover 
pickup, scarcely used; also Decca Magnetic Pickup with 
adaptor, £7 plus carriage. Preference to buyer who 
collects. —Christie, Crondall, nr. Farnham, Surrey. 

“GARRARD THREE-SPEED PLAYER with two Decca 
XMS Heads in Convertogram Cabinet, new June, £10. 
Cabinet for Rogers or other amplifier, £2. Seen 
Kensington.—Box No. 3347. 

GARRARD 201A TRANSCRIPTION MOTOR, 50s. 
Decca XMS 78 Head only, 30s.—Hall, 24 Nevern 
Mansions, Warwick Road, S.W.5. FREmantle 9631. 

GOODSELL TUNER TV2 built-in PPA2 T/C Pre- 
amp., as new, perfect. Originally £23 19s., accept £10. 
—Mitchell, 2 Stanford Avenue, Brighton. 

HARTLEY 215, fitted latest type of cone, in good 
condition, £9. Hartley T.R.F. Unit, cost £19, little 
used, £10. Also pre-war H.M.V. Portable Gramophone, 
£7.—Box No. 3301. 

HARTLEY 215 just back from makers, latest cone. 
Perfect. £10. Decca Corner gg cabinet only, new, 
suit 8 AL, £14 or offers.—Box No. 6. 

HARTLEY 215, perfect cenation £8. 

Separator, 15-ohm, £1.—Box No. 3286. 

HIGH FIDELITY 12-in. VITAVOX SPEAKER, 15 
ohms, 10 watts, in specially constructed Vitavox Console 
Cahinet, cost 21 gns., bargain £10.—Phone EAL 6990. 





























Wharfedale 








H.M.V. THREE-SPEED AUTOCHANGE, _ separate 
Sr — new, £12, o.n.o.—Nichols, 72 Effingham 
oad, ° 








H.M.V. 1612A RADIOGRAM DE LUXE (new). H.M.V. 
Tape Recorder (Emicorda), new. Offers to Speechley, 7 
High Street, Old Chesterton, Cambridge. 

LEAK LP RUBY PICKUP, SP Ruby Movement, Trans- 
former, £4. Rectangular Bass Reflex Cabinet for 15-in. 
or 12-in. Speaker. £5, Buyer collects.—Appletree Cot- 
tage, New Road, Esher, 4266. 

“ LEAK ” TL/12 AMPLIFIER with varislope, 
speed Decca playing desk, XMS A and H heads; 2 Good- 
mans 12-in. Mark II Speakers, Corner Cabinet. All in 
new condition. Call evenings after 6 p.m. £45.—72 Wood- 
land Road. London, S.E.19. 

LEAK TL/12 and Vari-Slope complete with top cover 
and base-plate, £27. MHartley-Turner 215 Speaker in 
boffle, £12. Many orchestral sets, fibred 78s. Birming- 
ham area.—Box No. 3318. 

LEAK TL/12 RC/PA/U, £20; Lowther DT 4 Tuner, 
£20 or nearest offer; Lea wag! ~—— 2 CS, £4 10s.; 
Super 8 CS/AL, £4 1l5s.; 9 c Corner Baffle, £4.; 
750 cycle, }-section crossovers, ~~ 10s. nBOX No. 3344. 

LEAK TL/12 RCPA/U, £22. Connoisseur Two-speed 
Motor and two Leak Pickups, £22.—WEStern 8906. 

LEAK TL/12, RC/PA/U, £24. Tannoy Duo-Concentric 
£22. Leak P/U, STD, Ruby, £6.—Station, 21 Fortune 
Street. Bolton, Lancs. 

LEAK ‘ VARISLOPE ”’ and spare valve, £9, in per- 
fect dition.—Dr. Dickenson, 149 Clarence Rd., Windsor. 

LOWTHER T/V UNIT, ‘ Leak” connections, excel- 
lent, 5 gns.—Gee, 21 Chessington Avenue, Finchley, N.3. 

MONARCH THREE-SPEED AUTOCHANGER, _ new. 
Eighty jazz and popular records, 2 LP, £23.—Malcolm, 
10 East Bawtry Road, Rotherham. 

NEW G.E.C. METAL CONE SPEAKER, used few 
hours only, perfect, £6 10s.—Allen, 37 Preston Avenue, 
Highams Pars, London, E.4. 

PICKUP, Leak “‘ Dynamic ”’ ot aa. just delivered, 
unused, £18.—Box 

PICKUPS. —Leak with 78 anon and transformer; 
Decca Bayonet 78 and LP diamonds; all new styli. What 











three- 









































offers. together or separately?—Box No. 3351. 
PLUS-A-GRAM ‘“‘DANSETTE” for sale, as new 
with carton. autochange, 10 records, any 


Three-speed, 
size. Portable. New price £32, nearest offer.—MANsion 
House 5410 extension 116 or Box No. 3290. 
PORTABLE RADIO.—Vidor Model 353, 
No dealers.—PAD 0874. wee 
Q.U.A.D. AMPLIFIER and Control Unit, £25. 
Qa. bane | Tuner, £13. Rogers Corner Horn complete, 
£16. Sound Sales D.X. Plus 1 Tuner, £14. All mint.— 
170 Baginton Road, Coventry. Phone Cov. 67970. 
Q.U.A.D. AMPLIFIER, complete with pre-amp and 
= compensator; valves nearly new. Perfect condi- 
ion. Heard by apopintment. _— —Clock House, Upper 
Hallitord, Shepperton, Middlesex 
ROGERS ‘ BABY-DE-LUXE ” AMPLIFIER and 
i. £10 10s. B.S.R. three-speed Desk 
(C & D) heads (and Acos Adaptor), £8. 
Head (diamond), in ‘‘ Egg”, £3 10s. 
“Golden 10” (15 ohms), £4 10s. W.B Tweeter ”’ 
and Crossover, £3 10s. The lot £27 10s, pbb 
Box No, 3300. 





as new, £8. 














AMPLIFIER and Superhet - 





DUODE 
SOUND UNITS 


ARE NATURAL 








INSIST ON HEARING A DUODE 
Being natural is far more difficult than 
being hi-fi or any other -fi. That is 
why Duode Units, even at their very 
reasonable prices, appeal at once to the 
discriminating ear which insists on a 
fair comparative demonstration under 
home conditions. 

Duode construction is unique, proved 
by a host of owners over many years 
as a selfless, mirror-clear sound reprodu- 
cer unequalled for giving ever recurring 
joy. Give yourself the chance of long- 
term investment in good sound pleasure 
by INSISTING on hearing a Duode before 
you buy your new sound unit, at any 
price. 


DUODE 12A 

A full 12-inch unit with the famous dual 
drive, built-in-crossover, feed back and 
individual care which have made the 
Barker and Duode names so world known 
for NATURAL sound. Fitted with a 
magnet system giving about 12,000 gauss. 
List price £10. Full value—no tax. 


DUODE 12B 

The same cone and drive assembly with 
a better magnet giving about 15, auss 
and similar performance to that of the 
standard Duode of the past two years. 
List price £14. Full value—no tax. 


DUODE 12C 

A very special unit, similar to the well- 
known 150 but now fitted with a cloth 
outer suspension and selected cone. Its 
bass range extends well down to 25 cps., 
almost sub-sonic, and the extreme top, 
to over 16,000 cps.—almost ultra-sonic. 
The large magnet gives about 17,000 
gauss, which, with the Duode built-in 
damping, holds all transients and the bass 
register in the firmest grip. Definition 
throughout the entire range is superb. 
We believe the Duode !2C is the finest 
high quality Sound Unit available at any 
price to-day. List price £20. Full 
value—no tax. 

Any recognised music or radio dealer can, if he wishes, 
buy Duode Units ” aor us for his stock and demonstra- 
tion. If yours will not do this for you, we will help by 


offering you the facility of trying a a at home, 
under very fair and reasonable conditi 


Write for details _r 


Barker Sound Reproducers 
3 Newman Yd., London, W.1 

















XL 


ROGER’S BABY DE LUXE MkII and pastet Pre- 
Amp., as new, £18. London, N.W.—Box No. 329 


The GRAMOPHONE 


*“* GRAMOPHONE ”’.—February, 1944-June, 1950. Offers. 
—Geddes, 69 Hoiburn Street, Aberdeen. 





“SOUNDMIRROR FOR SALE owing to er to 
smaller residence. Table model, recently overhauled by 
makers, with 48 tapes (26 as from factory). Trial 
arranged against deposit. Outer ow area, South- 
East.—Offers please to Box No. 

SYMPHONY No. 2 APL and No. 1 Tuner. 
Garrard RC80 three-speed Autochanger with Acos heads 
or Garrard magnetic turnover Pickup. oi oa 
W12/CS Speaker in concrete corner cabinet, W.B. 
sure-type Tweeter on baffle with crossover, £30 (thirty 
pounds).—R. D. Hasted, 8 Ryedale, E. Dulwich, S.E.22., 

~‘THREE-SPEED PLUSAGRAM, 5 gns.—Petersen, 
Kent Road, East Molesey, Surrey. 

TRIKETTE THREE-SPEED A.C. ag 5 Table Model, 
A358, Garrard RC72A, 25 gns.—Box No. 

VOIGT CORNER HORN available, an area, £10. 
—Box No. 3309. 

“VOIGT DE LUXE WALNUT CORNER HORN, twin 
cone unit, rectifier, demonstrated. Buyer collects, £40.— 
Roscoe, 11 Valley Road, Bramhall, Cheshire. 

“WB” CONCENTRIC DUPLEX 12-in. SPEAKER.— 
Almost unused. Offers.—Malcolm, 50 Lee Terrace, 
London, S.E.3. 

WB STENTORIAN 10-in. ‘‘ Concentric Duplex’ Loud- 
speaker, £4 5s. Decca XMS Piccup Arm with LP type 
D head, 35s. Both perfect order.—B. A. Evans, 48 
Pasture Road, N. Wembley, Middlesex. ARN 7110. 

WB 8-in. 15-ohm SPEAKER, 30s. Webb’s 1,500 cycles 
Crossover Unit, 50s. Garrard double spring Motor and 
Turntabel, 50s.—Elliott, 2 Henley House, Friern Park, 
London, N.12. HIL 4653. 

WHARFEDALE.—Golden and Super 8 CS/AL, in sand- 
filled corner assembly with crossover, £18 complete or 
might separate.—FREmantle 3871 after six. 
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WHARFEDALE SPEAKER, Super 8 CS/AL, 10-15 
ohms, Perfect condition. | £4.—Clock House, Upper 
Halliford, ton, 











WHARFEDALE SPaARERS. 3 ohms, W10/CS £4 10s., 
W10/CSB £5. Hartley Turner 215 £4 10s. One of each. 
—Box No. 3330. 

WHARFEDALE W110 CS, 





15-ohm LOUDSPEAKER, as 


new, £8. GP.8 Output Transformed, 8s. Matching 
Transformer, 3-15 ohms, 7s. 6d. Crossover Unit, 10s.— 
Box No. 3281. 





WHARFEDALE W15/CS, £12. Cabinet for same, £12. 
8 CS/AL, £4. Separator, 30s, All perfect.—11 Dingle 
Close, Sea Mills, Bristol, 9. 

WHARFEDALE 12CS, excellent condition, £7. Heard 
evenings.—Fruin, 75 Park Avenue, Ruislip. Phone 2464. 

WILLIAMSON AMPLIFIER and Pre-Amp combined; 
one chassis, paper H.T. Condensors, perfect scondition, 
£18, or near offer.—73 The Warren, Heston, Mi 

WILLIAMSON AMPLIFIER with separate power pack, 
also Goodman’s 12-in. Audiom. All in first-class con- 
dition. Any reasonable offer accepted.—22 Arlington 
Road, Ealing, London, W.13. 

1954 BUSH RADIOGRAM for sale, latest model, with 
three-speed Autochanger Garrard RC75A, Acos GP19 
Heads. Perfect condition, £55, o.n.o.—Box No. 3282. 


EQUIPMENT, ETC., WANTED 


ACOUSTICAL CORNER RIBBON + ~ ‘ined 
also Goodmans Axiom 80 Unit.—Box No. 

CROSSOVER, 1,000 c/s required, 15 hae 
10s.—29 Worsley Road, Leytonstone, E.11. 

LEAK, Q.U.A.D. II or other good Amplifier with pre- 


























us arm, 





amplifier. Also Speaker, new Hartley 215/Boffie, Axiom 
1 Mk. II, etc.—Write 27, O.M.Q. Churchdown, 
Gloucester. 





MISCELLANEOUS 


ADVERTISER has the following opera scores with 
text in original Italian language and would be grateful 
for translations into English. Scores would be pro- 
—e to enable translation to be written in: Norma, 
L’A L’Amico Fritz.—Terms to Box No. 3340. 

ps ‘GRAMOPHONES *”.— June, November, February, 
Volume XVIII or complete.—McCarthy, 2 Arundel Road, 
Kingston, Surrey. 











** GRAMOPHONE ”’, ww 1953 and 1954, Jan., March. 
Reply Air Mail.—Bull, R.A.A.F. Darwin, N.T., Australia. 

~INVESTMENT.—One of the oldest established and 
most respected firms in the “‘ Trade,’’ requires additional 
working capital. This is required in order to cope 
with orders already received and for further expansion 
of the business.—Box 7000. 

“RECORD BUSINESS selling entire stock (78s) in lots 
of 100 assorted (majority classical) by postal auction 
od — bidders by November 30th. No lists.—Box 

lo. 3289. 
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ABOMINABLE HUM, SCRATCH OR  kMBLE} 
Consult us. High fidelity advisory service r 





enthusiast by the enthusiast. Your own 
control unit, etc., ——- Advi at and supp! 
first-class Constru 





Custom-built gear a speciality. Murphy, 10 Weds 
Road, Quinton, Birmingham. seWood 

A COLLECTOR will find records by Ga — 
McCormack, Schlusnus, Plante and many Others _ 
our very large stock of Standard and Long 
Records. Large list of mint LPs at very reduned. 
sent on receipt of stamp.—The Record Collector 
121 High Road, Willesden Green, London, 
Willesden 7008. 





prices 
Shop, 
N.W.10, 





SMALL RECORDING STUDIO seexs dation 
in Central London. Sharing with other business con- 
sidered.—Box No. 3350. 

WANTED.—Complete volumes of ‘‘ The Gramophone ”’, 
Nos. 28, 29, 30, 31, with Indices, state price by Air 
Mail please.—H, Wagner, a. Madigan Army 
Hospital, Tacoma, Washington, U.S.A 

“WANTED.—New or second copies Piano/vocal scores 
of the following: Bach Mass, minor, Puritani, 
La Vida Breve, Belshazzar’s reast, La Cenerentola.— 
Details to Box No. 3339. 











SITUATIONS VACANT & WANTED 


GRAMOPHONE RECORD SALES LADY required. 
Preferably experienced. Good wages. Permanency.— 
Wells Music Stores, Romford. 

MANAGERESS/SALESWOMAN wanted to tase com- 
plete charge of Records and Music Dept. Remuneration 
secondary for the able career woman. S.W. London.— 
Write in confidence to Box No. 3279. 

YOUNG MAN, 33, with wide knowledge of music, 
records and record catalogues, seeks employment in 
London area.—Box No. 3299. 











A COMPLETE STOCK of slightly used records at at 
attractive prices. Jazz, classical, LPs and 78s. nd 
your list of requirements. Jazz collections and lj 
LPs _ purchased.—Pioneer Sales/Service, Arcade, High 
Road, Chadwell Heath, Sevenkings 17787. 

ACOUSTICAL, Lowther full manufacture. GEC. 
Speaker Cabinets, £11 10s. each. G.E.C. Metal Cone 
Speakers, Ferguson Model 500. 3-Speed Autoradiogram, 
guaranteed as new, £160.—Cook, 814 Orms«<irk Road, 
Pemberton. 

“ACQUIRE AMERICAN LPs DIRECT FOR XMAS. —No 
money needed. Everything from Bach to Bop. Free 
Hi-Fi LP with each order. Send 3s. stamps or coin 
(refundable) for our massive catalogue. Get details of 
wonderful plan to help you get your favourite records— 
tax free.—Postage Stamp-Merchandise Exchange, Dept. 
49, 10 E. 49th Street, New York 17, N.Y., U.S.A 

A publication all Cowen cc: classical recordings 
should read regularly. RECOR 

AGATE & CO, LTD., 183 Shae Newington, Church 
Street, London, N.16. Record and Reproducing Equip- 
ment Specialists, can supply records and equipment 
reviewed in the ‘‘Gramophone’’. Prompt delivery 
service. Purchase tax free overseas. 


ALL KINDS OF RECORDS WANTED.—Any quantities, 
state price.—Eddy’s (Nottm.) Ltd., 135 Alfreton Road, 
Nottingham. 


























TRADE 
Rates for this section—sixpence per word—with a 
minimum charge of eight shillings. 
Goods advertised in this section are available to all 
readers. 





ALL YOUR GOOD CONDITION second-hand 78 speed 
records (jazz, bop, vocal and swing, excluding classical) 
purchased at best prices. Will also purchase shops’ 
surplus stocks.—Write or phone ‘“ Paul tor Music”, 
11 Cambridge Heath Road, London, E.1. Tel. BIS 2964, 
after 6 p.m. WAN 1109. 





AARON COPLAND’S THIRD SYMPHONY is an out- 
standing work which all lovers of contemporary music 
will want in their collections. This and, in fact, all 
records from the domestic catalogues can be promptly 
supplied. We invite collectors to consult us on their 
record problems; our aim is to supply nothing but the 
best.—William Lennard Concerts, 38 Norbury Avenue, 
Thornton Heath. 

A BAD RECORD IS A MENACE to your peace of 
mind! Send us your tapes to makxe disks (78 or LP) 
and tapes. We will make a first-class job at a fair 





price, no less. High-grade Gramophone Equipment, 
British Ferrograph Recorders, Microphones, isk 
Recorders, etc. he new ‘‘ Emitape’’ ‘‘88"’ now in 
stock. Mobile and studio service (Steinway Pianos). 
Programmes recorded for Broadcasting. Our experience 
saves disappointment and your money.—‘ Eroica’”’ 
Recording Services (Regd. 1949), Peel Street, Eccles, 
Manchester. Eccles 1624. Musical Director, Thurlow 
Smith, A. R. M M. 





A BALANCED SELECTION OF CLASSICAL RECORDS 
of all kinds, speeds, sizes and composers! Such may 
always be found in each issue of our well-known large 
free catalogue. If not already on our mailing list, 
please write or phone for November number, now ready, 
and future ones as issued. On both Standard and LP 
recordings of every make are symphonies, concertos, 
quartets, sonatas, orchestral, instrumental, vocal, etc., 
mainly in mint condition at reasonable prices. All new 
LPs except H.M.V. post free; send cash and alternative 
titles for prompt service. New h.f. equipment to order. 
Prompt - safe postal service of records to any U.K. 
address.— s. a 143. Greenway, Icxenham, 
nameox "Ruislip 2518 


A BIG FREE LIST “of records and books including 
imported LPs and 78s. Please request vocal or non- 
vocal. Special (tax free) service for overseas collectors; 
inquiries welcomed.—Renton, Tiptree, Colchester, Essex. 





1,000 
RECORDS? 


For Capacity, Reli- 

ability and Appear- 

ance, you cannot 
better 


THE 

** BALMORAL ”' 
4 TIERS of SHELV- 
ING I5 in. deep 

FLUSH INTERIOR 
with 13-in. Partitions 
spaced to individual 
requirements. 5 ft. 
high, 3 ft. wide. All 
shelves recessed into 
the ends. All par- 
titions recessed into 





the shelves. An 
elegant and_ sub- 
stantial article of 


furniture. Supplied in Figured Walnut, Australian 

Stripe Walnut, Figured Oak and Sapele Stripe 

Mahogany veneers. Polished to your own require- 

ments. Price £29/15/-, also in 3 tier £23/15/- 
Carriage 12/6d. 


A. L. STAMFORD 


(Dept. 16) 20 College Parade, Salusbury 
Road, London, N.W.6 














INGERTHORPE 


LONDON, N.2 


GREAT NORTH ROAD 


AS OLD AS THE INDUSTRY, AS MODERN AS THE HOUR 


bvoext 


COMPLETE OUTFITS, AMPLIFIERS, LOUD SPEAKERS, PICK-UPS, TAPE EQUIPMENT, RECORDS, AND TAPE 
For over thirty years the expert gramophile has used Expert equipment 


FOR THOSE WHO 
EXPECT THE 
EXCEPTIONAL 








WRITE FOR LISTS OR TELEPHONE MOUNTVIEW 6875 FOR A DEMONSTRATION 
DEFERRED TERMS BY ARRANGEMENT 
Be safe, order all your LP Records from us, and get a guaranteed unplayed copy 











PHILIPS 
G Yyptivi00 2 RT| 


LONG PLAYING RECORDS 





L. van Beethoven -“Eroica” Op. 55 


SYMPHONY No. 3 IN B FLAT MAJOR 


PAUL VAN KEMPEN 


Conducting THE BERLIN PHILHARMONIC ORCHESTRA ° ABL. 3013 








Available from 11th November 


MOZART 

Jubilee Edition, 1956 

Masonic Cantatas 

BERNHARD PAUMGARTNER 
conducting 

The Vienna Symphony Orchestra 
The Vienna Chamber Choir 
Rudolf Christ (Tenor) 

Erich Majkut (Tenor) 


Walter Berry (Bass) ABL. 3022 


VERDI 
Scenes from “ Otello ” 
FAUSTO CLEVA conducting 
Orchestra of the Metropolitan 
Opera Association of New York 
Eleanor Steber (Soprano) 
Ramon Vinay (Tenor) 
Frank Guarrera (Baritone) 

ABL. 3005 


THE VIENNA BOYS CHOIR 
conducted by Friedrich Brenn 
Strauss “ Spharenklange ” 

* Rosen aus den Siiden ” 

Mozart — “ Bandelterzett ”’ 
Schubert — “ La Pastorella ” 

* Stanchen ” NBR. 6007 


ANTAL DORATI conducting :— 
The Concertgebouw Orchestra 

B. SMETANA 

The Moldau (Vitava) 


The Hague Philharmosic Orchestra 

DVORAK 

Rhapsody No. 3 in A Flat Major 
NBR. 6010 





TCHAIKOVSKY 
Symphony No. 2 in C Minor, Op. 17 
(Little Russian) 

SIR THOMAS BEECHAM, Bart. 
conducting 
The Royal Philharmonic 
Orchestra 


ABL. 3015 











FAURE 

Requiem, Op. 48 

JEAN FOURNET conducting 
The Lamoureux Orchestra 
Pierrette Alerie (Soprano) 
Camille Maurane (Baritone) 
Marcel Duruflé (Organ) 


Elisabeth Brasseur Choir ABR. 4012 


RACHMANINOFF 

Concerto No. 2, Op. 18 

WILLEM VAN OTTERLOO cozducting 
The Hague Philharmonic Orchestra 

Cor De Groot (Piano) ABL. 3014 


STRAUSS WALTZES 
* Wo Die Zitronen Bliih’n ” 


* Aquarellen — Walzer ” 
* Kuss Walzer ” 
“ Accelerationen ” 
FRANZ. SALMHOFER conducting 
The Vienna Symphony Orchestra 
NBR. 6008 


HANDEL 
Concerto Grosso, Op. 6, No. 12 in B Minor 
MANFREDINI 
Christmas Symphony for Strings & Organ 
in C Major 
CORELLI 
Concerto Grosso, Op. 6, No. 8 in G Minor 
JOHN PRITCHARD conducting 
The Vienna Symphony Orchestra 

ABR. 4014 
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AMERICAN MAGAZINES.—One year subscription: 

«“gaudio Engineering ’’, 28s. 6d., specimen copy 3s.; 
“High Fidelity ’’, 50s., , specimen copy 4s. 6d. Send for 
free catalogue quoting all others.—Willen Ltd. (Dept. 
15), 10 101 Fleet Street, London, E.C.4. 

“ANOTHER BARGAIN LIST OF RECORDS now ready. 
Complete works on 78s greatly reduced; also reasonably 
priced LPs and vocals; send stamp for list.—Gray 
Morton 18 Strathay Road, Sheffield, 11. Tel. 62615. 

“ANY QUANTITY OF RECORDS BOUGHT, also 
dealers surplus stock-of TV, Radio, Radiograms, Car 
Radio, etc., etc.; ; state price and quantity.—E. D. Godley, 
2 Shudehill, XN , a. 

ANY QUANTITY of seconds bought, good prices paid. 
— Records’, 111 West Princes Street, Glasgow, C.4. 


“Be sure of best reviews and latest news. Read RECORD 
NEWS. 




















BIGGER AND BETTER GRAMPONGE SPONGES for 
the new season at the old low price. Our new Fracrodex 
comprehensive cross-reference Record Index will be avail- 
able shortly. Our Grampoo Antistatic is as popular as 
ever and is exported in growing quantities to all parts 
of the world.—Franell 1. 7 ee Ltd., 117 Wellesley 
Court, Maida Vale, London, W. 


BORROW ALL RECORDS, all speeds. Catalogue 9d., 
post free.—Buckley, ‘‘ Froissart,’’ Avenue Rise, Bushey, 
Herts. 


BORROW YOUR LPs and save tax. For three-and-half 
years we have been despatching parcels of records to 
our members in all parts of Gt. Britain and Ireland, 
many are still on our books after three years’ continuous 
borrowing. You can have the same pleasure and service. 
Details (2}d. stamp) from N. Staffs Record Library, 
% and 27 Victoria Place, Fenton, Stoke-on-Trent. 


CAN YOU SING A “ SOLO DUET ”’ in two voices at 
once? A remarkable recording of an English tenor who 
can sing in two different male voices simultaneously is 
carefully preserved in the collection of ‘* Celebrity ” 
records at the Library of Congress, Washington, U.S.A. 
It is claimed be the ‘‘rarest’’ in the world. The 
actual ‘‘ voice ’’ was reproduced in . Decca studio and 
the disc made by ‘‘ His Master’s Voice ’’ and delivered 
to the American Embassy, London. In this way the 
U.S.A. now possesses a priceless rarity, a rare voice and 
a rare record or disc. You can hear the most remark- 
able singing voice in the world on a special recording 
made by H.M.V. 10-in. double-sided for 8s. 6d. 
post free. A novelty no collector should be without. 
You’ll be amazed and amused! Like the Congressmen of 
U.S.A. Send orders now to: Dickinson, 153 York Road, 
Maidstone, Kent, and be glad you did it. 


Comparative reviews of all available LP versions are 
a regular feature of RECORD NEWS. 


DON’T BUY LPs before you have heard them. Play 
and try before you buy. Brand new and unplayed copies 
sent on approval without any obligation to purchase. 
Details (2}d. stamp).—Play Try, 25 and 27 Victoria 
Place, Fenton, Stock-on-Trent. 

Every good dealer who og classical records will 
supply you with RECORD NEWS 




















The GRAMOPHONE 


HIGHEST CASH PRICES PAID for Classical Records 
in fine condition. We want records of all kinds except 
sets, but can use certain concertos, suites, etc. Particu- 
larly wanted: Vocals and LPs and single orchestrals. We 
have a large stock of records at most reasonable prices. 
Daily 10-6.30, Thursdays 10-1.—Gate Bookshop, 1 Lad- 
broke Road, Notting Hill Gate, W.11. Park 5108. 

HIGHEST PRICES PAID for good records (all speeds), 
any quantity, no sets. Send your wants lists.—T. 
Winter, 48 Brunswick Road, gh, 7. 

Hundreds of new readers are taking RECORD NEWS 
every month. Are you? 

IF YOU ARE WANTING good fibre-played records of 
classical or operatic music we have some 15,000 of such 
records in stock. We do not issue catalogues as _ they 
sell too quickly. If you cannot call, write and tell us 
what you require, no doubt we can supply. Only records 
in perfect condition sent. Prices approx. half what they 
would cost new. Deletions and other rarities at reason- 
able prices—The Gramophone Exchange Ltd., 121, 123 
Shaftesbury Avenue, London, W.C.2. 

IMPORTANT NOTICE. — Collectors’ Records have 
changed their address from Baggot Street to 90 Lower 
Rathmines Road, Dublin 

KELLY’S OF DALTON ROAD, BARROW-IN-FURNESS 
invite you to order your new LPs and SPs by post with 
complete confidence; speedy, reliable service and entire 
satisfaction guaranteed. 

Look to RECORD NEWS each month for careful, 
intelligent comment. 

MANY THOUSANDS of slightly used records in guaran- 
teed perfect condition, opera, lieder, orchestral and long 
playing. Regular lists issued of vocal and long-playing 
records. Send 5s. for six issues (refunded from first 
purchase).—H. C. Harridge, 8 Moor Street, Cambridge 
Circus, London, W.1. Phone: GERrard 7108. 

Music. Performance. Recording. That is how RECORD 
NEWS reviewers deal with discs. 

No punches pulled! If a record is bad—then RECORD 
NEWS says so. 

PROFESSIONAL TAPE TO DISC SERVICE at reascn- 
able rates. Also LPs, 10-inch size, 30 minutes. 12-inch 
aise, 48 — duration. Tested materials supplied. 

i dealers.—Sound News Productions, 
3 Clover png London, 8S.W.3. FLA 3706. 

Place a regular order with your supplier for 
RECORD NEWS each month, and save disappointment. 

RECORD COVERS.—Made of stiff oe 12-in. 2s. 6d. 
per doz.; 10-in. 2s. per doz.; 7-in. ls. 7d. per doz. 
Please add 1s. 6d. packing and carriage. Trade inquiries 
invited.—Young & Co., 194 Drayton Park, London, N.5. 
CANonbury 2296. 

RECORD NEWS.—The monthly paper that has set 
the Gramophone World talking. Buy it where you buy 
‘“‘The Gramophone’’. If unlucky, send 1s. 3d. for the 
current number, or 12s. 6d. for a year’s subscription 
to ‘‘ Record News ’”’, 99 Mortimer Street, London, W.1. 

TERRY’S JOHN CHRISTIAN BACH.—Cobbett’s cyclo- 
peedic Survey of Chamber Music, and other scholarly 
books on music (all i ed wanted.—Ashbrook, 
18c Belsize Park, London, N.W.3. 
























































FREE LISTS.—Classical LPs, aia standard orchestral 
sets, symphonies, concertos, ballet, sonatas, etc., etc., 
overtures. Also sets operas (Gigli, etc.). Perfect con- 
dition, reasonable prices.—‘‘ The Record Exchange ”’ 
46 South Clerk Street, Edinburgh. 


“For honest, ‘ond opinions, 
RECORD NE’ 





there is nothing like 





THE FIRST of our interesting lists of new and high 
quality — hand LP’s and 45’s, both domestic and 
foreign no ready. Please send 2id. stamp.— 
william sapaaed Concerts, 38 Norbury Avenue, Thornton 

eat 

Twenty-five expert reviewers ensure that RECORD 
pone ag knows what it is talking about. Buy it and 
ry it. 








GOODMANS LOUDSPEAKERS, also supplied lete 
in polished cabinets. Write for list; easy payments.— 
Stamford (Dept. D18), 20 College Parade, Salusbury 
Road, London, N.W.6. 

GRAMOPHONE RECORDS bought, sold and exchanged. 
Open 10.30-1.30 and 2.30-6 p.m. Closed all day Wednes- 
day.—Mathewson, 64 High West Street, Gateshead, 8. 

Generally speaking, RECORD NEWS, at one shilling 
monthly, is the finest value of all. 








WANTED URGENTLY.—Long-playing and vocal records 
in perfect condition; high prices paid for perfect copies. 
—H. C. Harridge, 8 Moor Street. Cambridge Circus, W.1. 

“W. H. Smith’s and Wyman’s shops and stalls sell 
RECORD NEWS. But they also sell out. So please 
place a regular order. 

YOUR TAPE RECORDING Transferred to Disc.— 
Queensway Private Recording Studios, 123 Queensway, 
W.2. Phone BAY 4992 














HAVING TROUBLE? Let us call to hear your equip- 
ment on site. We do not guarantee superb results from 
indifferent instruments. We do guarantee the best 
possible results from your present set up. If it’s advice, 
service or sympathy. High fidelity specialist.—Murphy, 
10 Wedgewood Road, Quinton, Birmingham. 


15s. FIRST PAYMENT SECURES records approximate 
cash value, £5 balance payable eight monthly instal- 
ments of 12s. H.M.V., Columbia, Decca, etc., special 
lists and long-playing. Also ‘‘ Encyclopedia of Recorded 
Music ’’ published at £5 5s., similar terms.—Hamiltons 
of Bristol Ltd., 45/53 Church Road, Redfield, Bristol, 5. 


THE 


‘‘ COMBINE” 


CABINET for BOOKS 
CHINA, SILVER, 
TOYS and 
12in. GRAMOPHONE 
RECORDS. 


SLIDING GLASS 
DOORS 


and cupboards at bottom. Su. plied in 
walnut, oak and mahogany, polished 
light, medium or dark nicely figured veneers, 
4ft. 2 in. high, 13 in. deep, 2 ft. 6 in. wide, 


£11/11/-. 3 ft.wide £12/19/6, Plus 12/6 carriage. 
Shelf in place of Record divisions if preferred. 
Satisfaction guaranteed or money refunded. 
Easy payments. 
Write for list of Record Cabinets from £5/10/- 


A. L. STAMFORD 
(Dept. 16) 
20 College Parade, Salusbury Rd., London, N.W.6 





ST eS 
sxe DECCA RECORD PLAYERS 
STANDARD or L.P. 
List Price £12. 1. 6 


TES 


OUR 
PRICE GNS. 
Post 10/6 
Pkg., carr., insurance, etc., 10/6 


RICHARD ALLEN 3-SPEED RECORD PLAYERS 
in handsome walnut finish cabinets, fitted Collaro 
units with Acos dual-purpose heads. 


price £19/5/6. OUR PRICE £8/19/6. 
Pkg., carr., insurance, etc., 10/6 
Send n= for bargain list of record players 
ONALD WILSON & Co., 12 Bridge St., Worcs. 
STU nv 104 40v004000000000000000000000000 0 HOU HOUOOOOOONENOUELOUTEDLAT OTOL 


List 


Sree HAENRRNKNMONNMRONUE 


SUUUTUVAVUL ANA E EAA 





BASS REFLEX CABINETS 


in Walnut, Mahogany or Oak. 
12in. Speaker Model £10 0 0 
og ” ” 4 “4 : 


OCTAGONAL CABINETS 
for the new G.E.C. Wonder 9 
Octave Metal Cone Loudspeaker. 
Price £13, carriage paid. 
Armstrong Chassis and Amplifiers. 
The Leak TL/IO Amplifier. 
LOUDSPEAKERS. 
H.P. Terms available 
A. DAVIES & Co. (Cabinet Makers) Cabinet Dept. 
3 Parkhill Place, off Parkhill Road, London, 
N.W.3. (Gulliver 5775) 














CHRISTOPHER DEANE accorps) 


for 


LONG PLAYING RECORDS 


LTD. 


% A specialized service offered to customers 
% Best recorded performances 


% Reviews readily available 


%* Very wide range of recordings 


& HIGH FIDELITY TAPE 
RECORDINGS 


If you are busy all day, 
come in the yen 
— - a a.m. to | p.m. 
m. to 8 p.m. 
(Early chasing Thursday) 


1% KENSINGTON CHURCH STREET - LONDON - W.8 Phone: BAYswater 82/2 





The GRAMOPHONE 


gual 


MODEL W.425 


Both Garrard and Collaro 
units are used in Volmar 
gramophones and both 
employ turnover  dual- 
purpose pickup heads with 
built-in sapphire needles to 
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Well and TRULY taped... 


TWO SPEED PORTABLE TAPE_RECORDER 


The “ Elizabethan” has been 
designed with one sole aim— 
accurate, high-fidelity reproduction. 
This quality instrument captures each 
note faithfully — recording every 
sound with an authenticity of tone 
and range, hitherto only available in 


ensure high quality with more expensive equipment. Yet, 
reduced record wear. Model the “Elizabethan” is modestly 
W.425 is fitted with the priced. Supplied complete with 
Garrard RC80M 3-speed filtercell microphone and tape. 


Autochange unit. 28 gne. 48 gns 


TWO BIG FEATURES ! 


MODEL A.425 The ‘ Elizabethan” can be 

' used as a high-fidelity gram 
amplifier and is also fully 
equalised to playback the new 
EMI pre-recorded tapes. 


The use of a matching 7-inch 
elliptical speaker of extended 
tonal range and power in all 
Voimar models ensures 
phenomenally good tone and 
volume. Quality in both 
upper and bass registers 


BRIEF TECH. SPEC. : Frequency response of 

sounds natural and in true 50-10,000 c/s ; output 4 watts; mixing 

tonal perspective. Model ~ — ’ facilities for mike and gram ; twin- track 

A.425 is fitted with the j recording ; single slot loading ; “‘ magic- 

Garrard TA 3 4 “ HA ; eye ” and headphone monitoring ; 3 motor 
Mepesd unit. ae drive system giving extremely low “ wow ’ 
203 gns. 


Full details from Tape Division 
E.A.P. (Tape Recorders) LTD. 
546 Kingsland Road, London, E.8 


and flutter; push-button controls ; Telephone: Clissold 7586 


instantaneous electronic braking. 





MODEL L.425 


All Volmar electric gramo- 
phones employ a three-valve 
amplifier with balanced feed- 
back over all stages providing 
an undistorted output of 4 
watts. Model L.425 is fitted 
with the Collaro R.C.3/531 
3-speed Autochange unit. 


233 gns. 


YOU CAN HEAR 
THEM ALL AT 


WEBB’S 


AMPLIFIERS toad meee sees “ing 
Armstrong “ Al0 

Pamphonic “ 1002 ”’ 

Leak “ TLIO’’... 

Leak “TLI2’’. ane 

Sound Sales “ A-Z”” 

Acoustical “* Quad Il ” 

Rogers “ Senior” 





\ : 
N 


MODEL K.425 


Volmar gramophones are 
housed in 


attractively 
designed cabinets which are 
convenient to handle, robust 
in construction and beauti- 
fully finished in Black, Blue, 
Maroon or Lizard Rexine, 
Model K.425 is fitted with 
the Collaro AC3/544 3-speed 
unit. 


THE PICK-UP ARM WHICH 
REDUCES TRACKING 
ERROR TO AN ALMOST 
IMMEASURABLE MINIMUM 
THE “B-J” ARM — PRICE 
£2.19.11 
FROM STOCK AT WEBB’S 


(Also available — Decca/Acos adaptor to 
accept Acos heads — 13/4) 


te 


ONE.) 


14 SOHO STREET, OXFORD STREET, LONDON, W.I. 
GERrard 2089. Shop Hours : 9 a.m.-5.30 p.m. Sats. 9 a.m.-! p.m. 





20 gns. 





de luxe electric gramophones 
and record players 





Write for full details of the Volmar range to Dept. G/N 


INDUSTRIAL SOUND EQUIPMENT LTD., 141 High Street, Brentford, Middx. | Tel. : 
Telephone : EALing 1413 
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When buying 
LP records 
be sure they’re 
factory-fresh ! 
-they always 
are from 
Quality Mart 


Customers write— “ J ame found the general pr and 
. Thanking you again for your very 


icking most helpful. . 
fn Pond and efficient service. i 


Tush, 











The GRAMOPHONE 


HowEVER CAREFUL the choice of records enjoyment 
will lack something if the copies you buy do not 
reach you unplayed. 


We believe every buyer has a right to expect the 
factory-fresh record and obviously increasing 
numbers think the same way for every month we 
send more LP records by post to all parts. 


Postage and insurance free on all home parcels over 
£2 value. 


Export record orders at overall cost including 
postage and packing average 4/Sths of home prices. 








OVERSEAS GIFT 


co-operation 





has 


“Thank you for your excellent service, your promptness is very 


much appreciated.” 


Send us your trial order this month, or a stamp will bring 


full details of our service. 


“ May . say again how your 
been. 


PARCELS 
ORDER NOW to ensure delivery for 
Christmas. Note that such gifts are 
tax free, only costing 4/5ths of home 
price incl. packing and postage. 











Dual Speaker Systems 


We detailed the advanta 
* and bass units last month. 


of separate treble 
Two combinations 
are especially recommended. First the Q.M. 77/6. 


One of the best single speaker units is the new 
Universal impedance WB. HFIOI2, costing only 
Here again a suitable cabinet is essential, 


standard dual system we regularly use for demonstra- 
tion as a standard of comparison for fine reproducers. 
This has a handling capacity of 12 watts, costing 
144 gns. The Tannoy Dual Concentric 15 in. model 
with even biennale yy and i handling up to 
25 watts, costs £33.10.0. nly reproducers of 
this order give = full capacity of reproduction 


we stock the makers polished walnut veneered 
console cabinet at 10 gns., dispatched packed flat 
for home assembly. 





NEW! Collaro AC3/554. This new non-auto 
3-speed —_ preserves the essentials of the 
Pp AC3/544 ry oy the ‘ Studio” 





of LP records obtainable with the best 
and amplifiers. Suitable ee are essential, we 
supply these to order from £1 





pickup and only costs £8.18, Order now to 
avoid disappointment. 





AMPLIFIER 


Really superb performance puts this amplifier in the highest 
class, yet the price is remarkably low as the result of simple 
uncomplicated design. Whether ready made or in kit form for 
— construction it represents the best choice for the quality 
enthusiast. 


9 watt push-pull output, 
e 20 dB negative feedback. 


cy Yi 0.1% distortion at 


@ 5 latest Mullard valves. 
@ 3/15 ohm output. 
complete, ready 
17 Gns. for use with 
Pre-amp. for magnetic p.u. 
5 Gns. 


Extended Payment Terms, 

Amplifier and Pre-amplifier 

£4.12.6 and 12 monthly pay- 
ments of £1.13.6 


Amplifier & Control Unit 
£3.18.11 and 12 monthly pay- 
ments of £1.9.0 


Home Construction Details 
1/9 post free. 





Control unit for crystal p.u. 
37/6 





Acos GP20 Hi-g with LP or Std head... “a a £3.8.8 
Spare HGP39-! heads (for any GP20 arm) oe a £2.2.3 
Decca magnetic heads including ‘H’ for LP £2.15.0 
Decca arm for above P ee oa ae ee 19.6 
B.Jj. De-Luxe arm for above. - £2.19.11 


Ouatity Mare 


Mail Orders and Enquiries to 
8 Dartmouth Park Avenue, London, N.W.5 


Demonstrations by appointment. Gulliver 1131 














Highest quality reproduction 
from STANDARD and MICRO- 
GROOVE records. 


me 
VARIABLE 
RELUCTANCE 
> 


PICKUP TYPE No. 501 CARTRIDGE No. 500 


Incorporates the No. 500 Cartridge, and has the Very low dynamic mass and 


following features :— high compliance. Easily 


Precision Cast Arm. ‘ h 
Very low Vertical Inertia ee agg a 
$4 7 diamond styli. Low play- 


-r ng lateral bearings. 
Free-running 8 ing weight—6 to 8 grams. 


Single hole pedestal mounting adjustable to Frequency response 15-20,000 cps. Sultability 


suit all turntables. 
for use in all climates. Output 3mV per cm/sec. 
Mounting Hole 7 in. from Turntable Centre. 
. Price £3.6.4 inc. Tax 


Price £4.12.10 inc. Tax (Sapphire Styli) 


THE GOLDRING MANUFACTURING CO. (GT. BRITAIN) LTD. 
a 49-5la DE BEAUVOIR ROAD, LONDON, N.I. Telephone : CLissold 3434 























The GRAMOPHONE 


AMPLIFIERS 
CORNER 


November, i 


.«. CABINETS | 
SPEAKERS 





Demonstrations any Time—No Appointment Necessary 


OPEN UNTIL 7 


P.M. ON FRIDAY 


FULL RANGE OF ALL THE BEST LPs IN STOCK 
ANY MAKE OR TITLE SENT POST FREE—BY RETURN 





A SELECTION OF USED LPs 


AVAILABLE. SEND FOR LIST 


H. C. HARRIDGE 


8 MOOR STREET, CAMBRIDGE CIRCUS, W.1 
HOURS OF BUSINESS : 


Monday, Tuesday, Wednesday, I! a.m. 


Saturday, 10 a.m. to 5 p.m. 


Specialists in High Fidelity Reproduction for over 20 years 


STANDARD 


RADIOGRAM 


8 VALVES push-pull output je 
with negative feedback 


* 

BASS AND TREBLE Lift 
and Cut (continuously 
variable) 

* 
Adjustable REFLEX 
CHAMBER 

* 

10” P.M. High Flux speaker 
(12,000 lines) 

* 

The latest Collaro RCS54 
3 speed, fully mixed, Auto- 
changer 


* 
RECORD SPACE for 
OVER 200 records 


69 Guineas (inc. Purchase Tax) 


Sold under full money back guarantee 
Hire purchase terms are available 


We shall be glad to give you a full demonstration of this, and other 
models at our Warlters Road showroom, If you are unable to visi‘ 
us please write to Dept. GN for descriptive booklet. 


ARMSTRONG wikELEss & TELEVISION CO. LTD. 


WARLTERS ROAD, HOLLOWAY, LONDON, N.7. Tel.: NORth 3213 





to 5.30 p.m. ; Friday, I1 a.m. to 7 p.m. 
Thursday—Closed All Day 








Protect Your Reeords 
AND SAVE MONEY 


by having them 
stored in 


WHITAKER 
CABINET 


WITH A TWO-COLOUR 
FILING SYSTEM 


@ 
CAPACITY OF OVER 
100 RECORDS 
10 in., 12 in. and LP 
IN COVERS 


e 
Complete with Index 
Cards and Card 
Schedule 


78/6 


This cabinet is strong and well made, covered: igh Grade Rexine, with 
stop-action hinges to hold lid securely when open, and two locks. Send 
now for details of complete range of record carrying cases and nearest stockist. 


Trade inquiries invited 


G. WHITAKER & SON 


5 and 6 LORRIMORE BUILDINGS, OLNEY ROAD, S.E.17 
Telephone : RODNBY 3730 


ALE ATTEN TITTIES EO 
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It’s amazing how many people do waste their 
money when buying gramophone equipment—even more 
astonishing when you think how easy it is to avoid 
doing so. Record reproduction equipment is 
highly technical, and it takes a specialist to advise on which 
goes best with what—particularly for the enthusiast 
overseas who has no opportunity of comparing 
the performance of different equipment. We at 
Classic can make these comparisons, and advise 
the connoisseur on how to get the very best 
reproduction of his favourite recordings. The moral 
is—don’t buy expensive bits and pieces 
in a haphazard fashion—let Classic 
help you plan your equipment. 


ae Y CLASSIC HLEC?PRICAL 



































COMPANY LIMITED 
352-364 LOWER ADDISCOMBE ROAD, CROYDON, SURREY 


Telephone: ADDiscombe 6061 1-2 





SU UULULUUUUUAADADUDUOUEU AGUA ELA ADATAEAEU EERE ADE TATA TATA EAE EEE 


London’s Famed 
Reeord Centre 


i * FOR BOOKS *# * 


All Your Christmas 
RECORDS 


Foyles Gramophone Records Department 
holds a huge stock of Classical, Popular 
and Jazz records — in all labels. Big 
selection of LP records. 


119-125 CHARING CROSS ROAD 
LONDON, W.C.2 


Gerrard 5660 (16 lines) @ Open 9-6 incl. Sats. 
Records Dept. closes at 1 p.m. Thursdays. 
Nearest Station: Tottenham Court Road. 


The best of Tape Recorders 


and an 


INDEPENDENT P.A. AMPLIFIER as well! 


te TO THE TRADE: Ask for 
details of special Dealer 
One of the many features of the SIMON facilities and Information 
Portable Tape Recorder is the provision . Sheet Ti/II. 
of facilities for entirely independent 3 
use of the amplifier for public 
address, record reproduction, etc., 
at 10 watts output power. 
This versatile and brilliant 
Recorder was designed for 
the user who expects—and 
appreciates—the best. 
Two hours’ recording time. 
Twin tracks, two speeds. 
Frequency response ; 50- 
12,000 c/s at 7} in./sec. 
50-7,000 c/s at 33 in./sec. 
Bass and treble independently 


variable, 

eeee . e . e ee . e ee eee 

SIZE . ee ces aes ee 1B in, by 1S in. by: 10 in, 

LOUDSPEAKER ‘ek ‘es ... 64 in. built-in monitor : 

POWER SUPPLY ... .... —« 200/250 v. 50 cycles A.C. SIMON for 

INPUT CHANNELS ... High impedance for microphone ; Sound R di 
low or _— Ney + for radio ou ecoraing 

POWER aaa san . 100 watts approx. ata 


Sensible Price 


Exomy Ctable TAPE RECORDER ‘! 


Monomaster ‘ ‘ Finger- . Rewind and wind- 
Tan. <i Art of * tip ’’ Control a * canoe 
— 4 Separate capstans * Provision for Remote 
iterate Sheet Ti/Ill % Three motor drive % Drop-in loading 


SIMON SOUND SERVICE LTD. (Dept. G) 


48-50 GEORGE STREET, LONDON, W.1. Phone : WELbeck 2371 (5 lines) 


a 








UVUUUEUOOUAUEOEOUOAUOUOEOEAOOUOOEOOOUMOUOO EO HOG POG MILE P89 PDEA HAD EU DUE OOO OOO PEOEOU EE PEU ENED EN PA Od : 
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CONNOLSSCUP win DIAMOND STYLUS! 


Facsimile in Sound = The SUPER LIGHTWEIGHT PICK-UP 
can now be supplied to order— 


with an armature system fitted with diamond stylus. 
Price complete with one head (either Standard, 78 r.p.m., 
or Microgroove, 334 and 45 r.p.m.) fitted with diamond 
stylus £7.12.9d. plus Purchase Tax £2.9.0d. 
Each additional head £5.12.9d. plus Purchase Tax 
£1.16.2d. Replacement armature System fitted with 
diamond stylus £3.13.0d. plus Purchase Tax £1.3.5d. 

3 HEAD PICK-UP 
Existing model with sapphire 
system still available. 


3 SPEED MOTOR 
New price : 
Retail Price .. £1715 0 
Purchase tax. . 5:13 44 
Total price .. £23 8 11 3 SPEED MOTOR 


A. R. SUGDEN & CO. exces, LTD. 


Telegrams : Connoiseur, Halifax WELL GREEN LANE, BRIGHOUSE, YORKSHIRE.  Tel.: HALIFAX 69169 


OVERSEAS AGENTS : S. Africa : W. L. Procter (Pty.) Ltd., 63 Strand Street, Cape Town, Australia: J. H. Magrath & Co. Pty. Ltd., 208 Little Lonsdale Street, Melbourne. 
Canada: The Astral Electric Co. Ltd., 44 Danforth Road, Toronto 13, Ontario, New Zealand: Turnbull & ton Ltd., Head Office, 12/14 —— Place, Wellington. 
Hong Kong : The Radio People Ltd., 31 Nathan Road, Hong Kong. Malay. ae (Main Distributors) Eastland Trading Co., t Prince Street, Singapor 

U.S.A. : (Main Distributors) Danby Radio Corporation, 2042 Chestnut Street, Philadelphia, 3, Pa. Audio Supply Laboratories, Nickels Arcade Buildings, Ann Arbor, Michigan. 











CORDIALLY INVITE ALL HIGH-FIDELITY ENTHUSIASTS TO 


visit our Regent St. showroom 


ye We can offer direct, 
comparative demonstra- 
tions—under identical 
conditions — of the 
accepted best in high 
quality audio amplifiers 
and loudspeakers. 


Hk HP. TERMS AVAILABLE ON ALL EQUIPMENTS B. K. PARTNERS LTD. 


Demonstrations Daily 10.30 a.m.—5.30 p.m. 
Saturdays 10.30 a.m.—12.30 p.m. 229 Regent Street, London, W.! (Entrance Hanover St.) Phone : REG 7) 7363 
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(1) We GUARANTEE that our POST-FREE NEW 
LP’s are 
(a) unplayed 
(b) examined for perfection 
(c) then ‘* Stave-sealed ”’ 
* * * 

(2) We OFFER hundreds of slightly used LP’s for 

sale. (Send S.A.E. for monthly lists). 
* * * 

(3) We PURCHASE sligntly-used LP’s (or 78 
r.p.m. Classical Vocals) for ABSOLUTELY BEST 
PRICES. (Send discs or write for offers). 

* * * 

(4) We SUPPLY new unplayed LP’s in exchange 

for slightly used LP’s (or 78 r.p.m. Classical Vocals). 
* * * 


STAVE & COMPANY 


(The Postal Dealers) 
70 HAMPDEN WAY, LONDON, N.14. 
(ENTerprise 3668) 
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ALLOY CORED SCRATCH FILTER CHOKE 
at TYPICAL 
3 RESPONSE 
CURVES 


A Tuned for maximum 
rejection at 4,000 
cycles 










































































B Tuned for maximum 
rejection at 9,000 
cycles 





























Mm i 
LULiLe 
00 10000 
WHERE SURFACE NOISE IS THE LIMITING 
FACTOR TO SUPREME QUALITY OF REPRO- 
DUCTION, fit a Sound Sales alloy cored steep trough 
tuneable filter. We know the problem of removing Surface 
Noise or Heterodyne Whistle is not easy to solve, but the 
steep trough filter has so far produced the most encouraging 
results we have encountered when using a compact com- 
ponent which can be incorporated in existing apparatus. 
CHOKE TYPE. C/SF, Dia. 23’, length 3}”. PRICE £1.8.9 each. 
Obtainable directly from Sound Sales Ltd., appointed Agents, and the best 


Retailers. 
SOUND SALES LIMITED 
MANUFACTURERS OF ELECTRONIC PRODUCTS SINCE 


1931 


Offices and Works : West Street, Farnham, Surrey. Farnham 6461/2/3 
Contractors to the Admiralty, Air Ministry, Ministry of Supply, 
G.P.O., B.B.C., etc. On A.l.D. List. 














LEARN THE FRENCH* 
THEY SPEAK oe FRANCE 


No textbook can teach you to 

speak a foreign language correctly. 

To do that you must hear the 

thythm, the lilt, the everyday 

speech of ordinary people. 

Linguaphone teaches you by this 

quick, thorough, effortless method. 

You learn by listening to the 

voices of expert native teachers 

on specially prepared gramo- 

phone records, following the words in the iiieinand textbook. 
In half the usual time, this method enables you to speak, read and 
write the language—and above all, to understand it when spoken. 
There is no formal learning. From the start you are thrown into 
the conversational atmosphere of the boulevard, the café, and the 
plage. Put in fifteen minutes a day and in a few months you can 
express yourself freely i in the language of your choice. Find out 
all about this unique, modern method of language learning. 
Post the coupon below. (Unsealed envelope, 14d. stamp.) 
Full particulars will be sent by return. 


r~-LINGUAPHONE For tancuaces--~> 


* or — of a5 Sone (Dept. P.19) 
uding : 

| eanmanecs SPANISHO 

ITALIANG RUSSIAND 


Other language 


Put a cross against the 
language and give your 
learning. 


To the a Linguaphone Institute, 
reason for 


(DB. —“ P. 2. Linguaphone House, 
207 Regent Street, London, W.! 
Please send me, post free, Eo 26-; ae book about j 
Linguaphone and details of the *s Free Trial | 
Offer. I have/have no gramophone.) 














HIGH QUALITY EQUIPMENT 


NUSOUND EQUIPMENT 
THE FAMOUS MAJOR. High 3 W/Band LMS Var 
Quality Reproducer. Universal Selectivity Feeder 
model available to order. isi 


84 WATT OUTPUT—PP 6V6S— 
independent bass and treble boost 
and cut—switch for LP records— 
neg. ee ae for radio 
feeder unit—freq 23 to 
20,000 c.p.s. + % : ‘sh hem 80 d.b. 
down at 6.5 watts—feedback 14 d.b. 
—sensitivity .05 volt. 


0 
7 
0 


3 W/Band LMS Feeder.. £12 14 0 





PRE-SET TRF FEEDER. A wide 
band-width unit for the reception of 
the Home, Light and Third pro- 
grammes on the Medium band. No 
mistuning, no instability. Take 
advantage of your amplifier quality 
on the radio programmes. £8 10 0 
PRE-SET S/HET FEEDER. As 
above, with the choice of any three 
stations on any waveband. Ideal for 
listeners using L.W. Light pro- 
gramme. £910 0 


NUSOUND PRODUCTS 


136 WARDOUR STREET, LONDON, W.1 


Tel. : Gerrard 8845 











When you need a CABINET think 


Mthly. 


VON n. 

Pmts. of 20/7 £8.15.0 OR 43/9 Dep. 

and 6 ie Pmts. 
of 23/- 


Delivery 12/6. 
Supplied in selected venéers of 
walnut, oak or mahogany. Finished, 


Refunded. 


DORSET 24 in. 

£11.11.0 OR 57/6 

Dep. and 6 pa 
Pmts. of 30/6 


light, medium or dark. Satisfaction guaranteed or Money 


** STAMFORD” 


YORK 24 in. 

£13.13.0 OR 68/3 

Dep. and 6 Mthly. 
Pmts. of 35/10 


Write for details of full range from £5.10.0 


20 COL E PARADE, 
A. L. STAMFORD SAGsBURY RDS LONDON, NW. 











XLVvitt The GRAMOPHONE November, 1:54 








THE COLLECTORS’ SHOP TheGramophoneExchangeL": 


HAVE FOR SALE 
INTERNATIONAL COLLECTORS’ AGENCY, LTD. ene Gramophone Records of good music— 
mphonies, oncertos, Chamber Music, C E 
20 Newport Court, W.C.2 Phone : GER 8589 eaten, Society Editions, etc.—in perfect ienultn an 
about half the usual cost. 
We also have a stock of slightly-used Long-Playing 
Records available at prices substantially below their 
usual cost. 


Thousands of current and out-of-print gramophone records at 
bargain prices. Everything from swing to symphonies in fibred 
condition only. 





Records of good music taken in part-exchange if these are in 
perfect condition. 


121-3 Shaftesbury Avenue -  L 5 on 
NO LISTS—callers only. Open daily 11-6 p.m. Closed all day aise: TEMPLE BAR Santen, snes 
THURSDAY. Hours : 10 a.m.7to 5.30 "p.m. 1 o’clock Thursdays. 4 p.m. Saturdays 


We specialise in Personality records, Film, Cabaret, Musical 
Comedy and Music Hall stars. 























Classical, Popular and Jazz — All Makes — All Speeds 
TAX FREE TO OVERSEAS READERS ALL INSPECTED AND SECURELY PACKED U S E D R E C O R D S 
All makes of Record Playing Equipment in stock. Catalogue Issued Regularly 


AGATE & CO. THE DRAWDA HALL BOOKSHOP 


183 STOKE NEWINGTON CHURCH ST., LONDON, N.16 
Established 1869 é Phone : CLI 2991 33 HIGH STREET, OXFORD 


L.P. RECORDS POST FREE CABINETS MADE TO ORDER 


Each record packed guaranteedjin perfect condition. All makes supplied, including 
Decca, Nixa, Brunswick, Capitol, Oriole, Vox, H.M.V., Columbia, Parlophone, ANY SIZE OR FINISH 
ce 


CALL OR SEND DRAWINGS FOR QUOTATION 


L. & H. CLOAKE 
334 HIGH ROAD, STREATHAM, S.W.16 Phone : STR 7304 B. KOSKIE (Dept. F.), 72-76 Leather Lane, Holborn, E.C.1 
SOUTH LONDON’S LARGEST RECORD DEALERS Phone: CHANCERY 6791-6792 


RECORDS BY POST TH SHOP FOR SLIGHTLY 














DEA 2503 
A. 7 OE I I ese |. caneeen a 
40 DEPTFORD BRIDGE, S.E.8 (TID 1189) SPEAKERS in the NORTH OF ENGLAND 
Visit our new branch at MOTORS All leading makes stocked and demonstrated 
PICKUPS Expert advice and assistance 


i CABINETS 
” wie “i , ss prs peng ~— RADIO-UNITS | LANCASTER HI-FIDELITY Acoustical Equip. Co. 
siecle ° ° ° Etc. 27/29/31 Lancaster Ave., Fennel St. MANCHESTER 4 

















THE COLLECTOR’S SHOP OF THE NORTH 


COLLECTORS’ ITEMS : FONOTIPIA, G. & T. AND LATER RARITIES. LISTS 1I/- (one shilling). 
LIEDER AND SONG DELETIONS : SPECIAL LARGE LIST. PRICE I/-. 

GUARANTEED UNPLAYED NEW LP’s POST FREE (ALL MAKES EXCEPT H.M.V.). CASH WITH ORDER. 
PERFECT COPIES USED LP’s AT REDUCTIONS OF AT LEAST 25 PER CENT. 

HALF PRICE PAID FOR PERFECT COPIES OF GOOD LP’s (CLASSICAL ONLY). 

EQUIPMENT AND ACCESSORIES. LEEK, QUAD, CONNOISSEUR, WHARFEDALE, COLLARO, etc. 


Tel.: CEN. 0052 RARE RECORDS (rEcp) 8 OXFORD STREET, MANCHESTER | OPEN DAILY 10.30 a.m.—6.0 p.m. 








HAVE YOU ANY DIFFICULTY ORDER FORM 


in obtaining your L.P. Records? ns einiiatibiiaien 
AN DESPATCH, WITHIN 24 HOURS, 45 or 33g R.P.M. RECORDS, , 
WE CAN DOSTAGE FREE AND IN GUARANTEED CaNDITION 49 EBRINGTON ROAD, KENTON, MIDDLESEX. 


ED’S LTD. 209 UXBRIDGE ROAD I enclose my subscription for 14s. (or 16s. including Index) 
BE N ST EALING, W.13 for one year, post free. Subscription to U.S.A. $.2.50, beginning 





Telephone : Ealing 0379 
number. 


needle talk (No. 1) RECENT RESEARCH BY 4 Mr., Mrs., Miss 


THE DECCA CO. SHOWS THAT ESTIMATED LIFE OF A SAPPHIRE NEEDLE (BLOCK CAPITALS) 
IS 300 STANDARD OR 100 LP SIDES. SHOULD YOURS BE RENEWED ? Add 
B.S.R. 5/11. Acos HGP39 etc. 6/8 (.0035 7/-). Collaro Studio 9/3. Connoisseur ress 
13/7. X/M/S (inc. .003) 13/11. Gar. GC2 8/7. Gar. Mag. 17/11. Send Cost of 
Sapphire Only and yo A a CHARGE, 

15.0 each (. 0). ° é 
DIAMOND STYLI FOR ALL &, Copies of The ** Gramoph Ne re 


S.R.S. (Dept. SH), I! HEATHERLEY DRIVE, ILFORD, ESSEX and Railway Bookstalls throughout the country. 


























UERY COUPON.—This ceupon must be cut out Printed by Gibbs & Bamforth Ltd., 8t. Albans, and Published by th ietors, 
and attached to any inquiry, together with stamped General Gramophone Publications Ltd., 49 Ebrington Road, fenton Pa ddleser 
om enme FS aoe ae Se Telephone: Wordsworth 2010. , 
ing ma rial. 
display or classified odvertioements. —_. MADE IN ENGLAND 
eatiabie wntll 35 . . 
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EASY TERMS 


LEAK csiiominr 
for the Connoisseur 


The amazing New 
“TL/10” AMPLIFIER and “‘ POINT ONE” PRE-AMPLIFIER 


This superb 10-watt amplifier maintains, in every respect, the world-renowned 
LEAK reputation for precision engineering, fine appearance and fastidious wiring. 
The Pre-amplifier will operate from any well-known pick-up ,whether crystal, 
moving iron or moving coil. Provision is made for Tape Recorder and Play-back ; 
and as an exclusive feature, readily accessible jacks are 

provided on the front panel for instantaneous use. 








if you require THE FINEST QUALITY REPRODUC- 
See makers’ advertisement page xxxi SENT FOR 


TION, together with WORKMANSHIP OF THE ho deh edna auetiatinen ; 0 4 


HIGHEST ORDER, your choice must be The total Cash Price for these Two Units is £28.7.0 aaa 
and our EASY TERMS are £3.0.0 Deposit with 

order and 14 monthly instalments of 40/-, carriage DEPOSIT 
and crate free. 


IL IE A IK ‘ The very latest LEAK DYNAMIC PICK-UP 


with detachable heads is now available from stock. 























The L.R. SUPPLY COMPANY LTD - I, BALCOMBE - SUSSEX "xx": 











Designed for 
CITY SALE & EXCHANGE LID Music Lovers 


—— The High Fidelity Specialists —— who desire quality reproduction ata 
Offer the following ex stock : price they can well afford. 


Phase-in tweeter complete ... aoe ia oe. ae 
Leak TL/12 amplifier and Varislope “a ae” 
QUAD | amplifier and control unit in oe 423. 
Hartley Turner preamp. _... wi “as . &. 
Connoisseur 2 speed motor, with Leak L/P 

diamond P.U. XMS 78 ... sae ae ea 
Decca transcription motor L/P only, XMS head ... £7. 
Decca 2 speed transcription motor on oe. EO 
B.S.R. 2 speed gram motor ... ous oe <<. ee 
Volmar 33} record player, crystal head... << ee 
Deccalian portable electric gramophone, 78 r.p.m. £14.14.0 
Decca 3 speed portable record player, 2 Acos heads £12.12.0 This amplifier has proved highly popular 
Ferguson 8 v. all wave console radio 10” speaker £17.17.0 among the most exacting hi-fi enthusiasts. 
Plus a gram with Garrard RC72A changer . £13.13.0 * 6VALVE CIRCUIT. + 6 WATT OUTPUT. 
oy aay ps gramophone = «ws ss - ° = ° : % CORRECTLY MATCHED 10” MOVING COIL SPEAKER. 

-B. Duplex speaker, as new ... sis ced - 10. 
Lowther DT4 7 valve Tuner, unit ... te .. £18.18.0 & EAR EEES SES AVR. 
* INDIVIDUALLY CONSTRUCTED AND GUARANTEED 

FOR ONE YEAR. 


WHY NOT PART EXCHANGE 
_ exdeting equipment for the latest type ? SPECIAL MODEL now available with the new W/B Stentorian 
Write giving details for an approximate offer. ' IS ohm HF. 1012 speaker for ONLY £11.5.0 
CALL FOR A DEMONSTRATION or SEND S.A.E. for BROCHURE “ G ”’ 


HIRE PURCHASE arranged on all NEW apparatus. . CHARLES BRITAIN (RADIO) LTD. 


~ 


Details on application. Mail Orders dealt with promptly. Gx 11 UPPER SAINT MARTINS LANE, LONDON, W.C.2 


9 3 9 4 F L E E T S T R E E T (1 minute from Leicester Square Station, Cranborne Street) 
= 





—______MODEL D5/8N 
AMPLIFIER 


AC OR AC/DC 


price £7 .19 . 6 


COMPLETE WITH 10’ SPEAKER 


Please specify voltage when ordering 


wooos onoo 
° .e 2 & 
ooococo eooco 


























TEMple Bar 0545 
LONDON, E.C.4 (Ludgate Circus) Phone : Central 9391 Open All Day Saturday. Shop Hours: 9 a.m. to 6 p.m. (9 a.m. to | p.m. Thursday) 














COVER Ill 


Dancing Time for Dancers 


JOE LOSS 
AND HIS ORCHESTRA 
including: Quicksteps: Moonlight and Roses; 
Jerome Kern Medley; Oh Baby mine I get so lonely 
Waltzes: The homecoming waltz; a 
Always; All alone; What’ll I do; 
The Sleeping Prince 
Tangos: A Magia Luz; 
Hear my song, ipletta 
Foxtrot: Be m e 

Samba: Chidtgigg B : 

DLP 1060 


MOTEN’S 
KANSAS CITY 3 
ORCHESTRA 
** Kay-Cee Jazz” 
South; Harmony Blues; 
She is no trouble; 
Get low-down blues; 
Kansas City shuffle; 
The new Tulsa blues ; 
Thick lip stomp; 
Pass out lightly; 
Ding dong blues; ae 
Moten stomp 53% 
DLP 1057 ate 


COLEMAN 
HAWKINS 


WITH HIS ALL STAR 
“JAM” BAND 


Crazy Rhythm; Out of nowhere; 
Honeysuckle rose; Sweet Georgia Brown 
WITH HIS ALL STAR OCTET 

Sheik of Araby; Bouncing with bean; 
When day is done 
WITH HIS ORCHESTRA 
Body and soul; Spotlite 


WITH DJANGO REINHARDT 
AND STEPHANIE GRAPPELLY 


Stardust DLP 1055 


Long Play 


THE GRAMOPHONE COMPANY LIMITED (RECORD DIVISION) 8-11 GREAT CASTLE ST - LONDON W.: 


KING OLIVER AND HIS ORCHESTRA I must have it 


The GRAMOPHONE November, 1954 


GLENN MILLER 


AND HIS ORCHESTRA 


* ORCHESTRA WIVES” 
Music from the original sound track 
of the 20th Century Fox Film. 


American Patrol; Serenade in blue; 
That’s sabotage; Moonli ht sonata; 3) 


I’ve got a gal in Kalamazoo; - 
‘FATS’ WALLER 


People like you and me; 
(on the organ) 


Bugle call rag; 
AND HIS RHYTHM 


DLP 1059 
I’ve got a new lease on love; 
Sweet Sue; Sweet heartache; 

I wish I had you; Who'll take 
my place; My very good friend 
the milkman; I’ll never smile 
again, until I smile at you; 
You’ve been taking lessons in 

love; You had an ev’ning 
to spare; Believe 
it beloved 
DLP 1056 


SHORTY 
ROGERS 


AND HIS GIANTS 


Morpo; Bunny; 
Powder Puff; 
Mambo del crow; 
The pesky serpent; 
Diablo’s dance; 
Pirouette ; 
Indian club 
DLP 1058 


Great 
Trumpet Soloists 


BUNK JOHNSON AND HIS NEW ORLEANS BAND 


When the Saints go marching in 
JEAN GOLDKETTE AND HIS ORCHESTRA 
Clementine 


ROY ELDRIDGE WITH GENE KRUPA’S SWING BAND 


Swing is here tc REOQRD WOKENS 


MAKE THE 

IDEAL GIFT 
Obtainable from all 
a” HIS ORCHESTRA_ Really the blues “His Master’s Voice” 


DLP 1054 Record dealers. 
\woren ae 


Records 


DIZZIE GILLESPIE AND HIS ORCHESTRA 
Anthropology 


BUNNY BERIGAN AND HIS ORCHESTRA Frankie and Johnny 
LOUIS ARMSTRONG AND HIS ORCHESTRA Basin Street blues 


“HIS MASTER'S VOICE” 














